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MecTo IMCHMILIMHBI B CTPYKTYpe 00pa3oBaTeIbHOI MPOrpaMMsl
Jucuunnuna «WHTeprnperanuss TEKCTa» OTHOCUTCA K JIUCHUIUIMHAM 4YacTH, (QopMHpyemMou
y4aCTHHKaMu 00pa3oBareNlbHbIX OTHOIIEHUH bioka 1 Jucuurmumuel (Moxynu) mo BeiOOpy 2
(IB.2) Monyns ydyeOHOTO IJlaHa OCHOBHOHM NMpOQeCCHOHAIBHOM 00pa30BaTeIbHON MPOTpaMMBbI
BBICIIETO0 O0Opa3oBaHMs — MporpaMMbl OakanaBpuara 1o HampasieHuto mnoaroroBku 44.03.01
[legarornyeckoe oOpazoBaHue, HaMpaBICHHOCTh (Mpoduib) o0pa3zoBaTEeNbHON MPOTrpamMMbl
WHocTpaHHbli (aHTTTUICKHIA) S3BIK, 3209HON (HOpMBI 00yUEHHSL.

JlucuumiuHa onupaercs Ha pe3ysbTaThl 00ydeHus, cOpPMUPOBAHHBIE B XOJI€ OCBOCHUS psla
paHee H3y4YCHHBIX AUCHUIUIMH YydeOHoro mianHa B 1-9 cemectpax: Ilpaktuka ycTHOH W
nucbMeHHOW peun, Mcropus cTpaHbl HM3y4aeMmoro s3bika, KOMMYHUKaTHUBHBIM MpPaKTHKYM,
CrunncTuka, JIekcnkoaorus, AHaJIUTHYSCKOS YTCHHE.

Pesynbratel u3ydeHus IuCHUIUIMHBL «VIHTepmperanuss TeKCTa» SBJISIOTCS OCHOBOM JUif
CHUCTEMAaTH3alluMd  S3BIKOBBIX yYMEHHWH, TOATOTOBKM HAyYHO-HCCIENOBATEIbCKUX padoT,
BBIMIOJTHEHUSI W 3allUThl BBIMTYCKHOW KBaTU(UKALMOHHOW paboThl, MOATOTOBKU U CHadu
rOCyJapCTBEHHOTO 9K3aMEHa.

1. Ilepedyenb mIaHMPYeMbIX Pe3yJbTAaTOB 00y4eHHsi (00pa30BaTeIbHbIX Pe3yJbTAaTOB)
10 THCHMIJIHHE

Heabio ocBoeHus AucuMIuHbl «HTEprpeTanusi TEKCTa» ABIAETCA OOy4YEHHE CTYACHTOB
MOHUMAHHIO U OLEHUBAHUIO UICHHOTO M SCTETUYECKOTO COICPKAHMSI XYI0KECTBEHHBIX TEKCTOB,
croco6cTBoBaHKE (POPMUPOBAHUIO (PUIIOIOTHYECKOM KYIbTYPHI.

3agaum OCBOCHUS TUCIHILIHHEIL

- crocoOCTBOBATH (HOPMUPOBAHUIO Y CTYICHTOB 3HAHUI U HABBIKOB YTCHHSI KaK crieln(pruuecKoro
BHUJIa TTO3HABATEIBHO-ICTETUYECKOHN 1A TEIbHOCTH;

- JaTh CTyJIEHTaM IMpPEJCTaBICHHE O XYIOKECTBEHHOM TEKCTE KaK CJIOKHOM CTPYKTYpPHOI
€IMHCTBE, CHUCTEME B3aWMOJICHCTBYIOMIMX DJJIEMEHTOB, CIYXKAIlUX PACKPBITUIO UACHHO-
TEMaTHUYECKOT0 COJIEP>KaHUs TPOU3BEICHUS;

- IO3HAKOMHTD CTYJICHTOB C COBPEMEHHBIMH HCCIIEIOBAHUSIMH 110 OCHOBHBIM Mpo0IeMaM aHalIn3a
TEKCTa, C pa3JIMYHbIMU METO/IaMU aHAIN3a TeKCTa;

- HAY4YHTb CTY/ICHTOB y3HABATh M a/ICKBATHO HHTEPIPETUPOBATH BBIPA3UTEIBHBIE CPEJICTBA S3bIKA
U TIPUEMBI, UCTIOJIb3yEeMbIE aBTOPOM TEKCTa, a TaK)Ke M3JIaraTh CBOM HAOIIOJEHUS HaJl TEKCTOM,
MOJIB3YACh COOTBETCTBYIOIIEH TEPMUHOJIOTHUEH.

B pesynbraTe ocBOeHHs Mporpammbl OakajaBpuaTa OOYy4YarOIIMHCS JIOJKEH OBIAJIETh

CIIEAYIOIIMMHU pe3yibTaTaMu oOydeHusl 1Mo qucuuiuinae «MHTeprperanus Tekctay (B Tadimie

IPECTAaBICHO COOTHECEHHE OOpPa30BaTENbHBIX PE3yJbTATOB OOYYEHHUS M0 AUCHUILUIUHE C

WH/INKAaTOPaMH JJOCTH)KEHUS] KOMIIETSHITUH ):

Komrmerenmus u OO6pazoBarenbHBIC Pe3yIbTaThl JUCIATLTMHBI
WHUKATOPHI e (oTamel hopmMHupOBaHUS AUCIUTUIHHEI)
JOCTHUIXCHUSA B 3HacT ymeer BJ1agcecT
JUCITUTUINHE

