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1.Bua ¥ THI IPAKTHKHA

VYyeOHas (TexHONOrnueckas) npaktuka «lIpeamMeTHbIN TPAKTUKYM 110 HHOCTPAHHOMY SI3BIKY»
BKIIIOUeHA B o0O0s3arenbHyl0 4dYacTh broka 2 IlpakTuka OCHOBHOW TmpodecCHOHATBHON
o0Opa3oBaTenbHONl IporpaMMmbl  BBICHIETO 00pa3oBaHusi — MporpamMmbl OakajgaBpuara 110
HanpasieHuto noAarotoBku 44.03.01 INeparornuyeckoe oOpazoBaHKe, HANPaBIEHHOCTH (MIPOGUIIb)
oOpasoBarenbHON Mporpammbl «THOCTpaHHBIN (aHTTMIUCKUN) A3BIK», 3a09HON (OPMBI OOYUCHHS.

Bua npakTuku: yyeOHas.

Tun npakTHKHU: TEXHOJIOTHYECKas.

2.1lepeyeHb MIAHUPYEMBIX Pe3yIbTATOB 00y4eHUsI MPHU MPOXOKAEHUN MPAKTUKH

Lleab NaHHOrO0 NMPAaKTHMKyMa — HAY4YUTh CTYJEHTOB MOHUMAaTh U OIICHUBATh WJEHHOE U
ACTETUYECKOE COJEpIKAHUE XYHA0)KECTBEHHBIX TEKCTOB, CHOCOOCTBOBATh (POPMUPOBAHUIO
buI010rN4ecKoi KyabTyphl.

3agauu NpaKTHKyMA:

- crnocoOcTBOBaTh (OPMUPOBAHUIO Y CTYJEHTOB 3HAHUMI M HAaBBIKOB YTEHHUS Kak
cnenn(UIecKoro Bi1a O3HaBaTEIbHO-ICTETUIECKOM e TeTbHOCTH;

- JIaTh CTYJEHTaM MPEACTABICHUE O XY/I0KECTBEHHOM TEKCTE KaK CJIOKHOM CTPYKTYPHOMH
€IMHCTBE, CHUCTEME B3aUMOJICHCTBYIOIIMX JJIEMEHTOB, CIYXallUX PACKPBITUIO  HJIEHHO-
TEMaTHUYECKOT0 COJIEP>KaHUs TPOU3BEICHUS;

- Hay4uTh CTYACHTOB y3HaBaTb U aJ€KBAaTHO HMHTEPIPETHUPOBATH BBIPA3UTEIIbHBIE CPEICTBA
A3bIKa M TMPUEMBI, UCHOJb3yeMble aBTOPOM TEKCTa, a TaKXKe H3JlaraTb CBOM HaOMIOJCHUS Hal
TEKCTOM, YHOTPEOJISAS IPH TOM aKTHBHYIO JIEKCUKY.

[To utoram MNpPOXOXKACHUS MPAKTUKU OOYYArOIIMICs JODKEH cHOpMHpOBATH CIEAYIOIIUE
pe3yNIbTaThl O0YICHUS:

Komnerennus n O0pa3oBarenbHble Pe3yIbTaThl IPAKTUKU
UHIUKATOPHI €€ (aTamsl GOPMHPOBAHUN)
JIOCTHIKEHUS 3HaeT yMeeT BJIaJIEET
VK-1
Crocoben

OCYIIECTBIISATH TIOUCK,
KPUTUYECKHUI aHAIIN3
U CHHTE3
uHpopManuy,
PUMEHSTh
CHUCTEMHBIN MOAX0]T
JUTSL pEeUICHUS
MIOCTaBJIEHHBIX 3a]a4

YK-1.1. OP-1 OP-2
JemoHCTpHpYyET 0COOEHHOCTH BBICKa3bIBaTh
3HaHUE 0COOEHHOCTEH CHUCTEMHOI'0 U COOCTBEHHOE
CHUCTEMHOTO U KPUTHYECKOTO CYXXJIEHUE U
KPUTUYECKOTO MBIIICHUS OLICHUBATh
MBIIICHUS 1 uHpopmarmto,
TOTOBHOCTb K HEMY W3JIaraeMylo B
XYJI0KECTBEHHOM

TEKCTe, yoTpeOsis
NIPY ATOM aKTHBHYIO
JICKCUKY

[1K-15

CriocobeH orpenensirsb
COOCTBEHHYIO
TIO3UIIHIO




OTHOCHTEIBHO
JTMCKYCCHOHHBIX
npoOIieM peIMeTHON
obnactu (B
COOTBETCTBHUH C
npoduiieM 1 ypoOBHEM

00y4eHMS)

[1K-15.2 OP-3 OP-4
[IposiBrsier BBISIBUTH TIPOOJIEMBI B HaBBIKAMU
CIOCOOHOCTh paMKax mpeaMeTHOU COIIOCTaBJICHUS
apryMEeHTHPOBAHHO, obnactu pa3HbIX UCTOYHUKOB
JIOTHYECKUE BEPHO U UHPOPMAIINH C LENBIO
SICHO BBIPAXKaTh CBOIO BBISIBJICHHSI HX
TIO3HIIHIO 110 IPOTHBOPEYHIA U
00CyX/1aeMbIM MOVCKA JIOCTOBEPHBIX
JIMCKYCCHOHHBIM CYXJICHUI B paMKax
npobiaemMaM B peaMeTHOH 00IacTu

COYETaHUH C
TOTOBHOCTBIO K
KOHCTPYKTUBHOMY
JUAJIOTy U
TOJIEPAHTHOMY
BOCIIPUATHIO HHBIX
TOYEK 3pEHUs

I1K-16

CniocoOeH poBOIUTH
aHaIm3
TeKCTa/TUCKypca Ha
OCHOBE CHCTEMHBIX
3HAHUN COBPEMEHHOTO
JTarna u UCTOPUH
Pa3BUTHUS U3YIaEeMbIX

A3BIKOB

I1K-16.2 OP-5 OP-6
Hutepnperupyer IIPUMEHSATH OCHOBHBIMH
TEOPETUUECKUHN U TEOPETUYECKYIO 0azy HaBbIKAMU
IIPaKTUYECKHUN N3y4aeMbIX HMHTEpIpETALNU
SI3bIKOBOM MaTepuall ¢ JUCLHUIIIVH IS TEKCTa
IIPUMEHEHHUEM JNEKOUPOBaHUS

COBPEMEHHBIX CoJlepKaHUs TEKCTa

METO/IOB aHaJH3a
TEKCTa U OMOpOH Ha
MOHATUHHYIO 0a3y
JUCITUTIIAHBI

3. MecTo NpakTHKH B CTPYKTYpe 00pa30BaTe/ibHOW MPOrpaMMblI

VYuyebHast (TexHOJMOrHUecKas) npakTuka «lIpeqMeTHbIN MPakTUKYM MO0 HHOCTPAHHOMY SI3BIKY»
BKJIIOUeHa B oOs3arenbHy0 4Yacth brnoka 2 IIpakTka OCHOBHOM mpodeccroHalIbHOMN
o0Opa3oBaTeNbHONW MpOrpaMMbl  BBICHIETO0 00pa3oBaHMs — IMporpamMmbl OakajaBpuaTa I10
HanpasieHuto noarotoBku 44.03.01 Ilegarornyeckoe obpazoBaHue, HANPABICHHOCTh (MPOQUIIb)
oOpasoBarenbHON TTporpammbl «ITHOCTpaHHBIN (AHTJIMCKUIN) S3BIK», 3a09HON (OPMBI OOYIECHHS.



