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MecTo AUCHMIVIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrpaMMbl
JucuumimHa «AHAIUTUYECKOE YTEHHE» OTHOCHUTCS K JTUCLUIUIMHAM YacTH, (popmupyemoin
y4aCTHHKaMU 0Opa3oBaTelbHbIX OTHOIIeHWH broka 1 Jucuurumael (Moaynu) mo BeiOOpy 2
(IB.2) Monyns yuyeOHOTO IJlaHa OCHOBHOM NMPOQeCCHOHAIBHOM 00pa30BaTeIbLHON MPOTrpaMMBbl
BBICIIETO0 O0pa3oBaHMs — MpOrpaMMbl OakanaBpuara 1o HampasieHuto moarotoBku 44.03.05
[Tenarorudyeckoe oopazoBanue (¢ AByMs MPOPUISIMHU MTOJTOTOBKH ), HAIIPABICHHOCTH (TTPOQHIIb)
o0Opa3zoBaTesbHOW MporpaMMbl VIHOCTpaHHBIN (aHTJIUICKHI) s3bIK. VIHOCTpaHHBINH (HEMEIKHiT)
SI3BIK, OYHOHN (OPMBI 00YUICHHUSI.

JlMcuuIuIiHA OMHMpAeTCs Ha Pe3yNbTaThl 00y4YeHHs, CPOPMHUPOBAHHBIE B XOJ€ OCBOCHHS psija
paHee H3Y4YEHHBIX JUCHUIUIMH ydyeOHoro miaHa B 1-9 cemectpax: I[lpakTuka ycTHOW u
IIUCBMEHHOU peuH, JIuteparypa CTpaH HM3y4aeMoro s3blka, KOMMYHMKAaTHBHBIM NPAKTUKYM,
Crwinctruka, AHAIUTHYECKOE YTEHUE, JIEKCUKOI0Tusl.

PesynbTaThl M3y4eHUS AUCHUIUIUHBI «AHATUTHYECKOE YTEHHE» SBIAIOTCS OCHOBOM I
CUCTeMAaTH3allMM  S3bIKOBBIX YMEHHUH, TMOATOTOBKH HAyYHO-HCCJIENIOBATEIbCKUX  PadoT,
BBITIOJIHEHUSI M 3aIIUTHl BBITYCKHOW KBAaJU(UKAIIMOHHONH pPa0OThl, MOATOTOBKM M CIadu
roCy/IapCTBEHHOTO SK3aMEHa.

1. Ilepeyenn miIaHMpyemMbIX pe3yJbTaTOB 00yueHHs (00pa30BaTe/bHBIX Pe3yJIbTATOB)
10 JMCUHUNIHHE

Leabl0 OCBOGHUS NUCHUIUTMHBI «AHATUTHUYECKOE YTEHHUE» SBISIETCS OOy4YeHHE CTYACHTOB
MOHMMAHUIO U OLICHUBAHUIO UJEHHOTO U 3CTETUUYECKOT0 COJIEP>KAHUS XYI0KECTBEHHBIX TEKCTOB,
crocoO0cTBOBaHUE (POPMHUPOBAHUIO (PHIIOTIOTHIECKON KYIBTYPHI.

3aga4uu OCBOCHUS JUCIHUILTUHBI:

- C1I0cOOCTBOBATH (POPMUPOBAHUIO Y CTYICHTOB 3HAHUI M HABBIKOB UTCHHSI KaK CIIEU()UIECKOTO
BU/JIa IO3HABATEIbHO-ICTETUUECKOM JIeATEIbHOCTH;

- JaTh CTYyJIEHTaM IIPEJICTaBICHHE O XYJOKECTBEHHOM TEKCTE KaK CJI0)KHOM CTPYKTYpPHOMH
€IMHCTBE, CHUCTEME B3aMMOJCHCTBYIOIIUX DIEMEHTOB, CIYXKAlIMX PACKPBITHIO HIEHHO-
TEMAaTUYECKOTO COACPIKaHUs TIPOU3BEICHUS,

