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1. HanmMeHoBaHHe AUCHHUILIMHBI

Hucuunnuna «/HTEepnpeTaius TeKCTa ¢ MepBOro MHOCTPAHHOTO s3bIKa» BKJIOUYEHA B BAPUATHUBHYIO
yacth broka 1 Jlucuuniunel (MOAYIM) OCHOBHOW MpOQecCHOHATBFHONW 00pa30BaTeIbHOM MPOrpaMMbl
BBICIIIETO OOpa30BaHUs — IMPOrpamMMbl crenuanurera mo crenuanbHoctd 45.05.01 IlepeBonm u
NIEPEeBOJIOBEICHNE,  Crenuanu3anuud  «JIMHrBucTHYecKoe  oOecreueHre  MEXIroCyJapCTBEHHBIX
OTHOUIEHUI», OUHON (HOPMBI 0OyUCHHUS.

2. IlepeyeHb IJIAHUPYEMBIX Pe3yJbTATOB 00y4YeHHsI MO JUCHHUILIHHE (MOIYJII0), COOTHECEHHBIX C
IUIAHMPYEeMBIMH pPe3yJIbTaTaMH 0CBOCHHS 00pa30BaTe/IbHOM NPOrpaMMbl

Henp naHHOrOo Kypca — HayyuTbh CTYIEHTOB IIOHMMAThb WU OLIEHUBaTb HJEHHOE M ICTETUUYECKOE
cofiepaHue XYIOXKECTBEHHBIX TEKCTOB, CHOCOOCTBOBAaTh (HOPMHUPOBAHUIO  (HUIIOIOTHUECKOM
KYJIBTYPBI.
3agaum IMCUUNIHHDI
- c1oco0cTBOBaTh (POPMHUPOBAHUIO Y CTYACHTOB 3HAHUN U HABBIKOB YTEHUS KaK CIeU(UYECKOro BUIA
[I03HABATEJIbHO-3CTETUUECKOM 1eATENbHOCTH;
- JaTh CTYACHTaM MPEACTaBICHUE O XyHOKECTBEHHOM TEKCTE KaK CIOXHOM CTPYKTYpPHOW €IWHCTBE,
CUCTEME B3aUMOJCHCTBYIOLUIMX 3JEMEHTOB, CIYKalMX PACKPBITUIO  HJEHHO-TEMaTnuyecKoro
cofiepaHUsl POU3BEACHNUS,
- IIO3HAKOMUTb CTYJIEHTOB C COBPEMEHHBIMH HCCJIEJOBAHUSIMM II0 OCHOBHBIM IIpo0JieMaM aHajau3a
TEKCTa, C pa3jIM4YHbIMU METOJIJaMU aHAIIN3a TEKCTA;
- Hay4YHWThb CTYICHTOB Y3HaBaThb M aJ€KBaTHO MHTEPIPETUPOBATH BHIPA3UTEIbHBIC CPEACTBA SI3bIKA U
IIPUEMBI, HCIIOJb3YEMbIE aBTOPOM TEKCTa, a TAaK)KE M3jaraTb CBOM HAOIIONEHUS HAJl TEKCTOM,
MOJIB3YSICh COOTBETCTBYIOIIEH TEPMUHOIOTHEH.

B pesynprare u3ydeHHs TUCHMIUIMHBI OOyJaroOIIWIiCs JOJDKEH o00najgarth  CIeAyIOIUMU
KOMITETEHIUSIMU:

CIOCOOHOCTHIO TPOBOANUTH JIMHTBUCTHUECKUN aHAIN3 TEKCTa/UCKypca Ha OCHOBE CHCTEMHBIX
3HAHUI COBPEMEHHOTO 3Tarna U UCTOPUH Pa3BUTHUsI n3ydaeMbixX s13b1koB (ITK-1);

CIOCOOHOCTBIO OIICHMBaTh KayeCTBO M COfAep)KaHHEe HH(OpMAIMM, BBLIENATH Hauboee
CyILIECTBEHHbIE (DAKThl M KOHIICTIIIUH, IaBaTh MM COOCTBEHHYO olleHKY 1 nHTepnperaimio (ITK-16).

Oran hopMupoBaHUsI TEOPETUUECKUI MOJIETbHBIN MIpaKTUYECKUI
3HaeT ymeer BJajJeeT
KoMmnerenmnuu
CHocoOHOCTb OP-1 OP-2
HpOBOI[I/ITB 0COOEHHOCTH COBPEMEHHOTO dTamna IIPOBOJIUTDH pa3BepHyTbII>i
THATBHCTHYCCKH Pa3BUTHS AaHIJIMICKOTO S3bIKa JUHTBUCTHYECKUIT aHAIIN3
aHaJInu3 rekera

TEKCTa/ANCKypca Ha
OCHOBE CUCTEMHBIX

3HAHWI -
COBpPCMECHHOT'O
JTarna u UCTOPHU
pa3BUTHA
HN3y4aCMBbIX SA3BIKOB
(TIK-1)
Crioco6HOCTh OP-3 OP-5
OLICHUBATh OCHOBHBIE METO/IbI CTUITUCTHIECKOTO JICKOIUPOBATH CMBICIT
KAUECTRO aHAJIM3a ¥ UHTEPIPETALIN TEKCTa H3J1araeMoro B TeKCTe ¢
OP-4 OMnopoil Ha aHanu3
COLEpIKAHNC 0COGEHHOCTH hyHKIHOHHPOBAHHS UCTIOJIE30BaHUS A3BIKOBBIX i
HH(bOp Maruu, SI3BIKOBBIX €IUHUI] B TEKCTE CpCACTB
BBIIACIATH

Hanbosee




CYIIECTBEHHBIE
(bakThI 1
KOHIIETIINH, 1aBaTh
UM COOCTBEHHYIO
OLICHKY U
MHTEPIPETAIHIO
(TIK-16)

3. MecTo 1ucuMILUIMHBI (MOAYJIfAA) B CTPYKTYpe 00pa3oBaTe/ibHOIM MPOrpaMmbl

Hucuunnuna «/HTepnperanus TeKCTa € MEPBOr0 HHOCTPAHHOTO $3bIKa»  BKIIIOYEHA B
BapHaTUBHYI0 4acTh brmoka 1 Jlucuumiueel (MOAYJAM) OCHOBHOM  mpodeccHoHaNbHON
o0Opa3oBaTelbHONM  MPOrpaMMbl  BBICIIETO 00pa3oBaHUS — MPOrpaMMbl  CIIEHHUATUTETa IO
cnenuansHoctd  45.05.01 IlepeBon u mepeBogOBeACHHUE, crenHaiIu3anuu «JIMHrBUCTHYECKOE
obOecrieueHHEe MEXTIOCYJIaPCTBEHHBIX OTHOIICHMI», oO4yHOW ¢opmbl oOyuenus. (b1.B.JIB.4.1
WuTteprperalys TEKCTa ¢ MEPBOr0 MHOCTPAHHOTO SI3BIKA).

JlucuumiuHa onmupaercs Ha pe3yiabrarsl o0ydeHus, cOopMHpOBaHHBIE B XOAE OCBOCHHS psiaa
paHee HM3YYCHHBIX IUCIMIUIMH ydeOHoro ruraHa: [IpakTwka yCTHOW M NMHUCBMEHHOM PEYH IMEPBOTO
WHOCTPAHHOTO s13bIKa, [IpakTHKyM 1O KyIBTYpe peueBOro 0OIIeHuUsI IEPBOr0 HHOCTPAHHOTO S3bIKA.

Pesynbrarel n3ydueHus: TuCHUIUIMHBI «HTEpIIpeTamnus TeKCTa ¢ IepBOTO HHOCTPAHHOTO SI3bIKAY
SBIIIOTCS OCHOBOM Ui CHCTEMAaru3alliil  S3BIKOBBIX YMEHHUW M TOATOTOBKU CTYACHTOB K
roCyl1apCTBEHHOMY 3K3aMEHY.

4. OO0bem JUCHMIUIMHBI (MOAYJsI) B 3a4eTHBIX EIMHHULIAX C YKa3aHHeM KOJU4YecTBa
aKajeMH4YeCKHX YaCOB, BblJIeJIEHHBIX HA KOHTAKTHYIO pa0doTy 00y4aloluxcs ¢ npenogaBarejieM
(mo BuIaM y4eOHbIX 3aHAITHIT) M HA CAMOCTOSITEIbHYIO Pa00oTy 00y4arouXxcs:
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5. Conepsxkanue TUCHUNIMHBI (MOAYJIs1), CTPYKTYPHPOBaHHOE M0 TeMaM (pa3aejiaM) ¢ yKazaHueM
OTBEJACHHOI'0O HA HUX KOJIUYECTBA aKaIEMUYCCKHUX YaCoB U BU/10B y‘leﬁﬂbIX 3aHATHN

5.1 Vkazanue mem (pazoenos) u omeeoenno20 Ha HUX KOJUYECHMBA AKAOEMUYECKUX UACO8 U 6UO08
YUeOHbIX 3aHAmU

KonnyectBo vacoB mo ¢opmam
opraHu3zanu o0y4eHus

HanmenoBanue Pas3aciioB U TCM

J1a0. 3ausaTHs

JIekir.
BAHATHUS
[Ipakr.
BAHATHUS
CamocT.
pabota

8 cemecTp




Tema 1. HTEepripeTanust TeKcTa, €€ 3a1a4u, METOAbI, LIETH. - 6 - 4

Tema 2. XynoskecTBeHHas peub U XyJOKECTBEHHBIN TEKCT. - 4 - 3
Tema 3. JIuteparypHble pojsl. JIuteparypHble xKaHpBbI. 4 5)
Tema 4. CTpyKTypa Xym0XKeCTBEHHOI0 TekcTa. Kommno3uius u - 4 - 3
apXUTEKTOHHUKA.