[IpakTrka omupaeTcss Ha pe3ynbTaThl 00ydeHUs, COPMHPOBAHHBIE B paMKaX OCBOCHUS
psAAa IUCHMILIMH y4eOHOro IlaHa, M3y4eHHBIX oOydarommmucs B 1-4 cemectpax: BBenenue B
SI3bIKO3HAaHUE, McTopus A3bIKa.

Pe3ynbraTthl NpakTUKK SIBISAIOTCS. OCHOBOM Ul OCBOEHHUS CICAYIOLIMX IUCLUUIUIMH U
IpakTUK: AHamuTudeckoe uteHue, Ctunuctuka, A3pik coBpemenHbix CMU, Mcropus nurepatypsl
CTpaHbl H3y4aemoro s3bika, COBpeMEHHas JIMTepaTypa CTpPaH U3y4aeMoro s3bika, [loaroroeka k
claue M cJada rocyJapCTBEHHOIo sK3aMeHa, [IpeanuniioMHas npaktuka, BellosHeHue u 3amura
BKP.

4. O0beM NPAKTUKHU B 3a4€THBIX eIHHUIIAX H €€ MPOJI0/LKHTEIbHOCTD.

5 V4eOHbIe 3aHIATHS 5

] - S258 £28| gg | SEE

é TpyROEMK. 5 S 3 5 5% é‘ =

3au. ef. Yacel = A =
3 1 36 - 4 32 3a4eT C OLICHKOM
4 1 36 - 4 32 3a4eT C OLICHKOM
5 1 36 - 4 32 3a4eT ¢ OLIEHKO
Hroro: 3 108 - 12 96

5. Conep:kanue npakTukH, GopMbl OTYETHOCTH N0 NPAKTHKE




KonuyecTBo vacoB mo ¢popmam
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3 cemecTp
Book 1. ‘Theatre’ by W. S. Maugham - 4 32
Chapters 1-4 - - 5
Chapters 5-8 - - 5
Chapters 9-12 - - 5
Chapters 13-16 - - 5
Chapters 17-20 - - 5
Chapters 21-24 - - 5
Chapters 25-29 - 2 2
KonrtponsHas pabora - 2 -
4 cemecTp

Book 3. Collection of Short Stories - 4 32
‘After the Wink’ by C. S. Agosta - - 5
“The Girls in Their Summer Dresses’ by 1. Shaw - - 5
‘A Friend in Need’ by W.S. Maugham i i 5
“The Nightingale and the Rose’ by O. Wilde i i 5
‘Schrodinger's Baby’ by C. Fish i 2 2
‘The Count and the Wedding Guest’ by O’Henry i i 5
‘Jeremy and the Magic Lobster’ by M. Licht i i 5
KonTponbsHas padoTa i 5 i

5 cemecTp




Book 3. Collection of Short Stories (continued) - 4 32
‘A Retrieved Reformation’ by O’Henry i 5
‘Lost on Dress Parade’ by O’Henry i i 5

‘The Verger’ by W. S. Maugham - - 5

‘The Way Up to Heaven’ by R. Dahl - 2 5

‘The Fly’ by K. Mansfield - - 2

‘Thank You, Ma’am’ by L. Hughes - - 5

‘The Escape’ by W. S. Maugham - - 5
KonTponbhas padota 2 -
Hroro: - 12 96

Kparkoe onucanue comep:kaHusi TeM (pa3jiesioB):
3 cemecTp
Book 1. ‘Theatre’ by W. S. Maugham
Chapters 1-4
Questions and topics for discussion:
1. What characters are introduced in the chapter? Comment on their looks & personalities.
2. What details indicate that the theatre company Michael runs is a prosperous one? Is Michael
himself engaged in acting? What points at Julia being a skilful actress?
3. What conclusions can you make about Michael & Julia’s way of life?
4. What made Michael invite the young man to have lunch at their place?
5. What do you think about the change of Julia’s attitude towards the young man?
6. Comment on the following. a) Michael was right when he said that their house was quite
obviously a gentleman’s house; b) Julia wondered if she (Margery) could be such a fool as to be in
love with Michael.
7. Can you prove that the author treats his characters rather ironically?
Chapters 5-8
Questions and topics for discussion:
1. Speak on Julia & Michael's relations after the engagement.
2. What kept them from getting married right away?
3. Julia was proud of Michael's principles. Do you approve of that kind of principles or do you
find them old-fashioned, unreasonable, ridiculous?

4. Julia was aware that Michael wasn't in love with her. How could she have risked marrying him?
Which is more important for you, to love or be loved? Why?
See p.38. “She knew she could not afford to bore him” Comment on that.
Going to America was a wonderful chance for Michael, wasn’t it? Enlarge on it.
How does the author describe Julia’s excitement while she was waiting for Michael in the hotel?
Reproduce the conversation between Julia & Michael after he had been offered a part.
a) Describe Julia’s visit to J. Langton on learning about Michael’s leaving.
b) What made Langton give Julia a smack on the face?
¢) What did Julia accuse Jimmie of? Did she rightly do so? Did he have anything to do with
Michael's contract in America?
d) How did Jimmie try to comfort Julia? Does the chapter bear a humorous or tragic touch?

©oN O




Chapters 9-12

Questions and topics for discussion:

1. What kind of a reputation did their theatre gain? Speak on Michael’s running the theatre (money-
spending; actors; playwrights).

2. What was the progress of the Siddons Theatre?

3. Why did Michael try to buy Dolly out? What did he console himself with?

4. What prompted Michael to take to directing? How did Julia look upon the idea? Why was he a
success as a director?

5. How did Michael manage to make Julia a rich woman?

6. Speak on Michael’s assets & drawbacks.

7. What did Julia think of Michael’s flirtations?

Chapters 13-16

Questions and topics for discussion:

1
2
3.

7.

8.
9.

10.
11.

12.

13.
14.

How did Julia feel when she realized she had fallen in love with Tom?

Why didn’t she tell him about her feelings?

What was there in Tom that appealed to Julia? How did Michael treat him?

Julia left nothing undone to bind Tom to her. What exactly did she do? Doesn’t history repeat
itself?