- IO3HAKOMHUTH CTYICHTOB C COBPEMEHHBIMHU UCCIIEI0BAHUSMU 10 OCHOBHBIM IIPO0JieMaM aHaIu3a
TEKCTa, C pa3JIM4YHbIMU METO/IAMU aHAJIN3a TEKCTA;

- HAyYUTh CTYJICHTOB y3HaBaTh U a/ICKBATHO UHTEPIIPETUPOBATH BHIPA3UTEIBHBIE CPEICTBA SI3bIKA
U TIPUEMBI, UCTIOJIb3yEMbIE aBTOPOM TEKCTa, a TaK)KE M3JIaraTh CBOM HAOJIOJEHUS HaJ TEKCTOM,
HOJIb3YACh COOTBETCTBYIONIEH TEPMUHOIOTHEH.

B pesynbrare ocBoeHHS mporpammbl 0OakanaBpuaTta OOYYaIOLIUICS JOJDKEH OBIAJETh

CJICAYIOIIMMHU pe3yJbTaTaMy O0Y4YeHHUs MO TUCHUIUIMHE «AHAIUTHYECKOE YTeHHe» (B Tabuunie

IIPEJICTABICHO COOTHECEHHE OO0pa30BaTENbHBIX PE3YylbTATOB OOYYEHHS IO JUCHUIUIMHE C

WH/IMKAaTOpaMH JJOCTHXKEHUS] KOMIETEHLUH ):

Komnerenmus u OO6pa3zoBarenbHble Pe3yabTaThl JUCIUIUIUHBI
VMHJMKATOPBI €€ (aTansl popmMHpOBaHUS IUCHUIUIMHBI)
JOCTHUXXCHHUSA B 3HACT ymeer BJIaACCT
JTUCIUIUINHE

VK-1.1

JleMoHCTpHpYET OP-1 — ocobeHHOCTH OP-3—

3HaHUe 0COOEHHOCTEH CHUCTEMHOIO U aHAJIN3UPOBATh

CUCTEMHOT'O U KPUTHIECKOTO WCTOYHUKHA

KPUTUYECKOTO MBIIIICHHS; nH(pOpMAIIMU C TOUYKH

MBIIIUICHUS, 3pEHHS BDEMEHHBIX H

apryMEHTHPOBAaHHO MIPOCTPAHCTBEHHBIX

dbopmupyet YCIOBUM HX

coOCTBEHHOE BO3HUKHOBEHUS

CYXJICHHE U OLIEHKY

uHpopManuy,




MIPUHUMAET OP-2 - noruueckue

000CHOBaHHOE dbopmel 1 ipouienypsl | OP-5—

pemeHue. aHaIIM3UPOBATH paHee
CJIOKUBILIKECA B
HayKe OLICHKH
uH(pOpMaIHH;

VK-1.3. Amamuzupyer | OP-4- ciocoGHOCTB K OP-6—

HUCTOYHUKHU peduiekcuu no apryMEHTUPOBAHO

MHGOPMAIINY C LENBI0 | MOBOIY COOCTBEHHOM (dbopmupoBathb

BBISIBJICHUS UX U 9yXKOH COOCTBEHHOE

IIPOTUBOPEYUI U MBICIIUTEIIBHON CYXJCHUE U OLICHKY

MOUCKA IOCTOBEPHBIX JIEeATEITbHOCTH uH(popMaLnu;

CYXKJICHUU.

2. O0beM TUCHMIIHHBI B 32YeTHBIX eIHHNLAX ¢ YKA3aHHEM KOJHYeCTBA aKaJleMUYeCKHX

4acoB, BbI/IEJICHHBIX HA KOHTAKTHYIO padoTy 00y4arIIMuXcs ¢ nmpenogaBaresieM (M0 BUAAM
Y4eOHBbIX 3aHATHIT) 1 HA CAMOCTOATEIbLHYI0 padoTy 00y4aroImMXcs

Howme
p

VYyeOHbIe 3aHATUS

dopma
MIPOMEX
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3.1.Ykazanue mem (pazoenos) u omeeoeHH020 HaA HUX KOJIUYECMEA AKAOEMUYECKUX UACO8 U