Tema 5. Buapl TMHTBUCTUYECKOTO aHAIIN3a XY0KECTBEHHOTO - 4 - 5)
TEKCTA.

Tema 6. Touka 3penus. CyObeKTHO-peUeBasi OpraHu3amus TeKcra. | - 4 - 3
Tema 7. XpoHoToll. Xyn0KECTBEHHAS JIETAIb. - 4 - 3
Tema 8. OOpa3 aBTOpa B IPO3auvIE€CKOM ITPOU3BEICHHUH. - 4 - 3
Tema 9. CpencrBa BBIpa3UTEILHOCTH TEKCTA. - 6 - 3

BCEI'O: 40 32

5.2 Kpamkoe onucanue cooepircanus mem (pazoenos) OuCUunIuHbl

Tema 1. UnTepnipeTanusi TeKCTA, €€ 31244, MeTO/bI, LleJIH
WuTepnperanus TekcTa Kak yuyeOHasi JUCIMILTAHA, €€ MECTO B 00yUYE€HUU WHOCTPAHHOMY SI3BIKY.
I/IHTepHpeTaum[ TCKCTAa KakK TBOp‘IGCKaSI JOTUCHUIINIMHA U €€ HCIIOJIb30BAHUC B I/IBy‘-ICHI/II/I TBOpLIeCTBa
OTAeNbHOro mucarens. VHTepmperarus TeKcTa Kak OOIIeryMaHWTapHas IUCHUIUIMHA, U3ydarolnas
OCOOCHHOCTH BOCTIPUATHS TEKCTa M OOECHeuMBaromias JEKOJUPOBAHUE BCEX HH(POPMAIMOHHBIX
IJIACTOB XY/I0KECTBEHHOTO IIPOU3BEICHHUS.
WuTepaktuBHas Gopma — paboTa B MUKPOTPYIINAX.

Tema 2. Xyn0:kecTBeHHAs peYb U Xy/10/KeCTBEHHbIN TEKCT
XylO:)KECTBEHHAs: peYb KakK BOIUIOUIEHUE JIMTEPATypHO-XYA0KECTBEHHOTO cTwis. [loHaTue
XYIOKECTBEHHOM peun. E€ OCHOBHBIE KauecTBa. XYIOXKECTBEHHBIM TEKCT KaK JIMHIBUCTUYECKUHI
(dbenomen. Criennduka 1 OCHOBHBIC MPU3HAKU XYI0KECTBEHHOTO TeKcTa. Kareropuu xymokecTBEHHOTO
TEKCTa. YCTaHOBJICHHE CTUJIEBOM JOMHUHAHTHI TEKCTA.
WNuTepaktuBHas popma — yueOHast TUCKYCCHSL.

Tema 3. JIuteparypHsblie poasl. JIuTeparypHblie mKaHPbI
OcCHOBHBIE THUIIBI TIPOU3BEIACHUN Xy OKECTBEHHON uTeparypsl. Jlupuka. Onuka. J[pamaryprus.
>KaHpOBa5[ cneumi)mca MNPOU3BCACHUA KAK OCHOBaHHUC I MMOAXOAa K JIMHIBOCTHIIMCTHYCCKOMY
aHaU3y XYyAOKECTBEHHOTO TekcTa. OCHOBHBIE aHPbl SMMYECKUX Mpou3BeaeHuil. OcobeHHOCTH
OTACIIBbHBIX BUI0B XYJOXCCTBCHHBIX HpOI/ISBeJIeHHﬁ.
WutepakTuBHas popma — paboTa B mapax.

Tema 4. CTpyKTypa Xy10:KeCTBEHHOr0 TekcTa. KoMmo3uius u apXxuTeKTOHNKa
DneMeHThl KOMIIO3WIIMM TEKCTa: BCTYIUICHHE, 3aBsi3Ka, KyJIbMHHALUS, pa3Bs3ka, (uHAI,
OTKPBITHIN (prHAN. CBSI3U MEXKy KOMIIOHEHTaMH TeKcTa. KOMITO3UIIMOHHBIE 0COOCHHOCTH Pa3TMIHBIX
BUJIOB DJMHUYECKUX TMPOU3BEACHHHA. 3aBUCHUMOCTh KOMITO3HUIIMOHHOTO TIOCTPOEHHUS OT KaHpa
IIPOU3BCACHUAA. KOMHO3I/IHI/I$[ TEKCTAa U OCHOBHBLIC CXCMbI BBIABHMIKCHUA: KOHBCPICHLUA, CHCIIJIICHHUC,
obmanytoe oxxuaanue. COOTHOILIEHHE TOHATUH «cozepkaHuey, «padyna». Tema u npobiemaruka.
WnuTepaxktuBHas popma — cemuHap-Oecena.

Tema 5. BUabl JHHIBUCTHYECKOI'0 aHAJIM3a XYI0/KECTBEHHOI'0 TEKCTA



OOyCIOBIIGHHOCTh MEXaHHM3Ma aHajdn3a XYyIO)KECTBEHHOTO TEKCTa €ro IeNbl0 MU 3ajadyaMu.
CTpyKTYypHO-CEMHUOTHUUECKUN U MHTEPTEKCTYaJbHBIM MOAXOJAbI K aHAIHM3y XY/I0KECTBEHHOTO TEKCTa.
Konuenromorndeckuii aHaian3 XyJ0’Kke€CTBEHHOIO TEKCTa KaK MYTh UCCIEIO0BAHUS SI3bIKOBOM JIMUHOCTH
aBropa. JIMHrBOCTHIIMCTUYECKUN aHAIU3 KAK METOJ MOCTUKEHHUSI MICUHO-3CTETHYECKOM CYLIHOCTH
XYI0’)KECTBEHHOTO IMPOU3BEICHUS M KaK METOJI BBISIBJIICHHS UANOCTHIIA rucaress. [Ipobnemnbiii ananm3
00BEMHBIX MMPO3aNYECKUX TEKCTOB. [IpOEKIIMOHHBIN aHAIN3 XYI0KECTBEHHBIX TEKCTOB.

WutepakTuBHas (opmMa — IPyNIIOBOE TBOPUECKOE 3aJaHHE.

Tema 6. Touka 3penusi. Cy0beKTHO-peyeBasi OPraHu3alus TEKCTa

dopMa MOBECTBOBAHMSA B PA3IUYHBIX TUIAX SMUUYECKUX Npom3BeneHuit. O0pa3 moBecTBOBaTEIS,
THUIIOJIOTHSI TIOBECTBOBATENsl B COBPEMEHHOH XyqokecTBeHHOW mpo3e. CTeneHb NPHCYTCTBHS
noBecTBOBaTels B TekcTe. [lonsarue MO3UIMH MMOBECTBOBATCIIA B XYAOKCCTBCHHOM TCKCTC. OI.IGHO‘-IHEUI
no3unys nmosecTBoBareins. Buapl moBecTBoBanus. [loHATHE «IEPCIEKTUBBI» MOBECTBOBaHMS. [luaor,
€ro MeCTO M YICNbHBIM BEC B NpPOM3BEACHUH. PeyeBas XapaKTEpUCTHKA MEPCOHAXaA, CHOCOOBI
VHIUBHTyaJIN3AIIH €T0 peud. SI3bIKOBbIE 0COOEHHOCTH HECOOCTBEHHO-TIPSMON M BHYTPEHHEW pedn.

WuTepaktuBHas hopma — paboTa B mapax.

Tema 7. XpoHoron. Xya0:KeCTBeHHas 1eTAJIb
[TonsTue xpoHnorona. BpeMsi u MecTo JeHCTBUS B XyA0)KECTBEHHOM Npou3BeaeHuH. ColuanbHoe
IPOCTPAHCTBO. MCTOPUKO-KYJIBTYpHOE KOMMEHTHPOBAHME KaK CHOCOO aHaln3a COJIEp)KaHUs TEKCTa.
@OHOBOE 3HAHUE U XYI0KECTBEHHBIN TEKCT.
WuTepaktuBHas opma — ceMuHap-Oecena.