YK-1.1

JemoHCcTpUpyeT OP-1 — ocobenHnoctu OP-3-

3HaHUE 0COOCHHOCTEH CUCTEMHOTO U aHAITM3UPOBATH

CUCTEMHOTO U KPUTHYECKOTO HUCTOYHUKU

KPUTHUIECKOTO MBIIIICHHS; MH()OPMAIIHN C TOYKH

MBIIIJICHHS, 3peHUsl BpEMEHHBIX U

apryMEeHTHPOBAHHO MIPOCTPAHCTBEHHBIX

dbopmupyer YCIOBUH HX

COOCTBEHHOE BO3HUKHOBEHHSI

CYXJICHHE U OLICHKY

nH(popmManuu,

MIPUHUMAET
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aHAJIN3UPOBATh paHEE
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MTOMCKA JIOCTOBEPHBIX JESITSIIbHOCTH nH(pOpMALINY;

CYXKJICHUU.

2.

O0bem AUCHUIIJIMHBI B 3A4Y€THBIX €AHMHULIAX C YKA3AHUEM KOJINIECCTBA AKATCMHUICCKHUX

4acoB, BbI/IEJIEHHBIX HA KOHTAKTHYIO padoTy 00y4aloluXxcs ¢ npenojaBaresieM (1Mo BUaam
Y4eOHBIX 3aHATHI) U HA CAMOCTOAITEJILHYIO PadoTy 00y4arommxcs

VYueOHBIE 3aHATHS
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10 2 72 - - - 8 - 58 3a4yeT
Utoro: | 2 72 - - - 8 - 58 6
3. Coaep:xxaHue JUCHUIUIMHBI, CTPYKTYPHMPOBaHHOE MO TeMaM (pa3jejiaM) ¢ yKa3aHueM

OTBCACHHOI'0 HA HUX KOJINYECTBA AKAACMHUICCKHUX YaCOB U BH/10B y‘leﬁHbIX 3aHATHIl

3.1.Ykazanue mem (pazoenos) u omeeoeHH020 HaA HUX KOJIUYECMEA AKAOEMUYECKUX UACO8 U
6U006 YUeOHBIX 3aHAMUIL

KonmnuectBo yacos mo
dbopMaMm opraHu3zaIun
HaumenoBanue pasnena u tem
0o0yJeHus
IIpa Camo | @opma
Jlex JIa6o
U rma Pl crosr | mpove
HOHH aTOpH KYTOUH
€CKH eJlb- 2
13(5 . 135 Has ou
3aHs 3aHAT arrecra
3aHAg padoT | wuu
TUS U
THS a 3a4eT
9 cemecTp
BripaszurtenbHble cpecTBa sI3bIKa U CTUITUCTUYECKUE
MIPUEMBbI - - 2 14
Teopust peyeBbIX KaHPOB U XYA0KECTBEHHBIN TEKCT. 2 14
XyH0KECTBEHHAs peYb U XY 0KECTBEHHBIN TEKCT.
[lenocTHBIN aHATK3 MTPO3aNYECKOTO TeKCTa. [lenocTHbIN 2 14
aHaJIN3 MO3TUYECKOI0 TEKCTA
OO0yyeHne aHaTUTUYECKOMY YTEHHIO TEKCTa B LIKOJIE U 2 16
BY3€
Hroro no 10 cemectpy - - 8 58 6
6
Bcero nmo gucnuninHe: - - 8 58

3.2.Kpamkoe onucanue cooepcanus mem (pazoenoe) OUCyUunJIuHbl

Kpartkoe conep:xxanue kypca (10 cemectp)
1. MaTepnperanus TeKCTa, €€ 3a/1a4u, METO/IbI, eI
Nutepnperarus TekcTa Kak yueOHas AUCIUIUIMHA, €€ MECTO B 00yUYEHUH HHOCTPAHHOMY SI3BIKY.
WHurepnperanuss TeKcTa Kak TBOpPYECKas AUCHMIUIMHA M €€ MCHOJb30BaHUE B HW3YYEHUU
TBOPYECTBA OTACIBHOI'O IMUCATEIIA. I/IHTepnpeTaum{ TEKCTAa KakK 06H1€FYMaHI/ITapHa$I JAUCHUIIIINHA,
U3ydJaIas OCOOEHHOCTH BOCIPHUSATHS TEKCTa W oOecredyuBaroias JIeKOJUPOBAHHE BCEX
I/IH(l)OpMaHI/IOHHI)IX IIaCTOB XYA0XKXECTBCHHOT'O IPOU3BCACHU .

2. CTpyKTypa XyI0KECTBEHHOTO TeKCTa. KOMITO3UIINS 1 apXUTEKTOHHKA

DOneMeHThl KOMITO3MIIMM TEKCTa: BCTYIUICHHME, 3aBsi3Ka, KyJIbMMHAIMS, pa3Bs3ka, (uHai,
OTKpBITHIA (puHan. CBA3M MEXIy KOMIIOHEHTaMH TekcTa. KoMmo3unnoHHbIE OCOOEHHOCTH
pa3IMYHBIX BUJOB 3IUYECKUX MPOU3BEACHUNA. 3aBUCUMOCTh KOMIIO3UIIMOHHOTO IOCTPOEHUS OT
JKaHpa npou3sBeneHus. KoMmo3umust TekcTa 1 OCHOBHBIE CXEMBbI BBIIBHKECHHSI: KOHBEPIECHIINS,



creruieHrue, oomanyroe oxunanue. COOTHOIIEHUE MOHSATHH «coaepkanuey, «padynay. Tema u
npoOJemMaTHKa.