Julia looked forward to Tom's visit to Taplow. Did things turn out to be different from what she
had expected?

What made Julia have a pang of remorse? (p. 138) Was Michael a better father than Julia was a
mother? What were her relations with Roger?

It often seemed to Julia that she was two persons. Which of them was the substance? Did she

think she had genius? Did she look down on other actresses?

Why did Julia refuse to become a cinema actress? How did she manage to infuse with life any
part she was to play?

Why wouldn't Julia have taken the chance to be eighteen again?

How did the constant companionship of Roger change Tom?

Speak on Julia's plan to separate Roger & Tom. How did she succeed in its realization?

Was Julia's party a success? Comment on her talk with Charles Tamerley. Was she giving
another performance when talking to him?

Being enraged Julia called Roger tactless & inconsiderate & Tom selfish, stupid & common.

Was she right in her judgements?

What was the last straw that made Julia's despair blank?

Did Julia have her revenge on Tom? Was she ready to give him another chance to make up for

everything?

Chapters 17-20

Questions and topics for discussion:

1.
2.

3.
4.

Think of possible headlines to the chapters.

Explain and enlarge on the following “Her pain absorbed her so that she could not feel the grief
she might have felt from her discovery of Tom’s perfidy.”

What is meant by “And there was always her acting...”?

Speak on a) Julia and Tom’s date after a long pause.

b) the reason for Julia to keep on her relations with Tom.
c¢) Tom’s success as an accountant and the way Julia looked upon it.

3.

Describe the episode of Julia’s meeting Joan Denver. How does it characterize Julia? Do you

approve of her attitude towards the visitor?

Chapters 21-24

Questions and topics for discussion:

1.

2
3
4

Why did Michael mention the name of Avice Crichton? How did he know about her?
Why did Julia agree to go and see the play in a Sunday night show?
Was Tom interested in what Julia was talking about during the meal? Why (not)?

What purpose did Julia pursue lingering at super?



5 Why did Julia agree to visit Avice Crichton in her dressing-room though she was indignant about
the request?

6. What struck Julia most in Tom's tone and behaviour when they got home?

7. What made Julia understand that Tom was awfully in love with Avice Crichton?

8. What enabled Julia to get over the pang Tom had given her?

9. Why did Tom go to see Avice Crichton though it was too late?

10. Did Julia wish she hadn’t said farewell to Tom? Was there any hope for her left?

Chapters 25-29
Questions and topics for discussion:
1. Why was it so important for Julia to put her sex appeal to the test? Was her choice (the way of
“putting the matter to the test”) the only possible solution to the problem if problem it was?
2. Do you think Julia to be an adventurous & risky person or simply a bored one?
3. What would Julia have considered humiliating in her expedition?
4. Give a detailed description of Julia’s being “picked up”.
5. Dwell upon the change of Julia’s attitude towards the young man. What point would you call the
climax?
6. Can you bring forward your own reasons for Julia’s returning home without having been
accosted?
7. “I'm entirely devoid of sex appeal,” that was the conclusion Julia finally came to, wasn’t it?
What’s your idea of sex appeal?

8. Comment on the way Julia managed to comfort herself. Would you call it skilful?
4 cemecTp
Book 2. Collection of Short Stories
‘After the Wink’ by C. S. Agosta

Questions and topics for discussion:

1) Where is the scene laid? How do you know that? Is there any exposition in the beginning?

2) Speak about the main heroine: her personality, her family, her interests and desires.

3) How does her life change? Describe the episode in the cafe and MrAttractive as seen by the
main heroine. How does she feel about him?

4) Talk about the heroine’s love affair. What are the motives that make them cheat on their
partners? Do you consider them serious enough?

5) Where is the climax of the story? How does it all finish? Do you think she is a good wife?
What do you think will happen to her in the future?

6) Characterize the type of narration. Dwell on its role in the story.

7) What is the method of characterization? How are the images of the characters portrayed?

8) What is the message of the story? Speak about the symbols of the story.

‘The Girls in Their Summer Dresses’ by I. Shaw

Questions and topics for discussion:

1) Who is the author of the story? Find some information about him.

2) What is the setting of the story? In your opinion, what is the time described in the story?
Find the facts/words in the text that prove your point of view.

3) Describe the main characters. What is the method of characterization the author used?

4) Characterize the type of narration. Dwell on its role in the story.

5) What was the problem which bothered Frances when the couple was walking down the
street? Why did it bother her? Imagine yourself in her shoes, would it bother you?

6) How did Michael react to his wife’s idea to spend the day together? Was it a good idea?
Why? What was the program suggested by Frances? Was Michael excited? Why?

7) Describe the dialog the couple had. What kind of language did they use? How does this
dialog describe the relationship they had?



8) When the couple was going down the street Michael mentioned he was “a happily married
man”. Do you think he was honest? What makes you think so? Find some examples in the text to
support your answer.

9) What was the confession Michael made before going to the bar? What was Frances’
confession? How does it relevant to the fight they had before? Why do you think it was important
for Michael that Frances believed that?

10)  What happened when they came to the bar? What did they talk about? Why do you think
Michael expressed his feelings about other women so freely to his wife? Was it a wise thing to do?
Why?

11)  What is the outcome of the story? From your point of view, who started this fight? Was it
necessary for Frances to give Michael a piece of her mind about that? From your point of view, will
this marriage be happy and last for a long time? Why?

12)  What is the message of the story? Does this story teach the readers any lesson?

‘A Friend in Need’ by W. S. Maugham
Questions and topics for discussion:
1) Who is the author of the story? What do you know about him?

2) Where is the scene laid? How do you know that? Is it a real place? Find some examples in
the story. Is there any exposition in the beginning?

3) Speak about the main characters of the story. Find their descriptions in the text. What is the
method of characterization the author used?

4) Pay attention to the first passage. Is it important for the story? How is it relevant to the

story?
5) What was the story Mr. Burton told the narrator? How does this deed characterize Mr.
Burton?

6) Describe the setting when Mr. Burton’s story was told. Is it important for the narration?

7) Where is the climax of the story? What is the outcome of the story? In your opinion, did this
story have any impact on the narrator? Did it affect Mr. Burton?

8) Comment on the idea Maugham displays in the beginning: “...it is on the face that for the
most part we judge the persons we meet”. How does this idea correlate with the text? Does it have
anything to do with the saying “Appearances are deceitful”?

9) Comment on another idea given in the beginning: “My oldest friends are just those of whom
I can say that I don’t know the first thing about them”. Do you agree with it? Support your answer
with your own examples.

10)  Who is the narrator of the story? Is he/she reliable? Characterize the type of narration. Dwell
on its role in the story.

11)  What is the general slant of the story? Does this story teach the readers any lesson?