Tema 8. O0pa3 aBTOpa B Np0O3anyeCKoOM NMPOU3BeAeHNH
OO0pa3 aBropa Kak KOHCTUTYHPYIOIIAs KaTeropusl Xy[JOKECTBEHHOTo TekcTa. OmnucareslbHBIH,
TUTIOJIOTUYECKUN U AUAXPOHUYECKUI AacMeKThl KaTeropuu oOpasza aBropa. CTpYKTypHBIE MapameTpsl
Kareropun odpasza aBropa. CpeacTBa BEIpaKEHUSI aBTOPCKOM MO3UIUH B TeKcTe. CITOCOOBI BEIpAaKEHUS
nepcoHaxa. B3anMmoselicTBue niaHoB aBTopa M MEPCOHAKEM.
WuTepaxktuBHas popma — pabota B mapax.

Tema 9. CpencrBa BbIpa3sUTEIbHOCTH TEKCTA
BrrsBiieHne CHCTEMEI I/ISO6pa3I/IT€J'II)H0-BI)IpaSI/ITeJ'II)HBIX CpEaACTB TCKCTA. BBIpaBI/ITeJ'II)HBIe
BO3MOXKHOCTH CJIOBapsi: 30HBl YaCTOTHOCTH, CTHJIUCTHYECKOe (yHKIMOHMpoBaHUe. OTpaxeHue
aBTOpCKOfI WHIANBUAYAJIIBHOCTH B COCTAaB€ CJIOBApd M YaCTOTHOCTHU OTACIBHBIX €ro CAWHUIIL. domno-
rpadudeckuil 1 MOpeMHbIN YPOBHU, JEKCUYECKUI U CUHTAKCHYEeCKUH ypoBHU. OOpa3bl-CUMBOJIBI U
UX OTPaKEHHUE B TEKCTE.

WutepakTuBHas popma — paboTa B MUKPOTPYTIIaX.

6. IlepeyeHb y4eOHO-METOANYECKOI0 00ecedeH s AJIsl CAMOCTOATEIbHOM PadoThl 00y4ar0 LM XCH
10 JMCHHUIIHHE

OO6muit 00beM caMOCTOSITENBHON PabOThl CTYAEHTOB MO AUCHUILIMHE BKJIIOYAET ayIUTOPHYIO U
BHEAyJAUTOPHYIO CAMOCTOATENbHYIO paboTy CTY/IEHTOB B TEUEHUE CEMECTA.

AynuTopHasi caMOCTOsITeNIbHAsT paboTa OCYHIECTBIAETCS B (hOpME BBITOJHEHHS KOHTPOJIBHBIX
3aJaHUH 110 TUCIUILINHE.

BreaynuropHas camocTosiTenbHas paboTa ocylecTBIseTcs B popmax:
- IOAATOTOBKH K YCTHBIM JIOKJIaiaM (MUHH-BBICTYIICHUSIM);
- IOATOTOBKH K TPYNIIOBOM AUCKYCCHU;
- IOAATOTOBKH aHAJIN3a XY 0)KECTBEHHOTO TEKCTA.

Mamepuansl, ucnonvzyemole 011 MEeKyuiezo KOHMPOia yCneeaemocmu
o0yuarwuxca no oucyuniune



IIpumep KOHTPOJILHOI PadOTHI

Kpurtepun ouneHuBaHus: 32 HCYEPNBIBAIOIIMIA OTBET HA Ka:KAblid BONMpPOC — S5 0a/L10B, OTBeET,
BKJIIOYAKIIMA OCHOBHYI0 MH(popManuio 0e3 aerajnusanum — 4 0ajiia, 0TBeT, PACKPbIBAIOIINIA
TeMY YaCTUYHO — 3 6aJ1a, 0TBET, PACKPbIBAIOIINH TeMy YACTHYHO U COEPKAIINNA HETOYHOCTH —
2 0ajjia, OTBeET, CoJep KAIMid Oomnpe/e/ieHUsI MOHSITHI M He PACKPBHIBAKIIMI HUX CymIHOCTH — 1
0aJI.

e Read the text and do the following tasks:

v Comment on the setting of the story. How is it important in the unfolding of the theme? Does it help
to create the mood?

v" Define the prevailing mood and the atmosphere in the story. What is the general slant of the story?

v/ Comment on the syntactical and lexical expressive means used by the author. Explain how they
function to make the narration effective.

‘Snow’ by Ann Beattie

I remember the cold night you brought in a pile of logs and a chipmunk jumped off as you lowered
your arms. «What do you think you’re doing in here?” you said, as it ran through the living room. It
went through the library and stopped at the front door as though it knew the house well. This would be
difficult for anyone to believe, except perhaps as the subject of a poem. Our first week in the house
was spent scraping, finding some of the house’s secrets, like wallpaper underneath wallpaper. In the
kitchen, a pattern of white-gold trellises supported purple grapes as big and round as Ping-Pong balls.
When we painted the walls yellow, | thought of the bits of grape that remained underneath and
imagined the vine popping through, the way some plants can tenaciously push through anything. The
day of the big snow, when you had to shovel the walk and couldn’t find your cap and asked me how to
wind a towel so that it would stay on your head — you, in white towel turban, like a crazy king of snow.
People liked the idea of our being together leaving the city for the country. So many people visited,
and the fire place made all of them want to tell amazing stories: the child who happened to be standing
on the right corner when the door of the ice-cream truck came open and hundreds of Popsicles crashed
out; the man standing on the beach, sand sparkling in the sun, one bit glinting more than the rest,
stooping to find a diamond ring. Did they talk about amazing things because they thought we’d run
into one of them? Now I think they probably guessed it wouldn’t work it was as hopeless as giving a
child a matched cup and saucer. Remember the night, out on the lawn, knee-deep in snow, chins
pointed at the sky as the wind whirled down all that whiteness? It seemed that the world had been
turned upside down, and we were looking into an enormous field of Queen Anne’s lace. Later,
headlights off, our car was the first to ride through the newly fallen snow. The world outside the car
looked solarised.

You remember it differently. You remember that the cold settled in stages, that a small curve of light
was shaved from the moon night after night, until you were no longer surprised the sky was black, that
the chipmunk ran to hide in the dark, not simply to a door that led to its escape. Our visitors told the
same stories people always tell. One night, giving me lessons in storytelling, you said, “Any life will
seem dramatic if you omit mention of most of it”

This, then, for drama: | drove back to that house not long ago. It was April, and Allen had died. In spite
of all the visitors, Allen, next door, had been the good friend in bad times. | sat with his wife in their
living room looking out the grass doors to the backyard, and there was Allen’s pool, still covered with
black plastic that had been stretched across it for winter. It had rained, and as the rain fell, the cover
collected more and more water until it finally spilled onto the concrete. When 1 left that day, | drove
past what had been our house. Three or four crocuses were blooming in the front — just a few dots of
white, no field of snow. I felt embarrassed for them. They couldn’t compete.

This is a story, told the way you say stories should be told: Somebody grew up, fell in love, and spent a
winter with her lover in the country. This, of course, is the barest outline, and futile to discuss. It is as
pointless as throwing birdseed on the ground while snow still falls fast. Who expects small things to
survive when even the largest get lost? People forget years and remember moments. Seconds and
symbols are left to sum things up: the black shroud over the pool. Love, in its shortest form, becomes a



word. What | remember about all that time is one winter. The snow. Even now, saying “snow”, my lips
move so that they kiss the air.

No mention has been made of the snowplow that seemed always to be there, scraping snow off our
narrow road — an artery cleared, though neither of us could have said where the heart was.

IIpumepHasi TeMaTHKA T0KJIA/I0B
. [ToToK co3HaHUs» KaK XY/I0KECTBEHHOE SIBJICHUE.
. @YHKIIMOHUPOBaHKE MOP(HEMHOTO MTOBTOPA B XyA0KECTBEHHOM MPOU3BEACHHH.
. «IHmMBUyabHBIC» 3HAKU MIPETIMHAHUS B Xy10)KECTBEHHOM TEKCTE.
. MoianpHOCTB KaK KaTeropust Xy/10)KeCTBEHHOTO TEKCTa.
. Ponp ayTonuanora B Xy/105keCTBEHHOM MTPOU3BE/ICHUU.
. [loaTekcT B Xy105)KECTBEHHOM ITPOU3BEICHUH.
. OyHKIMOHUPOBAHUE aHTPOIIOHUMOB B XYJI0’)KECTBEHHOM TEKCTE.

~N N L kW~

Ilepeuens yueono-memoouueckux uz0anuil kageopvlt no 60NPOCAM OP2AHUZAUUU

CaAMOCMOAMENbHON PAOOMbl 00YUAIOUIUXCA

1. Apxanrensckas E.C. Jluteparypa  aHDIMHCKOTO  pOMaHTU3Ma:  METOIUYECKUE
pexoMenaanuu no mpenmery «lctopusi nmuTepaTypbl CTpaHbl U3ydyaeMOTro si3bIKa» — YIIbsSHOBCK:
OI'BOY BO «VYal'TIV um. U. H. Vaearosay, 2017. — 42 c.