6U008 YUeOHbIX 3aHAMUIL

KomuuaectBo yacos o hopmam
OpraHu3ay 00yJeHHs

H Jlexn Hpaxr | Jlabop Camoct
anMEHOBaHME pa3zieiia U TeM HuecKk | aTopH
OHHBIC OSITEITb-
ue bIC
3aHAT Hast
3aHAT | 3aHAT
usi pabora
ust st
10 cemecTp
AHaTUTHYECKOE YTCHUE TEKCTa, ero 3a/1a41, METO/IbI, 5 4
LeJu
CtpykTypa XyHI0KeCTBEeHHOro TekcTa. KoMmnosuius u 4 5
ApXHUTEKTOHHKA.
Touka 3penusi. CyObeKTHO-pedeBasi OpraHU3aIHUsl TEKCTa. - - 6 6
XpoHoror. Xym0KeCTBEHHAS JIeTalb. - - 6 6
O0pa3 aBTOpa B MPO3aMIECKOM ITPOU3BEICHUH. - - 6 8
CpenctBa BBIPa3UTEIBHOCTH TEKCTA. - - 8 10
Hroro mo 10 cemecTpy - - 32 40
Bcero mo gucouniinHe: - - 32 40

3.2. Kpamkoe onucanue cooepicanusn mem (pazoenos) OUCUUnIuHbl

Kparkoe conepxkanue kypca (10 cemecrp)

1. AHaNTUTUYECKOE UTCHHUE TCKCTa, €ro 3aga4du, METOAbI, LICIN




AHanUTHYeCKOe YTeHHE TEKCTa KaK yuyeOHas MUCIUIUIHHA, €€ MECTO B 00YYCHHH HHOCTPAHHOMY
A3bIKY. AHaJUTHYECKOE YTEHHE KaK CpelIcTBO  (OpMHpOBaHHS  aHAIUTUYECKUX U
WHTEPIPETAIMOHHBIX HABBIKOB 00YJAIOIMINXCS. AHATUTUIECKOE YTEHHUE TEKCTa KaK TBOpYECKas
JUCLUUIJIMHA M €€ UCIHOJIb30BaHWE B M3YYCHUM TBOPYECTBA OTJECIBHOTO MHCATEIIA.
AHaJTUTHYECKOE YTEHUE TEKCTa KaK O0IIeryMaHUTapHas AUCIUILTNHA, U3YJaroIIas 0COOEHHOCTH
BOCIIPUATUSA TEKCTa M obecreyuBaromas JIeKOJAUPOBAaHHE BCeX HHQPOPMAIIMOHHBIX IJIACTOB
XYJI0’KECTBEHHOT'O ITPOU3BEICHUS.

2. CTpyKTypa XyJI0K€CTBEHHOT0 TeKcTa. KOMITO3UIIMs 1 apXUTEKTOHUKA

DNeMeHThl KOMITO3UIIMMA TEKCTa: BCTYIUICHHE, 3aBsi3Ka, KyJIbMHHAIUS, pa3Bs3ka, (uHa,
OTKpBITHI (uHa. CBA3M MEXIy KOMIOHEHTaMHM TeKcTa. KOMITO3MIIMOHHBIE OCOOCHHOCTH
Pa3IMYHBIX BUJOB AIMHYECKUX MPOHM3BEACHUH. 3aBHCUMOCTh KOMITO3UITHOHHOTO MOCTPOCHHS OT
)KaHpa mpou3BeaeHUs. KOMIO3UIUs TeKCTa M OCHOBHBIE CXEMbI BBIJBHIKCHHS: KOHBEPTCHIIUSA,
crerieHne, oomManyroe oxxuganue. COOTHOIIEHHE TOHATUH «coaepikanue», «padyna». Tema u
po0JieMaTuKa.