12) Pay attention to the title of the story. Does it coincide with the story? In which way/ways?
‘The Nightingale and the Rose’ by O. Wilde
Questions and topics for discussion:
1) Where is the scene laid? Is there any exposition in the beginning?
2) Who is the main character of the story? Why?
3) Why is nature in the story animated?
4) What are the characters’ motives? How are they put into life?
5) Where is the climax of the story?
6) Characterize the type of narration. Dwell on its role in the story.
7) What is the method of characterization? How are the images of the characters portrayed?
8) What is the message of the story? Speak about the symbols of the story.
9) How does the language of the story influence reader’s perception?
‘Schrodinger’s Baby’ by C. Fish
Questions and topics for discussion:
1) Who is the author of the story? What do you know about him?



2) Where is the scene laid? Is it a real place? Make an assumption about the setting of the story
(if you read carefully, some words from the story may help you). Is there any exposition in the
beginning? If yes, where?

3) What time-span does the story cover?

4) Who is the main character of the story? What is his name? What do we know about him and
his life? What is the method of characterization applied?

5) Is he happily married? How do we know? Describe his relationship with his wife and his
mother-in-law.
6) Is Mo important for the story? How? What do we know about him? Find some information

in the story. Why did Daniel call him “Mo” even when he learned his real name?
7) Comment on the type of narration. Is the narrator reliable?
8) How does the story start? Describe the attitude of the main character in the beginning;
support your opinion with examples. How does it change within the story?
9) Comment on this sentence:
10) How many problems did Daniel have to face? Did he try to solve them? How? Did he
manage to succeed in it? Imagine yourself in his shoes, what would you do?
11)  Where is the climax of the story? Do you think Daniel is a good father? In your opinion, did
this incident have any impact on him?
12)  Speak about the outcome of the story. Is this ending happy? In what ways?
13)  What is Daniel’s attitude to his baby in the beginning? Is there any shift in his attitude
throughout the story? Pay attention to the choice of words related to his baby in the beginning and
in the end. How does it characterize Daniel?
14)  What is the general slant of the story? Does this story teach the readers any lesson?
15)  Pay attention to the title of the story. What do you know about Schrédinger? How is this title
relevant to the story?

‘The Count and the Wedding Guest’ by O’Henry
Questions and topics for discussion:
1) Speak about the author of the book.
2) Where and when is the scene laid? Find proofs in the text. Give a brief summary of the story.
3) Speak about the characters of the story. Find their descriptions in the text. What is the prevailing
method of characterization?
4) Where did Mr. Donovan meet Miss Conway? Why did he erase her from the tablets of his
consideration? What made him change his opinion later?
5) Describe their second meeting and their first conversation. Do you feel Miss Conway’s grief? In
what way? Does Mr. Dorovan sympathize with her? How?
6) What was the story Miss Conway told Mr. Dorovan? What was Mr. Dorovan’s reaction? Did he
believe it? Could you believe this story in his place?
7) Did the woman really lose her interest in anyone? How did Miss Conway attract Mr. Dorovan’s
attention? Was a good idea to show the picture of her beloved?
8) What was Miss Conway’s intention? Did she succeed? Do you approve of her behavior? How
would you behave in her place?
9) Why didn’t Mr. Dorovan tell her at once that he didn’t believe her story? Why didn’t she confess
earlier that she had told a lie? How does it characterize both of them? How does the story end?
10) Who is the narrator of the story? How do you feel his presence?
11) Comment on the idea “Laugh, and the world laughs with you; weep, and they give you the
laugh”. Do you agree with it? Why/why not?
12) What is the message of the story? Does it teach readers any lesson?

‘Jeremy and the Magic Lobster’ by M. Licht

Questions and topics for discussion:
1) Who is the author of the story? What do you know about him?
2) Where is the scene laid? How do you know that? Is it a real place? Find some examples in
the story. Is there any exposition in the beginning?



3) Speak about the main characters of the story. Find their descriptions in the text. What is the
method of characterization the author used?

4) Define the genre of the story. Does it resemble a tale? In which way(s)? Don’t forget to pay
attention to the title.

5) Was the Magic Lobster magic indeed? How do we know?

6) Why do you think the Lobster started talking to Jeremy in the kitchen? Was he really talking
to him?

7) What were the wishes Jeremy had for the Lobster to work on? Why do you think those
things were important to Jeremy?

8) What kind of things did the Lobster want to have? Did he really need all those things?

9) Speak about the climax of the story. Why do you think Jeremy acted this way? In your
opinion, what will happen to the Lobster in future?

10)  Who is the narrator of the story? Is he/she reliable? Characterize the type of narration. Dwell
on its role in the story.

11)  What is the message of the story? Does this story teach the readers/Jeremy/the Lobster any
lesson?

5 cemecTp
Book 2. Collection of Short Stories (continued)
‘A Retrieved Reformation’ by O’Henry
Questions and topics for discussion:
1) What first facts do we get about Jimmy? What does the warden say about Jimmy’s character?
2) When Jimmy goes to the hotel and changes, what does his new appearance tell us about his
character?
3) Can you suppose what he was planning to do now that he was free?
4) What qualities make Jimmy very successful?
5) What words would you use to describe Jimmy Valentine before going to EImore?
6) What makes Jimmy a different person?
7) Why is Ralph “the phoenix that arose from Jimmy Valentine’s ashes?
8) Did Jimmy really change?
9) Why didn’t Ben Price arrest him?
10) What is the meaning of the title?
11) How does Jimmy Valentine change throughout the story?
12) What does Jimmy risk in order to save Agatha?
13) Does Jimmy Valentine or Ben Price show greater courage at the end?
14) What is the tone of O. Henry's "A Retrieved Reformation™?
15) Is there any direct characterization in "A Retrieved Reformation"?
16) How does O. Henry build suspense during the climax of the story "A Retrieved Reformation™?
17) Can you prove that the use of “shoes” in the story is symbolic?
‘Lost on Dress Parade’ by O’Henry
Questions and topics for discussion:
1) Where did Mr.Chandler work? How much did he earn?
2) What did he do at the end of each week?
3) How did he spend the next sixty-nine evenings?
4) How did the evening described in the story begin?

5) How did Mr.Chandler happen to make the girl’s acquaintance?
6) What did the girl look like?

7) What idea came into the young architect’s head?

8) What did Mr.Chandler suggest they should do?

9) Describe the restaurant they went to.

10) How did the atmosphere influence Towers Chandler?

11) What did he begin telling the girl? What was the girl’s reaction?
12) What happened after the dinner was concluded?


http://www.enotes.com/homework-help/how-jimmy-valentine-change-throughout-story-777468
http://www.enotes.com/homework-help/what-jimmy-risk-save-agatha-retrieved-reformation-771744
http://www.enotes.com/homework-help/jimmy-valentine-ben-price-show-greater-courage-747687
http://www.enotes.com/homework-help/what-tone-o-henrys-retrieved-reformation-739099
http://www.enotes.com/homework-help/there-any-direct-characterization-retrieved-639550
http://www.enotes.com/homework-help/how-build-suspense-climax-retrieved-reformation-605388

13) Where did the girl go to after the dinner?
14) How did she explain her long absence?