2. Apxanrensckas E. C., I'ypesimkuna A. H., I'pebenkuna 1. Y. «Making It All Righty. Yue6noe

mocoOue 1o AoMaIIHeMy YTeHu0. — YibstHoBcK: Ynl'TTY, 2012. — 300 c.

7. ®OH[ O1LIeHOYHBIX CPEICTB VIl MPOBEIEHUsI MPOMEKYTOYHOM aTTecTaluu 00y4aomuxcs mno
AMCHUIIMHE (MOXYJIIO)
Opranusanus v NpoBeJieHue aTTeCTANU
®I'OC BO B COOTBETCTBMM € NpPUHIMIAMU bBOJIOHCKOro mporecca OpPUEHTUPOBAHBI
MPEUMYIIIECTBEHHO HE Ha COOOIIEHHE OO0yJaromeMycsl KOMILJIEKCa TEOPETHMUYECKUX 3HaHWM, HO Ha
BBIPA0OTKY y CIelUaIicTa KOMIETEHIIMI — JUHAMH4YecKoro Habopa 3HaHWUN, YMEHMId, HABBIKOB U
JIMYHOCTHBIX Ka4Y€CTB, KOTOPHIC MMO3BOJIAT BBIITYCKHHUKY CTATh KOHKypeHTOCHOCO6HI)IM Ha PLIHKC Tpyaa
1 yCIIENTHO MPo(hecCHOHAIBHO peaTn30BbIBATHCS.
B mpouecce OneHKHM CTYIE€HTOB MCHOJB3YIOTCA KaK TPAJMIMOHHBIC, TAK U MHHOBAIIMOHHBIE
THUTIBL, BUJBI U (POPMBI KOHTPOIIS. [Ipu 3TOM MOCTENEHHO TPaJAUIIMOHHBIE CPEACTBA COBEPIIEHCTBYIOTCS
B pycCiI€ KOMIICTCHTHOCTHOIO IIOAXOAAd, a4 HWHHOBALMOHHBIC CpCACTBA adallTUPOBAHBI  JJIA
MMOBCEMECTHOTO MPUMEHEHHUSI B POCCUMCKON BY30BCKOM MPAKTHKE.
Lenp mnpoBegeHHsi aTTeCcTAllMM — TIPOBEPKAa OCBOEHUS OOpPa30BATENBHON MPOTPaAMMBbI
JTUCIUTITUHBL Yepe3 c(hOpMUPOBAHHOCTH 0OPa30BATEIIbHBIX PE3YJIbTATOB.
IIpome:xkyTouHAsi aTTecTalMsl OCYILECTBISIETCS B KOHIIE CEMECTpa M 3aBEpIlaeT HU3yyeHUe
JTUCIHUTIIUHBI, TIOMOTAeT OIICHUTh KPYIHBIE COBOKYIMHOCTH 3HAHMM W YMEHHH, (QOpMUpOBaHHE
ONPEEICHHBIX KOMIIETEHIINM.

7.1. Ilepeuenv Komnemenuuii, ¢ yKazanuem 3>manog ux ¢hopmuposanus € npouecce 0C80EHUS
o00pazoeamenvHOl NPOZPAMMbBL:

JTanbl IMoka3arean ¢popMuUpoBaHUs KOMIIETEHUH -
KomnereHunu ¢popmupoBanus oOpa3zoBare/ibHbIe pe3yabTarbl (OP)
KOMIIeTeH N i
3HaThL Ymerhb Biaajgern
[K-1 Teopernueckuni OP-1 ) )
CIIOCOOHOCTH (3HATh)




MPOBOJINTH 0COOEHHOCTH
JTUHTBUCTUYECKUN pa3BUTHSI U
aHaJIu3 (YHKIIMOHUPOBAH
TEKCTa/TUCKypca ST SI3BIKA
Ha OCHOBE
CHUCTEMHBIX MoneabHBbIN
3HAHUU (ymeTs)
COBPCMCHHOTO aHAJIN3UPOBAThH OP-2
JTana u UCTOPUHU SI3BIKOBOIA -
pasBUTHA Marepuan u
M3Yy4aeMBbIX S3bIKOB 0000mars
SI3BIKOBBIC (DAKTBI
Teopernuecknii
(3HaTh)
OCHOBHBIE
METObI
CTHJINCTUIECCKOTO
aHaIn3a u OP-3
K-16 UHTEPIIPETAIHH opa -
TEKCTa, -
CIIOCOOHOCTH 0COBCHHOCTH
OUCHUBATD (GYHKIIMOHUPOBaH
KadaectBo 1 Usl SI3BIKOBBIX
CONCpKatHe €IMHHUIL B TEKCTE
uH(popMaIuy,
BBIJICTISITh "
HanGonee MonenabHblit
CYILIECTBEHHBIE (ymern)
(aKTHI 1 oOpabarbIBaTh 1
KOHIIETIIIMH, jaBaTh | AKTHBU3MPOBATH
MM COBCTBEHHYIO TEOPETUICCKUE
OIICHKY U 3HAHUS B XO/IE
UHTEPIIPETAIIIO aHaJIn3a 1 - OP-5
MHTEPIIPETAINH
TEKCTa,
JEKOANPOBATH
CMBICTT
M3IIaraeéMoro B
TEKCTE

7.2. Onucanue nokazamenei u Kpumepuee ouenueanun Komnemeuum? Ha pA3/IUYHbLX Imanax ux
d)opmupoeanuﬂ, Onucanue wKail ouenusanusn:

Ne PA3TEJIBI (TEMBI) CPEJACTBA OLHEHUBAHMUSI, IHoka3arean
I JACTHUITIJINHBI UCIIOb3YEMBIE UL TEKYLIErO OLEHHUBAHMS ¢dopMupoBanus
/i I10Ka3areiisa (bOpMI/IpOBaHI/ISI KOMIICTCHIIH KOMIIETEHIIH (OP)
1]2[3]4]5
OK-6 MKa-10
1 WnTepniperanusi  Tekcra, ee 0C-1 + |4
3aa49M, METOAbI, LEJIN KOHTpOJ'ILHaH pa60Ta
5 XyﬂomeCTBeHHasi peub WU 0C-1 + |4
XYIOXKECTBEHHBIN TEKCT KonTpomnpHas padota




3 Jluteparypubie PpOZBIL. 0C-3 + |4
JluteparypHbie JKaHpbI Jloxnan
CrpykTypa Xyn0’K€CTBEHHOTO 0C-2
4 | Tekcra. Komnosunus u +
I'pynmoBast quckyccus
apXUTEKTOHHUKA
Bunsr JMHTBUCTUYECKOTO 0C-3
5 | anamuza XyA0KE€CTBEHHOT'O + |+
Hoxnan
TEKCTa
6 Touka 3penusa. CyObeKTHO- 0C-3 + |4
peueBas OpraHu3alus TeKcTa Jloknaz
7 XpoHoTor.  XyI0KECTBEHHas 0C-2 N
JleTallb I'pynmoBas quckyccus
8 O06pa3 aBTopa B MpO3auECKOM 0C-2 4
MIPOU3BEACHUN I'pynnoBas nuckyccus
9 CpenctBa  BBIPA3UTEIBHOCTH 0C-1 + |4
TEKCTa KonTponbhas pabota
0C-4
IIpomexxkyTouHas aTTeCTALUA
3a4eT B (hopMe UHTEPIIPETALIMH XYJOKECTBEHHOIO TEKCTA

OLEHOYHBIMU  CPEACTBAMU TEKYLIETO OLCHMBAHMS SBISIOTCA: YCTHBIE [JOKJIAJbl, y4acTHE B
IPYNIIOBBIX JUCKYCCHAX, TECTbl II0 TEOPETHYECKHM BONpOCAM AUCHMIUIMHBL KOHTpOib ycBOEHUS
MarepHasa BeleTcs PEryiIsipHO B TEYEHUE BCETO CEMECTpa Ha Ja0OPaTOPHBIX 3aHATHSIX.

KpnTepml U IIKAJbI OIICHUBAHUA

OC-1 KonTpoJsbHasi padora (TeKylasi/ iTOroBas)
KoHTponbHas paboTa nmpeacrasiseT coO0H 3aaHue 10 TEKCTY, COCTOSIIEE U3 TPEX BOIIPOCOB,
MPENOoNaraouX pa3BepHyThli OTBET (00pa3el NpUBEIEH B 1.6 POrpaMMBbl).