3. Touka 3penusi. CyObeKTHO-peueBasi OpraHu3alus TEKCTa

dopma 1MoBECTBOBAHMS B Pa3IMYHbIX TUIIAX MUYECKUX MpousBeneHuil. OOpa3 noBecTBOBaTEN A,
TUIIOJIOTHS TIOBECTBOBATENISI B COBPEMEHHOH XYH0XKEeCTBEHHOH mpo3e. CTerneHb MPHCYTCTBUS
HOBECTBOBaTeNsi B TeKcTe. [loHATHME TO3WIMK TMOBECTBOBATENS B XYIOKECTBEHHOM TEKCTE.
Onenounass mo3WIHMsl TOBecTBOBarels. Buuel moBecTBoBaHus. [loHATHE «ITI€PCIIEKTUBBD)
NOBECTBOBaHUs. /luasor, ero MecTo u yJaenbHbIi BeC B IPOU3BeACHUH. PeueBas xapakTepucTHKa
IepCOHaXka, CIOCOObI MHAMBUAYAIM3ALUU €ro pedu. SI3BIKOBBIE OCOOEHHOCTH HECOOCTBEHHO-
IpsSIMON M BHYTPEHHEH peyH.

4. XpoHotorn. XyI0KECTBEHHas JI€Talb

[Tonsitue xponorona. Bpemst 1 MecTo 1eHCTBUS B XYA0KECTBEHHOM Ipou3BeieHuu. ColnaabHOoe
IPOCTPAHCTBO. MCTOPUKO-KYJIbTYpHOE KOMMEHTHPOBAaHME KakK CIOCO0 aHaiu3a COJepiKaHus
TekcTa. DOHOBOE 3HAHUE U XY 0KECTBEHHBIN TEKCT.

5. O0pa3 aBTOpa B MPO3aMIECKOM MPOU3BEACHUN

OO0pa3 aBTOpa Kak KOHCTUTYHpPYIOULIas KaTeTropHsl XYIOKECTBEHHOTO TekcTa. OmnucaresbHBbIH,
TUTIOJIOTUYECKUM M JMAaXpPOHUYECKHM  aCTeKThl Karteropuu obOpa3a aBTopa. CTPYKTYpHBIE
napameTpsl Kareropun odpasza aBTopa. CpeacTBa BBIpaXKEHUS aBTOPCKOW IMO3UIMH B TEKCTE.
CrniocoObl BeIpaykeHUs IepcoHaka. B3anmoeiicTBre MIaHOB aBTOpa U EPCOHAKEH.

6. CpencTBa BBIPA3UTEIBHOCTH TEKCTA

BeisiBieHne cuctemMbl HM300pa3uTENbHO-BBIPA3UTENBHBIX CPEACTB TEKCTa. BbIpasurenbHble
BO3MO>XHOCTH CJIOBApsi: 30Hbl YaCTOTHOCTH, CTUJIMCTUYECKOE (PYHKIIMOHUpOBaHUE. OTpakeHue
ABTOPCKOM MHIUBUAYAJIBHOCTH B COCTaBE CJIOBApS M YAaCTOTHOCTH OTHENIBHBIX €0 E€IMHHLI.
®oHo-rpapuuecknii 1 MOpHEMHBIN YPOBHHM, IEKCUUECKUN U CUHTAKCUYeCKU ypoBHU. OOpa3bl-
CHUMBOJIBI U UX OTPAKEHUE B TEKCTE.

4, IlepeyeHb Y4eOHO-METOAUYECKOTO OOecrmevyeHHUs JAJIsi CaMOCTOSITEIbHOH PadoThl
00y4YAKOIIHUXCS 10 TUCHHILINHE

CamocrosarenbHass pa0oTa CTYIEHTOB sBIseTcs ocoOoi (opmoil opraHuzamuu yueOHOTo
mpolecca, MpeacTaBisionias coOOl IUIaHUpPYeMylo, I[03HABaTENbHO, OPraHU3alMOHHO U
METOJMYECKH HAIpPABISIEMYIO AESTENbHOCTh CTYJEHTOB, OPUEHTUPOBAHHYIO Ha JIOCTHUKEHUE
KOHKPETHOTO  pe3ylibTaTa, OCYIIECTBIsieMyl0 03 MpsAMOM IMOMOIIM  IpernojaBaTels.
CamocrosTenbHas paboTa CTYJIEHTOB SIBISETCS COCTaBHOM 4acThio yuyeOHOH paOoThl U MMeeT