15) Could the girl have loved Chandler if she had known the truth?
‘The Verger’ by W. S. Maugham

Questions and topics for discussion:
1. What was Albert Edward? What kind of person did he seem to be?
2. What do we know about Albert's career? Why does the author say the following about the
verger: "The verger knew that it pleased him to be complimented on his talent." Why were gowns
so important for the verger? Why was he never able to throw the old gowns away?
3. What did the Albert think about the church and its parishioners? Why did he repeat that their
congregation was "fashionable™ and "aristocratic"?
4. Did he like the newly appointed vicar? How was he different from the previous one?
5. What did the vicar want to talk with Albert about? Was there anything wrong with the verger?
What did he (the verger) think about it?
6. Did the verger regret his resignation? What was he worried about?
7. Was Albert an abstainer? How did Albert's attitude towards drinking and smoking characterize
him? What happened when he was walking along the street after his resignation?
8. Why did Albert succeed in business as a tobacconist and newsagent? What traits of character
made him successful? What was his wife’s attitude towards his business?
9. Why did Albert have to go to the bank? How did the manager react to his story?
10. How can we interpret Albert’s words at the very end of the story? What do you think the
message of the story is?

‘The Way Up to Heaven’ by R. Dahl
1. Why is Mrs Foster upset with her husband at the beginning of the story?
2. How did her husband make her anxious the following morning?
3. What crucial decision did she finally make?
4. What were Mrs Foster’s feelings at the end of the story?
5. Was Mrs Foster right to want to live in Paris? Should husbands and wives always go away
together?
6. Do you sympathise or not with Mrs Foster? Do you think she should go to prison?
7. Do you understand why she let her husband die?
8. Is the ending of the story predictable or unpredictable? Give reasons.
9. Write a short letter (100 words) from Mrs Foster to her daughter in Paris. Describe what
happened when she returned home and describe her plans for the future.

‘The Fly’ by K. Mansfield

Questions and topics for discussion:
1. Determine two or more themes or central ideas of the story. Provide direct reference and
textual support to trace their development over the course of the entire story. Explain how your
themes interact and contribute to the overall meaning of the story.
2. Analyze the impact of the author’s choices regarding how the action is ordered.
3. Analyze how the author’s choice of where to begin or end the story contributes to its overall
structure and meaning.
4. Analyze the point of view in terms of distinguishing what is directly stated in the text from
what is really meant
5. What does Mansfield achieve by giving the central conflict and all of the narrative action to the
fly?
6. How does the story of Woodifield’s visit to the boss alter the significance of the incident with the
fly?

‘Thank You, Ma’am’ by L. Hughes
Questions and topics for discussion:
1. Who is the story really about?
2. How does Roger react after Mrs. Jones asked him why he tried to steal her pocketbook?
3. Why do you think Roger lied to Mrs. Jones?



4. Are you surprised with Mrs. Jones' reaction? Why or why not?
5. Why do you think Mrs. Jones makes Roger wash his face and then eat dinner with her?
6. How does Mrs. Jones treat Roger?
7. How does Roger react to Mrs. Jones' saying that Roger could ask her for the money?
8. What is Roger thinking about her (with the pause)?
9. How did Mrs. Jones know what Roger was thinking? Have you ever noticed a look on someone's
face and known what they were thinking?
10. What does Mrs. Jones tell Roger about her life?
11. Do you think Mrs. Jones is rich? Why did she give Roger $10 to buy shoes?
12. What do you think Roger learned from the way Mrs. Jones treated him?
13. How would you like to be treated if you were caught doing something wrong?
14. What advice did Mrs. Jones give Roger?
15. What lesson about life does this story teach?
‘The Escape’ by W. S. Maugham
Questions and topics for discussion:
1. What kind of woman was Ruth Barlow? Was she really in love with Roger? Why did she make
up her mind to marry him?
2. Was Roger in love with Ruth? Was it a serious and a profound feeling?
3. What kind of man was Roger? How do his flat-chase tactics characterize him? How should he
have behaved?
4. Whose side do you take in the conflict: Ruth's or Roger's?
5. Isn't there anything to be said in Ruth's defence?
6. What is the social significance of the story?
7. In what way does the story begin? Is the reader's interest awakened at once? If so, how does the
author achieve it?
8. What is gained by telling the story in the first person? From whose point of view is it told? Point
out the passages reflecting the narrator's attitude, Roger's and the author's. Is the author detached in
his attitude to Ruth? Prove your point.
9. Is the plot an important feature of the story? Indicate briefly the stages by which the narrative is
unfolded.
10. Does the story end as the reader expects? Point out passages aiming at suspense.
11. Is the title appropriate? Does it reflect the point of the story?

6. OueHouyHble MaTepHaJbl [Jisl NPOBeJAEHUS] TEeKylleil M NPOMEKYTOUHOWH aTTecTaluu
00yyarImuxcs

Opranu3anusi 4 NpoBe/ieHHe ATTeCTAIMN 00y4YaKIerocs

®I'OC BO B cOOTBETCTBMM C NpUHIUIAMU boJIOHCKOro mpouecca OpHUEHTHPOBAHBI
MIPEUMYIIIECTBEHHO HE Ha COOOIIEeHHE O0ydarlieMycss KOMIUIEKCAa TEOPETUUYECKUX 3HAHHM, a Ha
BBIPA0OTKY y 00YyYaroerocst KOMIETeHIINN — TMHAMUYEeCKOro Habopa 3HaHUM, YMEHUH, HABBIKOB U
JUYHOCTHBIX KAa4YECTB, KOTOPHIE TO3BOJAT BBIMYCKHUKY CTaTh KOHKYPEHTOCTIOCOOHBIM Ha PBIHKE
TpyJa U YCTIENHO NPodecCHOHATBHO PeaTrn30BbIBATHCA.

B mporiecce orenkn 00y4aromerocsi HEOOX0IUMO UCTIOIb30BaTh KaK TPAIUIIMOHHBIC, TaK U
WHHOBAIIMOHHBIC TUTIBI, BUIBI U (POPMBI KOHTPOJIS. [Ipy ATOM mocTeneHHo TpaJAullMOHHbIE CPECTBA
COBEpIICHCTBYIOTCSI B pyclie KOMIETEHTHOCTHOTO IIOAXO0/la, a WHHOBAIMOHHBIE CPEACTBA
aJANTUPYIOTCS ISl TOBCEMECTHOIO PUMEHEHHS B POCCUKCKON BY30BCKOU IMPAKTHUKE.