3. Touka 3penust. CyObeKTHO-pedeBas OpraHu3alus TeKcTa

dopma MoBECTBOBAHMS B PA3IMYHBIX THUIIAX MUYECKUX Ipou3BeaeHuii. OOpa3 moBecTBOBATEINS,
TUIIOJIOTUS IIOBECTBOBATENsI B COBPEMEHHOM XYINOXKECTBEHHOW mpo3e. CTeneHb NMPUCYTCTBUS
IIOBECTBOBATeNsA B TeKcTe. lIoHATHME MO3MIMU IOBECTBOBATENA B XYIOKECTBEHHOM TEKCTE.
Onenounas mnosuuusl moBecTBOBarensd. Buuael nosectBoBaHusA. [loHATHE <(@IEPCIIEKTUBBI»
IIOBECTBOBaHMs. J[MaIor, ero MeCTo U yAEJIbHBIA BEC B IpOU3BeAcHUN. PedeBas XxapakTepucTUKa
IEepCOHaXa, CHOCOO0bl MHAMBHUIyaIU3alUU €ro pedu. SI3bIKOBbIE OCOOCHHOCTH HECOOCTBEHHO-
IIPSIMOM ¥ BHYTPEHHEH pedu.

4. Xponotorn. Xya0XeCTBEHHas J1€Talb

[Tonstue xpoHorona. Bpems 1 MecTo IEHCTBUSA B XyA0KECTBEHHOM IIpou3BeeHuu. ConnaabHOoe
IpOCTPaHCTBO. VICTOPUKO-KYIbTYpHOE KOMMEHTHPOBAHHE KaK CIIOCOO aHaIM3a COJACp KaHU
TekcTa. DOHOBOE 3HAHUE U XYN0KECTBEHHBIN TEKCT.

5. O6pa3 aBTOpa B MPO3aMUECKOM MPOU3BEICHUN

OOpa3 aBTOpa Kak KOHCTUTYHpYIOLIas KaTeropus XyHAOXECTBEHHOro TekcTa. OnucarenbHbIH,
TUTIOJIOTUYECKUN W JIMAXPOHHYECKUHM  acCHeKThl KaTeropuu oOpasza aBTopa. CTpyKTypHBIE
napaMmeTpsl kareropuu obOpasa aBTopa. CpencTBa BbIpaXXEHHS aBTOPCKOM MO3UIIMH B TEKCTE.
CrniocoObI BeIpaskeHUs IepcoHaka. B3anmoeiicTBre MIaHOB aBTOpa U EPCOHAKEH.

6. CpenctBa BbIPa3UTEILHOCTH TEKCTA

BrisBiienne cucteMbl HM300pa3UTENIbHO-BBHIPA3UTEIBHBIX CPEICTB TEKCTa. BbIpa3suTenbHbIC
BO3MOXXHOCTH CJIOBApsi: 30Hbl YaCTOTHOCTH, CTUJIMCTUYECKOE (PYHKIMOHUpOBaHUE. OTpakeHue
ABTOPCKOM HMHAMBUIYAJIBHOCTH B COCTaBE CJIOBApPS M YACTOTHOCTH OTAEJIBHBIX €ro €IWHHII.
®oHo-rpaduueckuii 1 MOpHEeMHBIN YPOBHH, TIEKCUUECKUN U CUHTaKCUYeCKUN ypoBHU. OOpa3bl-
CHMBOJIBI U UX OTPAKEHUE B TEKCTE.

4, Ilepeuenb yuyeOHO-METOAUYECKOr0 oOecmeYeHHUs] ISl CAMOCTOATEJbHOW pPadoThI
00y4YaKOIIHUXCS 10 TUCHHILINHE

CamocrosarenbHass pa0oTa CTYIEHTOB sBIseTcd ocoOoi (opmoil opraHuzanmuu yueOHOro
nporecca, MHPEACTaBIAOIas COO0H IJIAHMPYEMYIO, I103HABaTEIbHO, OPraHMU3ALUOHHO U
METOAMYECKH HAIpPaBIIIEMYIO JIEeSTENbHOCTh CTYAECHTOB, OPUEHTHUPOBAaHHYIO Ha JIOCTHXKEHHE
KOHKPETHOIO  pe3y/lbTaTa, OCYIIECTBIAEMYH0 0e3 MpsMOH TOMOLIM  IPENoAaBaTelis.
CamocrosTenbHas paboTa CTYJIEHTOB SIBJISETCS COCTaBHOM 4acThio yuyeOHOH paOoThl U MMeeT
LENbI0 3aKpeIyIeHue U YriIyOJieHUe IMOJYYeHHbIX 3HAaHWW M HABBIKOB, MOMCK U IMpPUOOpETEeHue
HOBBIX 3HaHUIi, a TaK)Ke BBINOJIHEHHE YUEOHBIX 3aJJaHUi, TOATOTOBKY K MPEICTOSAIIMM 3aHATUSIM
u 3k3ameHy. OHa npeaycMaTpuBaeT, Kak IpaBuilo, pa3paboTKy pedepaToB, HaMKMCaHKE T0KIa/10B,
BBITIOJIHEHNE TBOPYECKHUX, UHAMBUIYATbHBIX 33JJaHUH B COOTBETCTBUM C y4eOHOM Mmporpammoi
(TeMaTHYeCKNM TUTAHOM W3Y4YeHUS TUCHHIUIMHBI). Tema /Ui TaKoro BBICTYIUICHHUS MOXET OBITh
Ipe/UIo’KeHa MpernoaaBaTeieM WM n30paHa cCaMUM CTYAEHTOM, HO MaTepHall BHICTYIUJICHUS He
JOJDKeH  AyOnmupoBaTh  JIGKIMOHHBIA — Marepuan. PedepaTuBHBIM — MaTepuan  CIyKUT
JIOTIOJTHUTENBHON HH(popManuend Uit padoThl HAa MPAKTUUYECKUX 3aHATHIX. OCHOBHas LENb
JAHHOTO BUa pabOThl COCTOUT B OOYYEHHMM CTYJEHTOB METOJaM CaMOCTOSATEIbHOW paboThl €
y4eOHbIM MaTepuasioM. [l MOJHOTHI YCBOEHHS Te€M, BHIHECEHHBIX B MPAKTUYECKHUE 3aHATHA,
TpeOyercs paboTa ¢ mepBoucToUHMKaMu. Kypc mpemycmaTrpuBaeT caMOCTOATEIbHYIO PaldoTy
CTYACHTOB CO CIeUUaIbHOM JuTeparypoil. CieyeT OTMETHTh, YTO CaMOCTOsTeNbHas paboTa
CTYJEHTOB pe3yJbTaTUBHA JIUIIb TOTJA, KOTJIa OHA BBIMOIHIETCS CUCTEMAaTUYECKH, IUTAHOMEPHO
U IIeJICHAIIPABIEHHO.