KpuTepnu H IIKAaJa OHCHUBAHUA

Kpurepnit [Ixana oneHnBaHUA
Oransl HopMUpOBaHUS
9 MaKCHMaJIbHOE KOJIMYECTBO
KOMITeTECHITU
0aIoB)
3HaeT OCHOBHBIE METO/IbI Teopetuueckuii 3/15
CTHJIIMCTUYCCKOTO aHaInu3a u (3HaTh)
WHTEPIPETAIINH TEKCTa
Nwmeer yeTkoe npeacTaBieHue 0o Teopernuecknii 3/15
0CO0EHHOCTAX (PYHKIIMOHUPOBAHUS (3HaTh)
SI3BIKOBBIX CIMHUI] B TCKCTE
Bcero: 6/30
OC-2 I'pynnoBasi AMCKYCCHA
Kpurepuu u mkana oneHuBaHust
Kpurepuii Oransl popmupoBanust | MakcuMallbHOE KOJTHYECTBO
KOMITETEHITU I 0anoB
[paMOTHO ® JIOTHYHO TPEICTABISET
0000IIEHHBIE YCBOECHHBIE 3HAHMS MozemnbHbrit (yMeTb) 3




AHaHI/ISI/IpyeT HCIIOJIB30BAaHUEC S3BIKOBBIX
CpC€acCTB C OEJIbIO BBIPaKCHUA

MonenbHbIi (YMETB) 3
COOCTBEHHOTO TMPEJACTABICHUS O CMBICIIC
M3JIaraeMoro B TEKCTE
Bcero:
6

OC-3 Jlokaan

Kpurtepuu u mkaJjia oneHuBaHUs

Kpurepuit Oransl popMupoBaHus | MakcuMallbHOE KOJTHMUYECTBO
KOMIIETEHIMH 0auioB
Hcnonb3yer TteopeTHueckue 3HAaHUA 00 3
O0COOEHHOCTSIX COBPEMEHHOTO DPAa3BUTHUS .
. Teopernyeckuii (3HATD)
AHTIIUICKOTO S13bIKA M AKTHBHO MCIIONIB3YET
HNOHATUIHYIO 0623y TUCIMITIIMHbI
[Ipencrasnsier CaMOCTOSITEIIEHO 3
OCBOGHHBIII ~ MaTepual IO acmekraM | MojenbHbli (YMETh)
aHaM3a TeKCTa
Bcero: 6

OC-4 3auer B popMe MHTEpHPETAIMHU XYT05KECTBEHHOI0 TEKCTA
Kputepuu u mkaJjia oneHuBaHUs

Kpurepnit

Oransl GOopMUPOBAHUS
KOMIIETEHIIU I

MakcumanbHO€e KOITUYECTBO
OaJuI0B

OOyuaromuiicss JEeMOHCTPUpPYET claboe
YMEHHE HHTEPIPETHPOBATh TEKCT (HET
BCPHBIX OTBETOB 110 6OJ'II)HII/IHCTBy
aCIIeKTOB TUIaHa u/unm aHan3
MOJIMEHSIETCSl  MEpecKa3oM); B OTBETE
UMEIOTCSI  TpyOble  JIGKCHYECKHE |
rpaMMaTuidcCKue OIHI/I6KI/I, TECPMUHOJIOTHA
T CIUATUTHHBI UCTIONB3YeTCs
HEI0CTAaTOYHO.

Teopernyeckuii (3HATH)

0-9

OOyyaromuiicss oOHapy>XKUBaeT Xopoliee
yMEHHe WHTEPIPETUPOBATH
XYIOKECTBEHHBIM TEKCT, H3J1araeT CBOU
MBICITH TIOCIIE/IOBATEIBHO; TPUCYTCTBYIOT
OT/IEJIbHBIE 3aTPYAHEHUS B (hOPMYITUPOBKE
BBIBOJIOB, OTHCIbHBIE IOTPEITHOCTH B
peueBoM 0(hOpMIIEHUH OTBETA.

MopenbHblit (yMeTh)

10-21




OOyuaroruiics BBITIOJIHSIET
WHTEPIIPETAINIO XYI0)KECTBEHHOTO TEKCTa
Ha BBICOKOM YpOBHE, JIEMOHCTPUPYET
YMCHHE u3jararb CBOH MBICJIN

MonenbHbIi (YMETB) 22-30
MOCJICIOBATCILHO C HEOOXOIUMBIMUA
0000IIIEHNSIMM M BBIBOJAMM, M3JIaraeT
Marepuayl Ha MPaBUIBLHOM JUTEPATYPHOM
SI3BIKE.
Bcero:
30

7.3. Tunogvie KOHmMpONbHBIE 3A0AHUA UNU UHbIE MAMEPUATbl, HEOOX00UMbLE ONA OUEeHKU 3HAHUIL,
YMeHull, HABbLIKO8 U (U1u) OnbIMa OeAMmenbHOCMU, XAPAKMEPUYIuUX mansl (opmuposanus
KOMRnemeHnyuii 8 npoyecce 0C60eHUs 00PaA306aAMeNbHON NPOZPAMMDBL:

N

HpI/IMepHaﬂ CX€Ma MHTEpPIpETAlMMA TEKCTA

State the author and the title of the story.

Give a short summary of the story/ extract.

State the author's theme. What point(s) does he/she wish to make? What is the main idea
conveyed by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)
Describe the setting of the story. When and where is the scene laid (refer to specific details)?
How is the setting important in the unfolding of the theme? How does it help to create the
mood?

Discuss the type of narration and the choice of the point of view.

- First-person narration. Who is the narrator, the 1? How can you judge his/her
personality? Is he/she a reliable narrator? Does he know more or less than the reader?
Can the reader identify with him/her?

- Third-person narration. Is the narrator impartial and objective? Does he/she present the
characters sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge? Does the
author's perspective coincide with that of any of the characters? Are there shifts in the
point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does he/she
state his/ her opinion clearly? Is anything left to the reader's guesswork? What does the
author gain by choosing this narrative scheme? (insight into the character's personality/
way of creating suspense/ objective and unbiased analysis, etc.)

Comment on the narrative structure of the story. What prevails in the story: narration,
description, dialogue, interior monologue? How much do we get to know from narration of
events/ bits of dialogue/ (philosophical) digressions, etc.?

Analyze the structure/ plan/ plot of the story. Divide the story into logically connected parts. If
possible, identify parts of the plot: exposition, build-up, climax, denouement. Are the events in
the story presented chronologically or does the author use flashbacks and foreboding? How
does it affect your emotional response? What is the main conflict in the story? Does it come
from within or the outside? If necessary, comment on the way the author creates suspense
through the careful ordering of events.

Identify the type of character drawing (direct or indirect). How are the characters presented to
the reader?

Define the prevailing mood and the atmosphere in the story? What is the general slant of the
story (ironic/ lyrical/ depressing, etc.)?

10. Analyze the sentence structure and choice of vocabulary. Does the author use simple/

compound/ run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical
sentences? Does she vary sentence length and structure? Elevated/ bookish/ colloquial



vocabulary? What is the effect of it? Comment on the syntactical and lexical expressive means
used by the author. Identify a few of these figures of speech, and explain why they are so
effective.
11. How is the title of the story appropriate? Does it have an implied meaning?
12. Sum up your observations. You may want to include your appraisal of the story.

Oo0pa3en TekcTa AJ1s1 MHTEPNPETALMU HA 3a4eTe

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and transfigured.
No longer did he lie in bed, glumly preparing himself for the coming day; no longer did he say every
morning ‘I must get down to the country and finish that book’ and every evening find himself slinking
back to the same urban flat; no longer did he sit over supper tables with Sylvia, idly bickering; no more
listless explanations over the telephone. Instead he pursued a routine of incalculable variety,
summoned by telephone at all hours to conferences which rarely assembled; sometimes to Hampstead,
sometimes to the studios, once to Brighton. He spent long periods of work pacing up and down his
sitting-room, with Miss Grits passing backwards and forwards along the other wall and Miss Dawkins
obediently perched between them, as the two dictated, corrected and redrafted their scenario. There
were meals at improbable times and vivid, unsentimental passages of love with Miss Grits. He ate
irregular and improbable meals, bowling through the suburbs in Sir James’ car, pacing the carpet
dictating to Miss Dawkins, perched in deserted lots upon scenery which seemed made to survive the
collapse of civilization. He lapsed, like Miss Grits, into brief spells of death-like unconsciousness,
often awakening, startled, to find that a street or desert or factory had come into being about him while
he slept.

*kk

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes in a
hundred unexpected ways. Each conference produced some radical change in the story. Miss Grits in
her precise, invariable voice would read out the fruits of their work. Sir James would sit with his head
in his hand, rocking slightly from side to side and giving vent to occasional low moans and whimpers;
round him sat the experts — production, direction, casting, continuity, cutting and costing managers,
bright eyes, eager to attract the great man’s attention with some apt intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions... ‘I’ve
been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand for travel
stuff. How about setting it Scotland — then we could have some kilts and clan gathering scenes?’

‘Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before the
action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

“Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you see
what [ mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first and
foremost a Ghost Story, isn’tit. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss Grits



settled down to a prodigious week’s work in rewriting their entire scenarios.