Hean npoBeaeHusi aTTecTallMl — TIPOBEPKa OCBOEHHUs 00pa30BaTEbHON MPOTPaMMBI TIPH
BBITIOJTHEHUH MTPOTPAMMBI TIPAKTUKH Yepe3 CPOPMUPOBAHHOCTH 00Pa30BATENbHBIX PE3YIbTATOB.

IIpomeskyTOYHAsT aTTeCTALMS 3aBEPIIACT MPOXOXKICHUE MPAKTUKHU; IMOMOTaeT OLEHUTH
KpPYIIHbIE COBOKYMHOCTH 3HAaHUW W YyMEHHUUW W HABBIKOB, (OPMHUPOBAHUE OINPEACTCHHBIX
KOMIIETCHITNH.



CPEJCTBA OLIEHUBAHUAA,

OObpazoBaTenbHbIE

n/m UCIOJIb3YEMbIE I TEKYIIETO OI[CHUBAHUS pe3yNbTaThl IPAKTUKU
mokasaressi QOPMUPOBAHUST KOMIICTCHIIUN
1 OueHouyHbIE CpeaCcTBA IJIA TeKyei OP-1 3naer ocobeHHOCTH
arTecTalnu CHUCTEMHOT'O U KPUTHUYECKOTO
OC-1 IIpakTruueckoe 3aj1aHnue MBIIIJIEHUS

OC-2 KonTposabHas paboTa OP-2 YmMeeT BbICKa3bIBATh

COOCTBEHHOE CYXKICHUE U

OILICHUBATh UH(OPMAILIUIO,
2 OueHouyHbIE CpeCTBA AJIA POMEKYTOYHOM

arTecTalnu
(nnddepeHUPOBAHHBIN 324eT)

OC-3 3auer B dpopme rcce

M3JIaraéMylo B XY0’KECTBEHHOM
TEKCTe, YIOTPeOIss IPH 3TOM
aKTUBHYIO JIEKCUKY

OP-3 YMeeT BBISIBUTH MTPOOJIEMBI B

pamKax nmpeaMeTHOl obiacTu

OP-4 Bnaneer HaBBIKaMU
COITOCTABJICHUS Pa3HbIX UCTOYHUKOB
MH(OPMALIUU C IIeNBIO BBISBICHUS
UX MPOTUBOPEUYNI U ITOMCKA
JIOCTOBEPHBIX CYXIEHUH B paMKax
peMETHOM 00J1acTu

OP-5 YMmeeT npumMeHsTh
TEOPETHUYECKYIO 0a3y N3ydaeMbIX
JVICIIUTUTAH JIJISL IEKOTMPOBAHHS

COJIepKaHUs TeKCTa

OP-6 Bianeer oCHOBHBIMU
HaBBIKAMH UHTEPIIPETALUH TEKCTA

OmnucaHue OLIEHOYHBIX CPEJICTB U HEOOXOIUMOro 00O0pYAOBaHUS (AEMOHCTPALMOHHOTO
MaTepuana), a TaK >K€ MpPOLEeAypbl U KpUTEPUM OLIEHUBAHUS WHIUKATOPOB JOCTHUKEHUS
KOMIIETEHIIMH Ha Pa3IMYHBIX ATanax HUX (OPMHPOBAHUS MpeAcTaBieHbl B DOHAE OLEHOYHBIX
CPEICTB AJIi TEKYIIEro KOHTPOJS YCIIEBAEMOCTH M TNPOMEKYTOUHOM aTTeCTAllMU MO TMPAKTUKE
«[IpenMeTHbII MPaKTUKYM 10 HHOCTPAHHOMY SI3BIKY.

Mamepuanwi, ucnonvyemoie 0131 MmeKyuie2o KOHMPONs ycneeaemocmu
o0yuaruuxca no npaKmuke

O1EeHOYHBIMU CPEJCTBAMHM TEKYILEro OLIEHWBAHUS SBJISIOTCS: NMPAKTUYECKOE 3aJaHhe Ha
0oTpabOTKY $3BIKOBOI'O MaTepuaia I0 TEeKCTaM, KOHTpoJbHass pabora. KOHTpoib ycBOeHHs
MaTepuaia BeJIeTCsl peryJsipHO B TEUEHUE BCET0 ceMecTpa Ha J1ab0paTOPHBIX MPaKTUKyMaXx.

OC-1 IIpakTHuyeckoe 3aaHue
BrinonHeHue NpPaKkTUYECKOrO 3aJaHMsl HANpaBICHO HA KOHTPOJb YCBOCHHUS AaKTUBHOTO
SI3BIKOBOTO MaTepHasia U YMEHHUS YIOTPeOIsATh 3aJaHHYIO JICKCUKY KaK B MpeJjiaraéMoM KOHTEKCTE,
TaK U MPU BBHICKA3bIBAHUU COOCTBEHHBIX CYKJICHUH.
Ilpumep npakmuueckozo 3a0anus
Fill in the blanks with the vocabulary studied.




1. She looked absolutely ... in that dress. 2. “I’m bound to be promoted®, he said ... 3. He may not
tell lies, but he often ... with the truth. 4. You shouldn’t think he kept something back — he had no
news to ... 5. They turned the corner & saw a ... statue of the president. 6. The state of the
economy is increasing desperately; I can see no justification for the government’s ... 7. I don’t
think ... suits her — it makes her look like a prisoner. 8. They’ve finally sold my house — that’s
taken ...mind. 9. I'm very ... to cream cakes. 10. The ability to ... knowledge is the essential
qualification for teachers. 11. We’ve got only one day in London, so let’s ... & see everything. 12.
We can’t possibly be late. My grandfather is a ... for discipline. 13. Busy as she was, she was ...
enough to show us round her house. 14. He’s ... to sporty women with blue eyes.