3amaHust AN CaMOCTOATENBbHON pPabOThl MpEeAyCMaTpPUBAIOT HCIIOJIB30BAaHHE HEOOXOIUMBIX
TEPMUHOB M MOHATHUI 1O npobieMaTuke Kypca. OHM HALEIMBAIOT HA MPAKTHUECKYIO0 paboTy 1o
NPUMEHEHHIO U3y4aeMOoro MaTepuaia, IOMcK Onbauorpauyeckoro MaTepuaia u 3JeKTPOHHBIX
UCTOYHUKOB HMH(OpMaIMM, WUIIOCTPATUBHBIX MaTepUanoB. 3aJaHMs IO CaMOCTOSATEIIbHOU
paboTe 1at0Tcs IO TeMaM, KOTOpbIE TPEOYIOT OTIOJIHUTELHON TPOPaOOTKH.
OO0mumit 00beM caMOCTOSITETBHON PabOThI CTYAEHTOB IO AUCLMILIMHE BKIIOYACT ayJUTOPHYIO U
BHEAYAUTOPHYIO CAMOCTOATENIBbHYIO paboTy CTY/IEHTOB B TEUCHHE CEMECTpA.
AymuTopHas caMocCTosiTelIbHass padoTa OCYHIECTBIsIETCS B (hOpMe BBIINOJIHEHUS TECTOBBIX
3aJaHuii, Keic-3a/1a4, NHCbMEHHBIX IPOBEPOYHBIX pPA0OT MO AUCHUILIUHE. AyIUTOpHas
camocTosTeNnbHas padoTa obecriedeHa 0a30il TECTOBBIX MaTepUalIOB, KeHC-3a4ad M0 pasjenaM
JVCLIATUTAHBL.
BHeayauTopHasi camocTosTebHas padoTa OCyIIeCTBIseTCs B hopMax:
- IOATOTOBKHM K YCTHBIM JIOKJIaJaM (MUHH-BBICTYIUICHUSM);
- IOATOTOBKH K I'PYIITOBOH TUCKYCCHH;
- IOATOTOBKHM aHAJIM3a XyJI0KECTBEHHOTO TEKCTA.
Temwt pechepamos (10 cemecmp)
. IToTok co3HaHMs» KaK Xy/10’KECTBEHHOE SIBJICHHE.
. OyHKIIMOHUPOBaHKE MOPPEMHOTO IMTOBTOPA B XYA0KECTBEHHOM IPOU3BEICHUH.
. «MlnauBUTyabHbIE» 3HAKU MPENMHAHUS B XY 0KECTBEHHOM TEKCTE.
. MoaanpHOCTh KaK KaTeropHsi XyJA0KECTBEHHOTO TEKCTa.
. Pons ayroamanora B Xy10)K€CTBEHHOM IPOU3BEICHHUH.
. IloaTekcT B Xy/105KeCTBEHHOM IPOU3BEICHHH.
. OYHKIIMOHUPOBAHHE AHTPOIIOHUMOB B XYy/JJOKECTBEHHOM TEKCTE.
Hnousuodyanvusle 3a0anus
10 cemecmp
[IpounTaTh KPUTHUECKYIO JTUTEPATYpPY 00 MHANBUIYAIBHOM CTHIIE M ITPOOJIeMaTuKe padoT
JAHHOT'O aBTOPA; MPOYUTATh XY10’KECTBEHHBII TEKCT, OTBETUTh HAa BOIPOCHI U BBIIOJIHUTD
3aJaHMsI 110 aHAIM3Y TEKCTA; CAENIaTh aHAIN3 TEKCTA 10 CXeMe; OJrOTOBUTh COOOIIEHHUE T10
00CyX/1aeMbIM TEOPETUUYECKUM Ipo0IeMaM; BbIpa3UTh CBOE OTHOILIEHUE K IPOYUTAHHOMY B
dbopme 3cce, COUMHEHHUS, PELICH3UH.