The end came as suddenly as everything else in this remarkable episode. The third conference was
being held at an hotel in the New Forest where Sir James happened to be staying; the experts had
assembled by train, car and motor-bicycle at a moment’s notice and were tired and unresponsive. Miss
Grits read the latest scenario; it took some time, for it had now reached the stage when it could be
taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection longer than usual. When he
raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original story. |
can’t think why you need introduce Julius Caesar and King Arthur at all.”

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’ |
don’t like the dialogue. It misses all the poetry of the original. What the public wants is Shakespeare,
the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve written is all very
well it its way — but it’s not Shakespeare. I’ll tell you what we’ll do. We’ll use the play exactly as he
wrote it and record from that. Make a note of it, Miss Grit.’

“Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed when he
suddenly remembered the events of the last night. There was nothing for him to do. An empty day lay
before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or dictating of
dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off to
Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed, now
was the time to go away to the country and get on with his novel. Or should he go abroad? Some quiet
café-restaurant in the sun where he could work out those intractable last chapters. That was what he
would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s number,
prepared himself for twenty-five minutes’ acrimonious reconciliation.

IIpumepHBIe 1ONOTHATEIBHBIC BOIPOCHI IS 3a4eTa

1. Tlomsatme wHTeprperauy Tekcra. CBsA3p UWHTEPHpETAlMd TEeKCTa C  JAPYTHMHU
JUCHUTUTMHAMM.

2. Tema u uaes XyI0KECTBEHHOTO MTPOU3BE/ICHUSI.

3. OCHOBHBIE KaTeTOPHH XYI0KECTBEHHOTO TEKCTA.

4. TlapagurmaTrvuka ¥ CHHTarMaTuka XyJ0eCTBEHHOTO TeKCTa.

5. JlureparypHbIe pOMbI U )KaHPHI.

6. CruieBble 0COOCHHOCTH JIMPHUYECKOTO TIPOU3BEICHHUS.

7. CruneBble 0COOCHHOCTH APaMaTHUYECKOTO MPOU3BEICHHS.

8. Dmnunyeckoe npousseaeHue. [loBecTBoBaHuMe.

9. Kommno3swumms Tekcra. Croxet u dadyina.

10. ®yHKIMSA TEKCTOBOTO 3ar0JIOBKA.

11. ®yHKIIMOHUPOBaHHE UMEHU COOCTBEHHOTO B TEKCTE.

12. TekcT KaKk akT KOMMYHHUKaIwH. [loBecTBOBaTeIbHBIC YPOBHHU.

13. O6pa3 aBropa B npou3BeAeHNUU. IMIUTMIUTHBIN U SKCITTMIUTHBIN aBTOP.

14. CyObexTHO-peueBasi OpraHu3alys mpou3BeaeHus. Touka 3peHus

15. Tlepenopyuennoe moBecTBOBaHUe. Paccka3zurk U IOBECTBOBATEIb.



16. Peub nepconaxka. PeueBast maptus.

17. 300paxkeHHbII MUpP. XPOHOTOTI.

18. XynoxecTBeHHas J1eTalb.

19. Turel, GOopMBI B CIOCOOBI U3JIOKECHHUS, TIPEICTABICHHBIC B XYI0)KECTBEHHOM TEKCTE.
20. YpoBHM aKTyalIH3aliy S3bIKOBBIX CHHUI] B XYJI0’KECTBEHHOM TEKCTE.

MaTepI/IaJ'IBI 1A OpraHu3aliuu TCKYH_[eﬁ arTecTanuu npeacTaBICHbI B .6 IporpaMMal.

7.4. Memoouueckue mamepuanst, onpeoenarwujue NPoOueoypvl OWEHUGAHUA 3HAHUI, YMEHUI,
HABbIKO6 U (UU) oOnvima O0eAmenbHOCHmU, XAPAKMEPUyIwux amansvt Gopmuposanus
KomnemeHyuu.

Kparkas xapakTepuctuka npoueaypbl peajn3aluu TeKYIEro U MpoMeKyTOYHOTO KOHTPOIS TSt
OIICHKU KOMIIETCHITMI 00yJaronuXxcs MpeCTaBIeHa B TaOJIUIIE.

Ne HaumenoBanue Kparkas xapakrepucTuka npoLeaypsl [IpencraBnenne
n/ OLICHOYHOTO OLICHUBAHHSI KOMIIETCHIIUH OLICHOYHOT'O CPECTBA
CpeacTBa B (oHJIE
1. | KonrponpHas KonTponbHas pabora BeIONHAETCS B hopme Teoperuueckue
pabora Pa3BEPHYTHIX OTBETOB IO TEOPETUICCKUM BOIIPOCHI; BOIPOCHI
BOIIPOCAM Kypca U /MJIH Pa3BEpPHYTHIX OTBETOB- | IO aCIIEKTaM
KOMMCHTAPHEB 110 ACIICKTaM UHTCPIPETAINN HHTCpIpCTaAllun
tekcra. Permament — 15-20 MunyT Ha oMH TEKCTa;
BOIIPOC. XYyHdOKECTBCHHBIC
TEKCTBI
2. | Hoxman Jlokmag - TMPOAYKT CaMOCTOSTENbHOW paboThl | Tembl 1OKIIAI0B

oOyuJaromierocsi,  MPEACTABISAIOMUNA  cOOOH
NyOMMYHOE  BBICTYIUIGHHE 1O OJHOW W3
MpeJIOKEHHBIX TeM. Temaruka BblaeTcsl Ha
NEPBBIX 3aHATHUAX pasliena, BbIOOP TEMBI
OCYIIECTBIIIETCS CTYIEHTOM CaMOCTOSATEIbHO.
ITonroroska OCYUIECTBIIIETCS BO
BHeayiuTopHoe BpeMms. Ha moarotoBky naercs
OJJHAa-/IB€ HEAEIHU. 3a HEACIIO 10 BBICTYIJICHUS
CTYIEHT TOJKEH COIVIacOBaTh c
IIPETIO/IaBaATENIEM IUIaH BBICTYIUICHHS.
Pernament — 5-7 MuH Ha BbICTyIUIEHHE. B
OLICHUBAHNU pE3YNBTAaTOB HapaBHE c
MIperoaBaTesieM MPUHUMAIOT y4dacTHe
CTYAEHTBI IPYTIIHI.

3. | I'pynmoBas BeImonHseTcs B ManbIxX Tpynnax B ayIuTOpHoe | JIMCKyCCHOHHBIE
JTUCKYCCUS U BO BHEAyOUTOpHOE BpeMms (cOop marepuana | TeMbI

o TeMe JAucKyccuH). Tekymui KOHTpOJIb
MPOBOJUTCSA B TedeHue 3aHATHs. OleHuBaercs
BOBJICUCHHOCTh  Y4Yallerocs B IIPOLECC
00CyXIeHHs u IMOATOTOBJIEHHOCTH
apryMEHTUPOBATH CBOIO TOUKY 3PEHUS.

4. | 3auer B hopme [IpoBomuTcs B 3amaHHBIM  CpoK, comiacHO | [IpumepHas cxema
MHTEPIIPETALNH rpadpuky ydeOHOro mpouecca. Ha 3auyere | HHTEpIIpeTALIH
XYIOXKECTBEHHOTO | CTYAEHT BBITOIHSIET HMHTEPIIPETAINIO | TEKCTa,

TEKCTa XYAOXKECTBEHHOIO TEKCTa B COOTBETCTBUU C | XYIOXXECTBCHHBIE

MPEIJI0KEHHOM CXEMON MHTEPIIPETAIUH. TEKCThI




B koHIIe n3y4eHUsT AUCITUTUIMHBI TTOABOASATCS UTOTH PAOOTHI CTYACHTOB Ha JTaOOPATOPHBIX
3aHATHUSAX MIyTEM CYMMHUPOBaHHS 3apaO0TaHHBIX 0aIOB B TEUEHUE CEMECTPA.

KpnTeplm OllcHUBAHMA 3HAHMII OGY‘IQIOIIII/IXCH o JTMCHMIIJINHE

8 cemectp
Ne i/t Bun nesrenrHOCTH MaxkcumanpHoe | MakcuMaibHOE
KOJINYECTBO KOJINYECTBO
0asioB 3a 6aJuIoB 10
3aHsTHE TUCLUILTNHE
[Tocenienue 1a60pPaTOPHBIX 3aHATHHA 1
20
Pabota Ha mabopaTOPHBIX 3aHATHUAX 6
120
KonTponbsnas pabora 30
30
3auer 30
30
HUTOI'O: | 2 3aueTHBIE €QUHAILIBI
200
®opMupoBaHHe 0a/VIBHO-PEHTHHIOBOM OLICHKH Pad0ThI 00y4aIOLIUXCH
8 cemectp
ITocemen Pabora Ha Nunus Kontpo 3auér
ue naboparop uayan JIbHBIC
naboparop HBIX BHOC Meporp
HBIX 3aHATUAX 3aJlaHA HATHSA
3aHATHI €
8 Pazbamn 20 x 1=20 20 - 30 30
ceMe OBKa IO 0aJioB 6=120 0aoB OaJoB
CTp BHJIaM OaioB
pabor
Cymmap 20 140 170 200
HBII 0asoB OaIoB - 0aIoB OaJsoB
Makc. max max max max
6ann

[To pesynbraram 8§ cemecTpa, TPYIOEMKOCTh KOTOpOro coctapisieT 2 3E, UTOroBbIM KOHTPOJIEM

Kpurepun onenuBanus padorsl 00y4aronierocst o MTOraM ceMecTpoB

ABJISIETCA 3a4€T, JUIS MTOJyYeHHs] KOTOPOTO CTYIEHTY HYKHO HabpaTh 6osee 60 6asioB.