OC-2 KonTpoabHasi padota
KoHTponibHast pabota MpeAcTaBisieT cOOOM psJl 3aJlaHUi, HAIPaBJICHHBIX KaK Ha KOHTPOJIb
SA3BIKOBBIX yMCHPIfI OGY‘I&IOH.II/IXCH, TaK M Ha IMPOBCPKY IIOJHOTHI IMOHHUMAaHUA COACPKAHUA
IMPOU3BCACHUA W HABBIKOB HHTCPIIPCTALIUHU XYAOKCCTBEHHOI'O TCKCTA. 3a KOHTPOJIbHYIO pa60Ty
oOyyaromuiics moxyvaer 24 6asnna.
Ilpumep konmponvHoit pabomut
Task 1. Who said it to Julia?
1. Tthink it’s very wise of you. Tom wasn’t up to your mark.
2. People finance plays for two reasons, either because they want notoriety, or because they ‘re
in love with someone.
3. T’ve got the most tremendous admiration for you, Miss Lambert. I always say you’re the
greatest actress on the stage
Try not to be too late. It’s going to be a heavenly party.
You don’t know the difference between truth & make-believe. You never stop acting. It’s
the second nature of you.
6. Naturally we don’t want you to tell a lie, but unless you’re forced to mention it, your Aunt
Carrie thinks it would be better if you didn’t tell anyone that you’re an actress.
7. You have been perfect always. The tragedy of life is that sometimes we get what we want.
Now that I look back on our long past together | know that you were wiser than 1.
8. TI’ll give you eight pounds a week & you’ll have to work like a horse.
9. What a filthy mind you’ve got, Julia!
10. Excuse this dressing-room, won’t you? But it was no good trying to make it look nice just
for one night.
11. By God what a performance you gave... You’re the greatest actress in the world.
Task 2. Use the essential vocabulary instead of the definitions below.
1) to stand in one’s way 2) atmosphere of pretence 3) to keep an eye on sb 4) to surprise sb greatly
5) to expose or reveal sth 6) to criticize oneself 7) to make every effort/ do one’s best 8) to become
less smart, skilful 9) all kinds of people 10) the main song of a state/ country 11) to laugh quietly in
a nervous or silly way 12) showing no human feelings/ without pity or forgiveness (of a person or
his/her behaviour 13) to talk nonsense 14) to accept bad things in life as well as bad ones 15) to say
sth without thinking 16) to enjoy being alone 17) absurd, completely unreasonable 18) to solve a
problem & feel happy about it 19) to trick sb by arranging it secretly 20) sorrow or grief, esp. over a
death 21) to be deeply involved in 22) to fill with horror, to terrify 23) a persistent idea or impulse;
sth that preoccupies a person to the exclusion of other things 24) come hell or high water 25) to be
everything for sb 26) ordinary 27) in addition to sth 28) to try to look big / important 29) stupid,
foolish 30) to manage to win even though it was most improbable 31) very impressive, interesting,
or clever 32) the use of lies and tricks, deceit 33) keeping oneself to oneself, not talkative
Task 3. Give English or Russian equivalents.
A 1) laudable 2) subdue 3) stupendous 4) HencToBBIH, IyMHBIH 5) puckHYTh 6) OonTaThes O6€3 nena
7) to parade up & down 8) notoriety 9)Buymare orBpamenue 10) ronopap 11) woebegone 12)
disparity

o s



B 1) at random 2) to put a brave face on sth 3) to have one’s head screwed on one’s shoulders 4)
YKOJI COBECTH 5) mpeabsaBisaTh mpasa 6) to be up to the mark 7) marmocts, HaxamscTBo 8) to brim
over with excitement 9) to mug 10) affable 11) centumenrtanbhsbiii 12) to grizzle 13) 3annakaHHbI#
C 1) self-abnegation 2) to bustle 3) s3BurenbHbIi, Konkuii 4) mpuBeTIMBLIA 5) t0 rave over 6) to
give sth up as a bad job 7) to foster 8) to make sh an allowance 9) 6pocats To B *ap, To B X050, 10)
atight-wad 11) perseverance 12) « 3acuaerbcs», 3ap:kaBeTh 13) COUTH CIIeCh C

D 1) a stickler for 2) to lay it on with a trowel 3) croiiko nepeHOCHTh HENPUATHOCTH, HEB3rOIbl 4)
KyTKuU#, 3moBemuii 5) to fray 6) to be obscure 7) insipid 8) cbéxurbes, cects 9) BCTaBIATH KOMY-TO
crnuibl B kosi€ca 10) slattern 11) 6s1Th HacTopoxe 12) prodigal of 13) without a hitch

Mamepuanwi, ucnonvzyemoie 071 RPOMENCYMOUHO20 KOHMPOIA YCHEBAEMOCU
o0yuaruuxcs no npaKmukKe

OC-3 IuddepenunpoBaHublii 3a4eT B hopme 3cce
[lpu nposenennu auddepeHINPOBAaHHOTO 3aueTa YYUTHIBACTCA YPOBEHb  3HAHHU
oOyuarolerocsi mpu MoAroTOBKE pa3BepHYTOro MUChbMEHHOTO BbIcKa3biBaHus (dcce, 270-300 cnoB)
Ha 3aJaHHYIO TEMY B paMKax Hp06JI€MaTI/IKI/I paccMaTpruBaACMbIX XYIOKCCTBCHHBIX HpOH3BG[[€HHfI.
Kpome Toro, yuuthIBaeTCs BHIIIOJIHEHNE 00YyUYaIOIUMCS 33JaHUI TEKYIIEro KOHTPOJIS.

IIpumepHsbie TeMbl 3cce K A depeHIuPOBAHHOMY 3a4eTy
1.1 “Double life” of actors.
1.2 Is revenge a ‘strong’” weapon in woman’s hands?
1.3 “Men are creatures of habit, which gives women such hold of them”.
1.4 “Only a woman knows what a woman can do.”
1.5 All the world’s a stage & all men & women merely players.
1.6 W. S. Maugham & his Julia.
1.7 An underestimated character (Charles).
2.1 First you make a career, then the career makes you.
2.2 A wise one can find compensation in every disappointment.
2.3 A true friend is like the shade of a great tree in the noonday sun.
2.4 “Hold fast to dreams,
For if dreams die
Life is a broken-winged bird,
That cannot fly.”
— Langston Hughes
2.5 “Yesterday is history, tomorrow is a mystery, today is a gift of God, which is why we call it the
present.”
— Bil Keane
2.6 “The opposite of love is not hate, it's indifference. The opposite of art is not ugliness, it's
indifference. The opposite of faith is not heresy, it's indifference. And the opposite of life is not
death, it's indifference.”
— Elie Wiesel
2.7 A writer has a unique chance to taste life at least twice — in the moment and in retrospect.
2.8 Once you lose love you run a risk of losing yourself.
2.9 No idea or belief can be more important than a person’s life.
2.10 You have to know the subject very well to make judgments, don’t you?
2.11 The struggle between man and woman is irreconcilable. Why is it often necessary to get rid of
the other in order to “live happily ever after”?
2.12 At times compassion is all you need.
2.13 Vices are very “good at” hiding.
2.14 Sometimes the circumstances are stronger than people.
2.15 The nature of a true artist is powerful enough to beat the unfriendly reality.



http://www.goodreads.com/author/show/36910.Langston_Hughes
http://www.goodreads.com/author/show/3230608.Bil_Keane
http://www.goodreads.com/author/show/1049.Elie_Wiesel

ﬂﬂ}l CAMOCMOAMENbHOIU NOOZOMOBKU K npaxkmuke pekomem)yemc;l ucnojib3oeambs
yue6n0-mem00uuecxue Mmamepuaiiol:

1. Moposkuna, T. B. Ananmu3 xypoxectBeHHOro Ttekcrta [Tekcr]

y4e0HO-METOINYCCKUE

MaTepuaibl Ui CEMHUHApPOB U caMocTosATenbHON padotsl / ®I'BOY BO "VYal'TlY um. U. H.
Viuesgaona". - Yiupsaaosck : ®I'bOY BO "Val'TIV um. 1. H. Vaesaaosa", 2017. - 44 c.