NN N kW —

Hna camocmoamenvnoii n0020mo6Ku K 3aHAMUAM NO OUCHUNIUHE PEKOMEHOYem A
UCno1b308amy yueOHO-MemoouecKue Mamepuaisl:

Apxanrensckas E.C., I'pedenkuna U.U., I'yppsmkuna A.H. Making It All Right. — VibsiHOBCK,
2020 (Kadenpa anramiickoro si3pika Yl TIY
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

5. le/IMepH])Ie OLHCHOYHBIC MAaTEpHAJbl Jd TPOBCACHUA TEKYLIEro KOHTPOJA
yCneBaeMoOCTH U HpOMe)KyTO‘-IHOﬁ aTTeCTallun oﬁyqamumxcsl Mo JTMCHMIIJIMHE

Opranusanus 1 NpoBe/iecHUe aTTeCTAllH CTYAeHTa
®I'OC BO B COOTBETCTBMM C MNpPHUHOMIAMH bBOJIOHCKOro Imporecca OpPHUEHTHPOBAHBI
PEUMYIIECTBEHHO HE Ha COOOIIEHHE 00yyaroieMycsi KOMIUIEKCa TEOPETHUECKUX 3HAHUH, HO Ha
BBIPAOOTKY y OakaiaBpa KOMIETEHIIMH — TMHAMHYECKOTr0 Habopa 3HaHW, YMEHUH, HAaBBIKOB U
JMYHOCTHBIX KA4eCTB, KOTOPBIE MO3BOJIAT BHITYCKHUKY CTaTh KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE
TpyJa U yCHElHO NPo(ecCHOHAIBHO PeaTn30BbIBATHCA.


http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

B mnpomecce orenku OakanaBpoB HEOOXOAMMO HCIONB3YIOTCS KakK TPaJWIMOHHBIE, TaK U
WHHOBAIIMOHHBIE THUIIBI, BUABI U (POpMbI KOHTpOJsA. I[Ipu 3TOM MOCTENEHHO TpaaAULIMOHHBIE
CpPEACTBA COBEPLICHCTBYIOTCS B PYCII€ KOMIIETEHTHOCTHOIO IIOJXO0Jda, a HWHHOBALlMOHHbBIC
CpelCcTBa alallTUPOBAHBI Ui IOBCEMECTHOI'O IPUMEHEHHUS B POCCUICKON BY30BCKOM IPAKTHUKE.
Lenr mnpoBedeHHsl aTTeCTAIMM — TIPOBEPKA OCBOCHHS O0Opa30BaTEIBHON MPOTpaMMBbl
JTUCIUILIMHBI-IPAKTUKYyMa yepe3 copMUpPOBAHHOCTH 00pa30BATENIbHBIX PE3YIbTATOB.
IIpomeskyTOYHAs aTTeCTAUMs OCYIIECTBIISETCS B KOHLE CEMECTpPAa M 3aBEPIIACT U3YyYECHHE
JTUCIUIUIMHBI, IOMOTAeT OLICHUTh KPYITHbIE COBOKYITHOCTU 3HAHUW M yMEHHH, (OpMUPOBaHUE
ONPEAEIEHHBIX KOMIIETCHIMN.

OLleHOYHBIMU CPEJICTBAMH TEKYIIETO OIICHUBAHUS SIBJISIIOTCS: TOKJIAM], TECTHI 10 TEOPETHUECKUM
BOIPOCaM JTUCIUIUIMHBI, 3alIUTa MpakTU4YecKuX pabor u T.n. KoHTponbs ycBoeHHsI MaTepuaia
BEJICTCSI PETYJISIPHO B TCUYSHUE BCETO CEMECTpa Ha MPAKTUYECKHUX (CEMUHAPCKUX, 1a00paTOPHBIX)
3aHATHUSX.

No CPEACTBA OHEHUBAHWNSI,
UCTIONIb3YEMBbIE JJISl TEKYIIETO OIIEHMBAHUS MOKA3aTeIIs
($hopMHPOBaHHUS KOMIICTCHIINN

OO6pazoBarenbHbIe

/1 PE3YyIbTaThl AUCHUIIJIMHBL

OuneHoyHbIe CPeACTBA JJIsI TEKYLIel aTTecTalun
OC-1 I'pynmoBast aucKyccust OP-1 — o0co0eHHOCTH CHCTEMHOTO U
KPHUTUYCCKOI'O MBIINIJICHUA

OC-2 oxman

OC-3 KontponbHas pabora

OuneHoyHbIe CpeACTBA JJIS1 IPOMEKYTOYHO

aTTecTaluu
3a4eT (3K3aMeH)
OC-4 3auet B popMe HHTEPIIPETAIAN

OP-2 — 3Harp normdeckne (OPMBI U
MPOLEIyPbI

OP-3 — aHamm3upoBaTh MCTOYHHKH
WHPOpPMAMK  C  TOYKA  3pCHHSA
BPEMEHHBIX M  IPOCTPAHCTBEHHBIX
YCJIOBUM UX BOSHUKHOBEHUSA

OP-4- cnocoOHOCTh K peduieKCuu 1o
MOBOJy  COOCTBEHHOW W UyXKOHU
MBICJIMTEJILHON 1EATEbHOCTH

XyI0KECTBEHHOTO TEKCTa OP-5- aHaJTN3UPOBATh paHee
CIIOXKUBIIIMECST B HAyKe  OIECHKH
nH(pOpMAaITUY;

OP-6 — aprymMeHTHpOBaHO (POPMHPOBATH
COOCTBEHHOE CYXJEHHE W OIICHKY
nH(pOpMAaITNY;