Banasl (2 3E)

«3a4YTEHO» ooxee 60

«HE 3a4YTCHO» 60 u MeHee

8. IlepeyeHb OCHOBHOI W JONOJHUTEILHOI Yy4eOHOW JUTEPATypbl, HEOOXOAMMOM ISl
OCBOEHHUS TUCHUILIUHBI

OcHoBHasi uTeparypa

1. Ecun, A. b. IIpuHiuns! u npueMbl aHaau3a JIUTEPaTypHOTo MPOU3BEACHUS : yueOHOe Tocodue /
A.b. Ecun. - 13-e u3z., crepeotu. - Mocksa : @nunTa, 2017. - 248 c. (OnexTpoHHsIii pecypc. Pexum
nocryna: http://biblioclub.ru/index.php?page=book&id=103362)

2. Kyxapenko, B. A. Unrepnperanus tekcta [ Tekcr] : mo coer. Ne 2103 "Uuoctp. 513.". - 2-e usn.,
nepepad. - Mockasa : [Ipocsemenue, 1988. - 188,[3] c. - (YuebHOe mocoOue 115 TIe1arornuaeckKux
MHCTUTYTOB). - Criucok aut.: . 190.

3. Mopo3skuna, T. B. JINHTBUCTHYECKHI aHATN3 U HHTEPIPETaIUs XyI0KeCTBEHHOTO TekeTa [ Tekc] :
yuebHoe nocobue / ®I'bOY BIIO "Val'TIY um. U. H. Vnesanosa". - YnbsHosck : ®I'bOY BI1O
"VaI'TIY um. U. H. Vinesanosa", 2015. - 95 c.

4. Apxanrennckas, E. C. Making it all right [Tekcr] : yueOHOE mocobue Mo JOMAITHEMY YTECHUIO /
®I'BOY BIIO "Val'TlY mm. U. H. Viuesnosa". - Viueaaosck : ®I'bOY BIIO "VnITIY mMm. U. H.
Vaesaraosa", 2012. - 298 ¢. URL: http://els.ulspu.ru/?song_lyric=making-it-all-right

5. OcusiHoBa, A. B. MHTepIipeTalus Xy10’)KeCTBEHHOTO TeKCTa (MPaKTUKyM) : yueOHoe ocodue / A.B.
OcusHoBa; O.A. Xpymesa. - OperOypr : OI'Y, 2016. - 118 c¢. (OnekrpoHHBIN pecype. Pexum moctyna:
http://biblioclub.ru/index.php?page=book&id=469376)

JlonoJiHuTeILHAS JINTEPaTypa
1. Moposkuna, T. B. Ananu3 xynoxkectBeHHOT0 TekcTa [ TekcT] : yueOHO-MeToArnYecKHe
MaTepuabl 115 CEMHUHApOB U camocToaTeabHoi padotsl / ®I'BOY BO "Yal'TIV um. U. H.
VnpsHosa". - YapsHosck : ®I'bOY BO "Vul'IlY um. U. H. Yoesuosa", 2017. - 44 c.

2. Kyxapenko, B. A. [IpakTukyMm 1o CTHJIMCTHKE aHIJIUICKOTO s3bIKa : yueOHoe nocobue / B.A.
KyxapeHnko. - 8-e u3a. crepeotu. - Mocksa : ®@nunta, 2016. - 184 c. (OnekTpoHHBIN pecypc.
Pexxum nocryna: http://biblioclub.ru/index.php?page=book&id=83381)

3. Kapnesckas, E. b. AHrmmiickwmii si3b1k. Ctparernn nonumanus Tekcra. Y. 1. - 3. - MuHCK :
WznarenscTBO "Bhimmiimmas mkona", 2013. - 320 c. (OnektpoHHBIH pecype. Pexum noctyna:
http://znanium.com/go.php?id=508647)

4. Kapnesckas, E. b. Aunmiickuii s3pik. Ctparernn noHumanus tekcra. Y. 2. - 3. - MuHCK :
N3narenscTBO "Bhimmiimas mkona", 2013. - 255 ¢. (OnekTpoHHbIi pecypc. Pexxum nocryma:
http://znanium.com/go.php?id=508667)

5. @®okuna, M. A. ®unonoruyeckuii aHajau3 Tekcrta : ydeOHoe mocobume / M.A. dokuHa. -
Koctpoma : KI'Y um. H. A. HekpacoBa, 2013. - 140 c. (DnextpoHHbIil pecypc. Pexum
nocryna: http://biblioclub.ru/index.php?page=book&id=275635)

6. BomorHora, H. C. ®wionornyeckuii ananmu3 Tekcta : yaeoHoe mocodue / H.C. bomotHoBa. - 4-¢
u3n. - Mocksa : ®nunta, 2009. - 520 c. (OnexTpoHHbIi pecypc. Pexum mocryma:
http://biblioclub.ru/index.php?page=book&id=83071)

7. Ocannek, A. S. OCHOBBI JIUTEPATYpOBEAEHUS @ AHAINU3 XyHAOXKECTBEHHOI'O IPOU3BEICHUS;



http://biblioclub.ru/index.php?page=book&id=103362
http://els.ulspu.ru/?song_lyric=making-it-all-right
http://biblioclub.ru/index.php?page=book&id=469376
http://biblioclub.ru/index.php?page=book&id=83381
http://znanium.com/go.php?id=508647
http://znanium.com/go.php?id=508667
http://biblioclub.ru/index.php?page=book&id=275635
http://biblioclub.ru/index.php?page=book&id=83071

npaktukyM / A.Sl. Dcannek. - 4-e uzn., crep. - Mocksa : @nunta, 2017. - 215 ¢. (3neKTpOHHBIN
pecype. Pexxum mocryma: http://biblioclub.ru/index.php?page=book&id=364226)

9. llepeuenn pecypcoB HHGPOPMANHOHHO-TEIEKOMMYHHUKAIIMOHHOI ceTH «WHTepHET»,
HEOOXOAMMBIX IJISI 0CBOEHM S TUCUMUIIJIMHBI (MOLYJIs1)

Hnmepnem-pecypcoi

1. Stylistic and linguistic analysis of literature [DnexTpornsiii pecypc]
https://www.enotes.com/homework-help/stylistic-linguistic-analysis-literature-401463

2. «Cummings  Study  Guides»/  [Dnextponnslii  pecypc].  Pexum  mocryma:
https://www.cummingsstudyguides.net/

3. “Sparknotes literature” / [D7eKTpOHHBIIH pecypce]. Pexum J0CTyIa:
http://www.sparknotes.com/sparknotes/

Inexkmponnsvie oudnuomeunwvie cucmemst (IbC), c Komopvimu compyonuuaem
«¥Yal'lly um. H.H. Ynvanosa»

No Hazsanue ObC Ne, nara Cpok KoanuectBo
JIOTOBOPA HCIIOJIb30BaHMS 10JIb30BaTeIIEH
1 «9BC ZNANIUM.COM» JoroBop ¢ 31.05.2017 mo
Ne 2304 ot 31.05.2018 6 000
19.05.2017
2 OBC Horosop Ne 1010 | ¢22.08.2016 no
«YHHBEpPCUTETCKAS ot 26.07.2016 21.11.2017 6 000
OMOIMOTEKA OHIAMH»

10. MeTonnuyeckue yKazaHus 1Js1 00y4AKOIIHUXCS 110 OCBOCHUIO TN CHUIIIHHBI (MOLYJI51)

Kypc paccuntan Ha 40 4YacoB aynMTOpHBIX 3aHATUH M 32 4Yaca CaMOCTOSATENbHON paboTHI.
Teopetndeckoit 0a30if Kypca TOCIYXHJIM HaydHbIE TIOJOKEHUS, pa3pabOTaHHbIE BEIYIIUMH
OTEUECTBEHHbIMM U 3apyOexHbIMU crnenuanucramMu: M.M. baxtuneiM, B.B. BunorpanossiM, U.P.
lanenepuneiv, 3.1, XoBanckoit u ap. OcHOBHOM 3amauei kypca «/HTeprnperanus Xya0KeCTBEHHOTO
TEKCTay SIBJIETCS O3HAKOMJICHHE CTYICHTOB C COBPEMEHHOM HaydHOU (puionoruyeckoil tuTeparypoi,
BbIpa0OTKAa HAaBBIKOB CAMOCTOATEIBHOW HaydyHOW palOoThl, yMEHHME paclio3HaBaTb U AHAIU3UPOBATH
0COOEHHOCTM  HMHIMBHJYaJdbHOTO aBTOPCKOIO CTHJIA, OCYIIECTBISATh KOMIUIEKCHBIM — aHaIu3
XY0’)KECTBEHHBIX TEKCTOB.