2. OcwusHoBa, A. B. MaTepnperamus Xy10KeCTBEHHOTO TeKCTa (IPaKTUKYM) : ydeOHoe mocooue /
A.B. Ocusnona; O.A. Xpymiesa. - OpenOypr : OI'Y, 2016. - 118 c.

IIpomeskyTouHast aTTecTALMS
Kpurepun oueHuBaHusi 3HAHUI 00y4aKOIIUXCH 10 MPAKTHKE

ITocewmenne Pabora Ha .
HuddepenunrpoBanHbIit
J1a00paTOPHBIX J1a00paTOPHBIX aueT
3aHSATUN 3AHSITUIX
Pasz0annoBka o 2x 1=2
66 Oau1oB 32 baa
3-5 BUJIaM padoT Oamra
ceMecTphI —
CyMMapHBIA 2 Oamna 68 OaiioB
yMMap 100 Gatos max
Makc. 0ajut max max

Kpurepun ouennBanus paéoTbl 00y4aromerocsi o MTOraM NPaKTHKH

[lo wroram mnpakTHKH, TPyAOEMKOCTh KoTopoil cocraBiusier 1 3E m mpoxomur B 3-5
ceMecTpax, oOydaroluiics HabupaeT onpeAeaéHHOe KOJUYECTBO 0alllIoB, KOTOPOE COOTBETCTBYET

OTMETKaM «OTJIMYHO», «XOPOIIOY», YIOBJIECTBOPUTEILHO», «HEYIOBIECTBOPUTEIHHO» COTJIACHO
cieayromien Tadauue:
Ouenka Bbaaasl (1 3E)
«OTIUYHOY 91 - 100
«XOPOIIIO» 71-90
«YAOBIIETBOPUTEIBHO» 51-70
«HEYJIOBJIETBOPHTEIHHO) 50 u meHee

7. Ilepeyenb yueOHOII JuTepatypbl U pecypcoB cetu «UHTepHeT», HEOOXOAUMBIX [JIfl
NpoBeeHHs MPAKTHKH

Pexomenayemas mreparypa
OcHoBHasn:

1. CrypoBa, E. A. Ananutudeckoe ureHue mar 3a marom=Analytical Reading Step by Step:
ydaeOHOe MOCcOOue M0 aHTIIMHCKOMY SI3BIKY JUTsl CTYACHTOB cTapmux KypcoB : [16+] / E. A. CtypoBa
; Jlunenkuii rocynapcrBenHslil nefparornueckuil yausepeuteT um. 1. I1. Cemenosa-Tan-11lanckoro.
— Jlunenk : JIunenknii rocynapcTBeHHbIN nexarorndeckuii yausepcuteT nmenn I1LII. Cemenosa-
Tan-Ilanckoro, 2018. — 67 c. : ui.

Pexxum noctyna: mo nmoanucke. —

URL: https://biblioclub.ru/index.php?page=book&id=576894 (nara obpamenus: 18.10.2021). —
bubnuorp. B kH. — ISBN 978-5-88526-819-6. — TekcT : 37€KTPOHHBIH.

2. Tonpaman, A. A. Crpareruss u TakThka aHanu3a Tekcra=The Strategy and Tactics of Text
Analysis : yaeOHOe mocobue : B 4 Tomax / A. A. Tonpaman. — 3-e u3., crep. — Mocksa : ®JIMHTA,
2018. - 184 c. : mn.



https://biblioclub.ru/index.php?page=book&id=576894

Pexxum noctyma: 1mo noamnucke. —

URL: https://biblioclub.ru/index.php?page=book&id=564358 (mara obpamenus: 18.10.2021). —
bubnmorp. B kH. — [ISBN 978-5-9765-2046-2. — TeKcT : 2IEKTPOHHBIH.

3. Moposkuna, T. B. JIMHrBUCTHYECKHUIN aHAIU3 M HMHTEPIPETALMS XyJ0KECTBEHHOTO TEKCTa
[Tekct] : yueOHoe nmocodue / ®I'BOY BITO "Yal'TlY um. U. H. Viuesuaosa". - Yaesaosck : ®T'BOY
BIIO "VaI'TIY um. U. H. YaesguoBa", 2015. - 95 c.

URL: http://els.ulspu.ru/?song_lyric=nMHrBUCTHYECKUII-aHATHN3-U-UHTEPIPETA

JlonmosHuTeNBHAS:

1. Illyeepona, T. /1. Reading, Translation and Style: TUHIBOCTHIMCTHYECCKUN U MPEANICPEBOAUCCKUI
aHanu3 Tekcrta: YueOnoe mocooue / [llyseposa T./[. - Mocksa : [Ipomereit, 2012. - 146 c.: ISBN
978-5-7042-2443-3. - TeKCT : ANEKTPOHHBIN.

URL: https://znanium.com/catalog/product/524609

2. Cononuna, I'. A. Effective Reading. Eight Stories by W.S. Maugham: yueGHOoe mocooOue /
Cononuna ' A. - M.: HUI] UTH®PA-M, 2018. - 145 c. : ISBN 978-5-16-107290-5 (online). - Tekct
. DJIEKTPOHHBIN.

URL.: https://znanium.com/catalog/product/1003505

8. Ilepeyens MHPOPMANMOHHBIX TEXHOJIOTHIl, HCMOJIb3yeMbIX NMPH NPOBEAEHUH MPAKTHKH,
BKJIIOYasl NepeyeHb MPOrPaAMMHOIO odecrneyeHUus 1 HHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM
(mpu HEOOXO0AMMOCTH)
* Apxusatop 7-Zip,
* Autusupyc ESET Endpoint Antivirus for Windows,
* Onepanmonnas cuctema Windows Pro 7 RUS Upgrd OLP NL Acdmc,
* Oduchbrii maket nporpamm Microsoft Office Professional 2013 OLP NL Academic,
* [Iporpamma juist ipocmotpa daiinoB popmara DjVu WinDjView,
* IIporpamma i1t mpocMotpa (aitnoB popmara PDF AdobeReader X1,
* bpaysep GoogleChrome
Humepuem-pecypcol
— Buzaeoypoxku mo unTepnperanuu Tekcta — Pexxum moctyna: https://study.com/

— TpenupoBouHbIE MaTepuansl Uil NOATOTOBKM K HANUCaHUIO 3cce — Pexum npocryna:
https://writemyessayonline.com/



https://biblioclub.ru/index.php?page=book&id=564358
http://els.ulspu.ru/?song_lyric=лингвистический-анализ-и-интерпрета
https://znanium.com/catalog/product/524609
https://writemyessayonline.com/

		2022-08-26T12:31:02+0400
	ФГБОУ ВО "УЛГПУ ИМ. И.Н. УЛЬЯНОВА"
	Подпись документа