OnucaHue OICHOYHBIX CPEACTB M HEOOXOJUMOro O0OpYAOBaHUS (JEMOHCTPALlMOHHOIO
MaTepuana), a TaK JK€ MpoUeaypbl M KPUTEPUU OLIEHWBAHUSA HWHIUKATOPOB JIOCTHKEHUS
KOMIIETEHIIMH Ha pa3IMyHbIX dTanax ux GOpMHPOBAaHUS B MPOLIECCE OCBOEHUS 00pa3oBaTeIbHOM
IIpOrpamMMBel IpeicTaBiIeHbl B @OH 1€ OLIEHOYHBIX CPECTB JUIS TEKYILEro KOHTPOJISA YCIIEBAEMOCTH
Y IIPOMEKYTOUHOM aTTECTallUu 110 JucuUILInHe « HTepnperanus Tekcray.
Mamepuanwi, ucnonv3yemoie 014 meKyuye20 KOHMPOA yCneeaemocmu
o0yuarwuxcsa no OUCYUnIuHe
Marepuainsl Juisi OpraHU3alny TEKYIIEN aTTECTAlUN IPEACTABIICHBI B I1.5 IPOTPAMMBI.

Mamepuansl, ucnoyb3yemole 0151 RPOMENCYMOUHO20 KOHMPOS YCRE8AeMOCU
odyuarouwuxca no oucyuniune

OC-4 3auer B hopme HHTEPNPETANHMH XYI0/KECTBEHHOI0 TEKCTA
IIpumepHas cxema MHTepHpeTALUM TEKCTA

1. State the author and the title of the story.



2. Give a short summary of the story/ extract.

3. State the author's theme. What point(s) does he/she wish to make? What is the main idea
conveyed by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)

4. Describe the setting of the story. When and where is the scene laid (refer to specific
details)? How is the setting important in the unfolding of the theme? How does it help to
create the mood?

5. Discuss the type of narration and the choice of the point of view.

- First-person narration. Who is the narrator, the I? How can you judge his/her
personality? Is he/she a reliable narrator? Does he know more or less than the
reader? Can the reader identify with him/her?

- Third-person narration. Is the narrator impartial and objective? Does he/she present
the characters sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge?
Does the author's perspective coincide with that of any of the characters? Are there
shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does
he/she state his/ her opinion clearly? Is anything left to the reader's guesswork?
What does the author gain by choosing this narrative scheme? (insight into the
character's personality/ way of creating suspense/ objective and unbiased analysis,
etc.)

6. Comment on the narrative structure of the story. What prevails in the story: narration,
description, dialogue, interior monologue? How much do we get to know from narration
of events/ bits of dialogue/ (philosophical) digressions, etc.?

7. Analyze the structure/ plan/ plot of the story. Divide the story into logically connected
parts. If possible, identify parts of the plot: exposition, build-up, climax, denouement. Are
the events in the story presented chronologically or does the author use flashbacks and
foreboding? How does it affect your emotional response? What is the main conflict in the
story? Does it come from within or the outside? If necessary, comment on the way the
author creates suspense through the careful ordering of events.

8. Identify the type of character drawing (direct or indirect). How are the characters presented
to the reader?

9. Define the prevailing mood and the atmosphere in the story? What is the general slant of
the story (ironic/ lyrical/ depressing, etc.)?

10. Analyze the sentence structure and choice of vocabulary. Does the author use simple/
compound/ run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical
sentences? Does she vary sentence length and structure? Elevated/ bookish/ colloquial
vocabulary? What is the effect of it? Comment on the syntactical and lexical expressive
means used by the author. Identify a few of these figures of speech, and explain why they
are so effective.

11. How is the title of the story appropriate? Does it have an implied meaning?

12. Sum up your observations. You may want to include your appraisal of the story.

O6pa3sen TekcTa 17151 HHTEPNPeTALUU Ha 3a4eTe

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer
did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a



routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find

that a street or desert or factory had come into being about him while he slept.
skskok

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes
in a hundred unexpected ways. Each conference produced some radical change in the story. Miss
Grits in her precise, invariable voice would read out the fruits of their work. Sir James would sit
with his head in his hand, rocking slightly from side to side and giving vent to occasional low
moans and whimpers; round him sat the experts — production, direction, casting, continuity, cutting
and costing managers, bright eyes, eager to attract the great man’s attention with some apt
intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions...
‘I’ve been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand
for travel stuff. How about setting it Scotland — then we could have some kilts and clan gathering
scenes?’

“Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

“Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what I mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first
and foremost a Ghost Story, isn’t it. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.

The end came as suddenly as everything else in this remarkable episode. The third conference
was being held at an hotel in the New Forest where Sir James happened to be staying; the experts
had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the
stage when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection
longer than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.”



‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’ll tell you what we’ll do. We’ll use
the play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

‘Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed
when he suddenly remembered the events of the last night. There was nothing for him to do. An
empty day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or
dictating of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s number,
prepared himself for twenty-five minutes’ acrimonious reconciliation.