OcHoBHasi 4acTh Ja0OpPaTOPHBIX 3aHATHH OTBOAWUTCA HEMOCPEACTBEHHO MHTEPHpETaluu
TekcTa. I 3TOU LeNIM PEKOMEHIYIOTCSI CPAaBHUTEIIBHO KOPOTKHUE, 3aKOHUEHHBIE IPOU3BEICHUS WU
OpWUTMHAJIbHBIE TEKCThI, B3ATHIE W3 XYNIO0KECTBEHHBIX MPOW3BEACHUMN, OTHOCAIIUXCS K Pa3IMYHBIM
JUTEPAaTYpHbIM  JKaHpaM, DJIOXaM, HampasieHusM. X aHamu3 HOCUT KOMMYHHMKAaTUBHO-
CTHJIMCTUYECKUN, JTUHTBOCTPAHOBEIICCKUM W (PUIIOTOTHYSCKUIM XapakTep. AHAIN3 TPOU3BEACHUS 110
BCEM YKa3aHHBIM aCIEKTaM CIIOCOOCTBYET 00eCIeueHHIO TOHMMAaHUs TEKCTa Ha YPOBHE CMBICTIA, a €T0
00CyXIeHHE CTUMYIHUPYET CTYAEHTOB K HETIOITOTOBJICHHOMY BBICKA3bIBAHUIO HA AHIJIUHCKOM SI3bIKE.

Ocoboe BHUMaHHE YIENSIETCS CaMOCTOATENbHOM paboTe CTYIeHTOB, TMPEXIE BCETO
BHMMATEJIbHOMY YTEHHUIO IIPOU3BEACHUMN XY0KECTBEHHOU auTeparypbl. Kpome TOro, mpu moarotoBke
K 3aHATHSM CTYACHTBI JOJDKHBI YCBOMTH TEOPETUUYECKHH Marepual, 4yToObl HAyYUTHCS NMPHUMEHSTh
IIOJIyYE€HHBIE 3HAaHUSA MU CAMOCTOATEIBHOTO aHaum3a TekcTa. IIpu moaroroBke JOKIIAnoOB
PEKOMEHYEeTCsI HCIIOIb30BaTh IMPOKYIO 0a3y HayYHOH JTUTeparyphl, BKIIOYasi HHTEPHET-PECYPCHI.


http://biblioclub.ru/index.php?page=book&id=364226
https://www.enotes.com/homework-help/stylistic-linguistic-analysis-literature-401463
http://www.sparknotes.com/sparknotes/

CamocrosiTenbHasi paboTa CTYAEHTOB BKJIIOYAET HECKOJIbKO KOMIIOHEHTOB: IOATOTOBKY K
nabopaTopHBIM 3aHSATHUSM, HAMHCAHHE JOKJIQJOB IO TeMe, MPOpabOTKy HAy4yHOH JHTEparyphl,
BBIITOJIHEHHUE NTPAKTUUECKUX YIIPAKHEHUH.

[TpoBepka 3HAHUH OCYIIECTBIAETCSA B (hOpME KOHTPOIBHBIX paboT. MiToroBoit (hopmMoli KOHTPOJISI
SBIISICTCS  YCTHBIA 3a4eT, NPEACTABISIONIMIA CcOoO0OW aHamu3 (¢parMeHTa XylI0KeCTBEHHOTO
MIPOU3BEICHUS.

IIpumepHble 3agaHusA IS CAMOCTOATENbHOH PpadoTbl: [lpounTaTh KpPUTHUYECKYIO
auTeparypy o0 HWHIUBUAYalbHOM CTHJIE W MpoOieMaTHke padoT JaHHOTO aBTOpa; MPOYUTATh
XYJI0’)KECTBEHHBIM TEKCT, OTBETUTh HAa BONPOCHI U BBIMOJIHUTH 3aJaHUSl MO0 aHAJIU3y TEKCTa; ClleNaTh
aHaJIM3 TEKCTa MO CXeMe; MOJArOTOBUTH COOOIIEHHUE MO OO0CYXJAAeMbIM TEOPETUUYECKUM IpodiieMam;
BBIPA3UTh CBOE OTHOIIICHUE K TPOYUTAHHOMY B (JOpME 3cCe, COUMHEHHS, PEIICH3UH.

11. Ilepeyenb HHGPOPMALUMOHHBIX TEXHOJIOTHH, HCIOJb3YeMbIX HPH OCYIIECTBIECHHH
00pa30BaTeJIbHOIO MpoLecca Mo JUCHMILIMHE (MOAYJ/I0), BKJKYAs IepedyeHb NMPOrpaMMHOI0
o0ecrieyennsi 1 ”HGOPMANMOHHBIX CIPABOYHBIX CHCTEM (IIPH HEOOXOIMMOCTH)

* Apxusarop 7-Zip,

* Antusupyc ESET Endpoint Antivirus for Windows,

* Onepauunonnast cucrema Windows Pro 7 RUS Upgrd OLP NL Acdmc,

* Oducubiii maket nporpamm Microsoft Office Professional 2013 OLP NL Academic,
* TIporpamma jiyist mpocMotpa daitioB popmara DjVu WinDjView,

* IIporpamma st mpocmotpa daiinoB popmara PDF Adobe Reader XI,

* Bpaysep Google Chrome.

12. Onucanue MaTepUATbHO-TEXHHMYECKOH 0a3bl, He00XOQUMOW /JIsl OCylLIeCTBJIEHUS
00pa30BaTeIbHOIO NMPOLECCa MO AMCHUILIHHE (MOTYJII0)

HaunMeHoBanue crenuajbHBIX OCHAIEHHOCTD CHENUATbHBIX IepeyeHb TNIEH3NOHHOTO
NOMeNIeHNiT M TOMeIeHnH 115 NoOMeLIeHNT U MOMeLeHui JJIs1 NMPOrpaMMHOIo odecrnevyeHusl.
CaMOCTOSITeIbHOI padoThI CaMOCTOSITeILHOM PadoThI PeKkBU3UTHI MOATBEPKIAIONIETO
JIOKYMEHTA




Aynutopust Ne 12
Aynuropus 1Ji CEMUHAPCKUX
Y IPAKTUYECKUX 3aHATHUIL.

ITocamounsie mecta — 10
Cron yyeHHuYeCcKHil — 5

Cnyn yuennueckuit — 10
Croun npenonaBareabckuii — 1
Cryn npenogaBaTesbckuid - 1
Jlocka knaccHast (MIHB. HOMeEp
9121572)

Hoyroyx ACER Acpire V3-
571G-53216G75 Makk
(BA0000004681)

[TpoexTop Aser P1340W
DLP.2700:1m 10000,1 WXGA
(BA00O00005956)

JIneH3noHHBIE MPOTPAMMBI

* ApxuBarop 7-Zip, OTKPBITOE
MIporpaMMHOE 00eCTIeueHueE,
OecraTtHast

JIMLEH3HS, TIPOJIOHTPOBAHO.

* Autusupyc ESET Endpoint
Antivirus for Windows, numensust
EAV-0120085134, xoHTpakT
Ne260916-J11 ot 12.12.2016 T,
JICHCTBYOMIAsT TUIICH3US.

* OnepanynonHas cucremMa Windows
8.1 SLOEM, neiictByromias
JIUIICH3US.

* O¢UCHBIN aKeT MPOTpaMM
OfficeProPlus 2013 RUS OLP NL
Acdmc,

Open License: 62176011, norosop
Ne0368100013813000032-0003977-
01 ot 09.07.2013 1., nelicTByrOLIAS
JIUIICH3US

* O(uCHBIN MakeT NporpamMm
Microsoft OfficeProPlus 2010 RUS
OLP NL Acdmc,

morosop Nel6-10-OAD I'K ot
08.09.2010 r., neiicTByromas
JULCH3HS.

* [IporpaMma Aj1s1 IpocMoTpa (aiioB
dopmara DjVu WinDjView, oTkpsiToe
MporpaMMHOE o0ecredeHue,
OecruiaTHast JTUICH3US,
MPOJOHTUPOBAHO.

* [IporpaMma i IpOCMOTpa (aitios
¢dopmara PDF Adobe Reader X1,
OTKPBITOE

IIporpaMMHOe obecredeHue,
OecriiaTHas JIMIICH3US,
MPOJIOHTUPOBAHO.

* bpaysep Google Chrome, oTKpEITOC
porpaMMHOe oOecrieYeHue,
OecratHast

JIMIIEH3HS, TIPOJIOHTUPOBAHO.