Kputepun onennBanus 3HaHUI 00yYAIOIIUXCS 1O JUCHUIIMHE
Dopmuposarue 6a1TbHO-PEUMUH2080U OYeHKU pabombl 00YUAIOWUXCS

Kpumepuu oyenusanus pabomul o6yuarowecocs no umozam 10 cemecmpa
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Kpumepuu oyenusanus pabomsi o6yyarowezocs no umozam 10 cemecmpa

bamaasl (2 3E)
«3a4TEHO» ooxee 100
«HE 3aUTCHO» 100 1 meHee
6. MeToanyeckue yKa3aHus JJIs1 00y4al0mMXCs 110 OCBOEHHUIO TH CHUTITHHBI

YcneurHoe u3ydeHue Kypca Tpedyer oT 00yqaronuxcs MOCeeHNs JIEKINUH, aKTUBHOW pabOThI Ha
IPAaKTUYECKUX 3aHATHUAX, BBITIOJIHEHUS BCeX y4eOHBIX 3aJaHul NpernoaBaress, 03HaKOMJIEHUs C
OCHOBHOM M JIOIIOJHUTEIbHOM JINTEPATYPOM.

3anuce JIeKOMH — OAHa u3 (OpPM aKTUBHOW CaMOCTOATENBbHOM paboThl o0yyaromuxcs,
TpeOyrolast HAaBBIKOB U YMEHHSI KPaTKO, CXeMaTHYHO, ITOCIIEA0BATENFHO U JIOTHYHO (PUKCHPOBATH
OCHOBHBIE IIOJIOXKEHHUS, BBIBOJIbI, 0000111eHNUs, (POPMYIMPOBKH. B KOHIlE JIeKIuu npernoiaBaTeib
ocTapisieT Bpemsi (5 MHHYT) A TOTO, 4TOOBI OOydYaroImuecs MMETH BO3MOXKHOCTH 33J1aTh
YTOYHSIOUIME BOIPOCHI IO H3ydyaeMOMy Marepuany. [3-3a HEIOCTaTOYHOIO KOJMUYECTBA
ayJIUTOPHBIX YacOB HEKOTOpPbIE TEMbl HE YJA€TCSI OCBETUTh B IIOJIHOM OOBEME, IMOITOMY
IIpenojaBareiib, 10 CBOEMY YCMOTPEHHIO, HEKOTOPBIE BOIIPOCHI BBIHOCUT HA CaMOCTOSITEIBHYIO
paboTy CTYEHTOB, PEKOMEHYs Ty WK UHYIO JInTeparypy. Kpome sToro, i mydiiero ocBOeHUs
Marepuaja U CHCTEeMAaTHU3alUU 3HAHUN 10 JUCLUIUIMHE, HEOOXOAMMO MOCTOSHHO pa3OupaTth
MaTepHaibl JIEKIHMA 10 KOHCHEKTaM M Yy4eOHbIM mocobusMm. B ciydae HeoOXxommmocTu
oOpamiarbes K NpenojaBaTesto 3a KOHCYIbTalue.

IHoaroroBka Kk NpaKTHYECKUM 3aHATHSM.

IIpyu moAroToBKe K NPAKTUYECKUM 3aHATUSAM CTYACHT AOJDKEH U3YUUTh TEOPETUYECKUI MaTepHrall
0 TeMe 3aHATHS (MCHOJIb30BAaTh KOHCHIEKT JIEKUMH, H3YyYUTb OCHOBHYIO JIMUTEpATypy,
O3HAKOMUTBCSI C JIONOJIHUTEIBHOM JUTEpaTypoil, Mpu HEOOXOAMMOCTH JONOJIHUTH KOHCIIEKT,
Jiesias B HEM COOTBETCTBYIOIME 3allMCH U3 JINTEPaTyPHbIX HCTOUHUKOB). B ciiydae 3aTpyaHeHuit,
BO3HHUKAIOIIMX MPU OCBOCHUM TEOPETUYECKOI0 MaTepualla, CTYJIEHTY cliefyeT oOpaiiarbes 3a
KOHCYJIbTallMe K IpenojaBaTento. Mas Ha KOHCYIbTalMio, HEOOXOAUMO XOpOIIO MPOaAyMaTh
BOIIPOCHI, KOTOPbIE TPEOYIOT Pa3bsICHEHHUS.

B Hauane npakTuyeckoro 3aHsTHs IpenogaBaTeslb 3HAKOMUT CTYI€HTOB C TEMOM, OTJIalIaeT IJIaH
IIPOBE/ICHUS 3aHATHS, BbIIAET 33aHNus. B TeueHue oTBEICHHOr0 BpeMEHH Ha BHINOJIHEHUE paOOThI
CTYJEHT MOXET 00paTUThCS K MPernoJaBaTeliio 3a KOHCYIbTalluel WM pa3bsiCHEHUsIMU. B KoHILe
3aHATUS POBOAMTCS MPUEM BBINOJIHEHHBIX 3aJaHUH, cOOece0BaHUE CO CTYIECHTOM.

Pe3ynbTarhl BHINOSHEHUS NMPAKTUYECKUX 3JaHUI OIIEHMBAIOTCS B Oajlax, B COOTBETCTBUH C
0aJUIbHO-PEUTHHTOBOM CHCTEMON YHUBEPCUTETA.

IInansl 1adopaTopusbIx 3anaTuii (10 cemecTp)
JlabopaTtopHoe 3ansatue No 1.
1. UnTepnperaliys TekcTa Kak yueOHast JUCIUILINHA, €€ MECTO B 00y4YeHUH MHOCTPAHHOMY SI3BIKY.
2. WnTepnperanysi TeKcTa Kak TBOpYECKas JUCIUIUIMHA W €€ HCIOJb30BaHWE B H3YYCHUH
TBOPYECTBA OT/AEIBHOIO MUCATENS.
3. WnTepnperammsi Tekcta Kak OOIIEryMaHHWTapHas TUCHUIUIMHA, M3y4aromas OCOOCHHOCTH
BOCIIPUATHS TEKCTa M oOecneuuBaionias JeKOJMPOBAaHHE BceX HH()OPMAIIMOHHBIX IIACTOB
XYH0KECTBEHHOT'O TIPOM3BEICHUSI.
4. Text 1.
JlabopaTtopHoe 3ansaTue No 2.
2. CTpyKTypa XyJ0KEeCTBEHHOr0 TeKCTa. KOMIO3UIMs U apXUTEKTOHUKA
1. DrmeMeHTBI KOMIO3HMIIMU TEKCTa: BCTYIUICHWE, 3aBs3Ka, KyJIbMHHAIUS, pa3Bsizka, (uHa,
OTKPBITHIN (puHAIL.
2. CBsi31 MEX/Ty KOMIIOHEHTAMHU TEKCTA.
3. KoMno3uiyoHHble 0OCOOCHHOCTH PA3JIUYHBIX BHJIOB SITUYECKUX TPOU3BEICHUN.



4. Text 2.

JlaGopaTopHoe 3ansTre No 3.

1. 3aBUCUMOCTb KOMIO3UIIMOHHOTO MOCTPOCHUS OT KaHpa MPOU3BEACHUSI.

2. KoMno3uiys TeKcTa 1 OCHOBHBIE CXEMbI BBIJIBUYKEHUS: KOHBEPIeHIIHSI, CIIETIEHHnEe, 0OMaHyToe
oxuganue. COOTHOIICHHE MTOHITHH «CoJepKaHuey, «hadymay.

3.Tema u npobieMaruka.

4. Text 3.

JlabGopaTtopHoe 3ansaTue Ne 4.

1.dopma NoBECTBOBAHUS B PA3JIMUHBIX TUIAX SITUYECKUX MPOU3BEACHUI.

2. O0pa3 moBecTBOBATEIS, TUIOJIOTHS TOBECTBOBATESI B COBPEMEHHOM Xy/10KECTBEHHOI Ipo3e.
3. CtenieHb NPUCYTCTBUS ITOBECTBOBATEIIS B TEKCTE.

4. Text 4.

JIaboparopHuoe 3ansTre Ne 5

1.IToHsiTHE MO3ULIMY TOBECTBOBATEISI B XY/10)KECTBEHHOM TEKCTE.

2.01eHo4YHast MO3UIMS TOBECTBOBATEIISI.

3. Buarl noBecTBOBaHHA.

4. Text 5.

JlaboparopHoe 3aHsTHe Ne 6.

1.IlonsiTHE «TIEPCIIEKTUBBD TTOBECTBOBAHUSI.

2. [lnarnor, ero MecTo  yIelbHbII BeC B IPOU3BEACHUU.

3. PedeBas xapakTepucTHKA MEPCOHAXKA, CIIOCOOBI MHIMBHIYATU3AINH €r0 PeUH.
4. Text 6.

JlabopaTtopHoe 3ansarue Ne 7.

1. ITonsiTue XxpoHoTOMA.

2. Bpems u MecTo IeHCTBHS B XyJ0KECTBEHHOM MPOU3BEACHHUH.

3. Text 7.

JlabopaTtopHoe 3ansatue Ne 8.

1. O6pa3 aBTOpa B MPO3aMUECKOM MPOU3BEICHUN

2.00pa3 aBTOpa KaKk KOHCTUTYHPYIOIAsl KAaTETOPHS XY05KECTBEHHOTO TEKCTa.
3. Text 8.

7. IlepeyeHb OCHOBHOW M JONMOJIHUTEIbHOI YueOHOIl uTepaTypbl, UHTepHET-pecypcos,
HEeOO0XOAUMBIX /1J151 OCBOEHMS IH CHUTLITUHBI

OcHoBHas TuTepaTypa

OcHoBHasi TUTEpaTypa
1. bamkarosa 0. A., JIymuukosa I'.1. Ucropus nmurepatypsl Benukoopuranun u CIIA XIX-XXI BB :
UHTepHpeTanus Tekcra: ydeOHoe mocodme. KemepoBo: KemepoBckuii TrocynapCTBEHHBIH
yHHuBepeuTeT, 2014 — 162
https://biblioclub.ru/index.php?page=book_red&id=278310
2. Apxanrensckas E.C., I'pebenkuna MU, T'ypesiukuna A.H. Making It All Right. — Yiesinosck, 2020
(Kageapa anrnuiickoro sizbika Yl TTY

http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=

http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JlonoTHUTEILHAS JIMUTEpPaTypa
1. Kyxapenko, Banepust AunpeeBna. [IpakTHkyM 1Mo CTHIMCTHKE aHTIIMHACKOTO s3bIKa = Seminars in
Stylistics : yue6. mocobue - 10-e uzn., crepeorun. - M. : @nunaTa : Hayka, 2020. —
https://biblioclub.ru/index.php?page=book_red&id=83381



https://biblioclub.ru/index.php?page=book_red&id=278310
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2
https://biblioclub.ru/index.php?page=book_red&id=83381

2. Dokuna M. A.dunonornyeckuii aHaiu3 Tekcra: yueoHoe nocobue. - Koctpoma: KI'Y um. H. A.
Hekpacosa, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book view red&book id=275635



http://biblioclub.ru/index.php?page=author_red&id=105576
http://biblioclub.ru/index.php?page=publisher_red&pub_id=17527
http://biblioclub.ru/index.php?page=publisher_red&pub_id=17527
https://biblioclub.ru/index.php?page=book_view_red&book_id=275635
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