LENIBI0 3aKpeIyIeHne M YriyOJeHue MOJydYeHHBIX 3HAHWH M HaBBIKOB, MTOMCK U MPHOOpEeTeHne
HOBBIX 3HaHUIi, @ TAK)KE BBINOJIHEHNE YUE€OHBIX 3aJJaHUH, HOATOTOBKY K MPEACTOSIIIUM 3aHITUAM
U 9k3aMeny. OHa IpeycMaTprBaeT, Kak MpaBuiio, pa3paboTKy pedepaToB, HAKMCAHHUE TOKIA/IOB,
BBINOJIHEHHE TBOPYECKUX, HHAMBUIYAIbHbBIX 33JJAHUH B COOTBETCTBHM C y4eOHOW Iporpammoi
(TeMaTHYeCKUM IUIAHOM W3YYEHHS TUCHMIUIMHBI). Tema JIsi TAKOTO BBICTYIUICHHSI MOKET OBITh
IpeUIoKeHa MpernoAaBareneM WM n30paHa caMUM CTYAEHTOM, HO MaTepHuall BBICTYIUJIEHUS He
JOJDKEH — AyOnupoBaTh — JIEKIMOHHBIA — MaTepuan. PedepaTwBHBII — Marepuan — CIyXHT
JIONOJIHUTENBHON HHGpopManuel g paboThl Ha MNpaKTHYECKUX 3aHATUAX. OCHOBHas LEjb
JTAHHOTO BUJA PabOTBhl COCTOMT B OOYYEHHUH CTYICHTOB METOAAM CaMOCTOSITENIbHOW paboThHI ¢
y4eOHbIM MaTepuaoM. [l MOJIHOTHI YCBOEHHSI T€M, BHIHECEHHBIX B NPAKTUYECKHUE 3aHATHS,
TpebyeTrcst pabora ¢ mepBoucToyHHKaMH. Kypc mpeaycmaTpuBaeT CaMOCTOSTENBHYIO paboTy
CTYACHTOB CO CleLUalbHOM JuTeparypoil. CieyeT OTMETUTh, YTO CaMOCTOsATENIbHas padoTa
CTYJEHTOB pe3yJIbTaTUBHA JIUIIb TOTJA, KOIJIa OHA BBIOIHIETCS CUCTEMAaTUYECKH, INTAHOMEPHO
U LI€JICHAIIPABIICHHO.
3amaHust AN CaMOCTOATENBHOM pPabOThl MPENyCMaTPUBAIOT HCIIOJIB30BaHUE HEOOXOIUMBIX
TEPMUHOB ¥ NOHATHUH 1O npobiemaTuke Kypca. OHM HALENMBAIOT HA MPAKTHUECKYIO0 paboTy 1o
NPUMEHEHHIO U3y4aeMOoro MaTepHaia, IOMCK OnbIuorpau4eckoro MaTepualia u 3JIeKTPOHHBIX
UCTOYHUKOB HMH(OpMaIMM, WUIIOCTPATUBHBIX MaTepUaOB. 3aJaHUs IO CAMOCTOSTEIbHON
paboTe garoTcs Mo TeMaM, KOTOphIe TPEOYIOT TOTIOTHUTEIEHOW TPOPAOOTKH.
OO0t 00beM caMOCTOSTENbHON PabOThI CTYAEHTOB IO JAUCLMILIMHE BKIIOYACT ayJUTOPHYIO U
BHEAYJIMTOPHYIO CAMOCTOSITEIIbHYIO paOdOTy CTYIE€HTOB B TEUEHUE CEMECTpA.
AymuTopHas caMocTosiTelIbHass paboTa ocyuiecTBiseTcs B (OpMe BBIIOJHEHHUS TECTOBBIX
3a/laHui, Keic-3a7ad, NUCbMEHHBIX IMPOBEPOYHBIX pabdOT MO JAUCHUUIUIMHE. AyJIuTOpHas
caMmocTosiTeNbHas paboTa obecriedeHa 0a30il TECTOBBIX MaTepUalIoB, KeHC-3a1ad MO pasjenam
JUCLUIUINHBI.
BHueaynuropHas camocrosTenpHast paboTa OCyIecTBIsIeTCs B opMax:
- MOATOTOBKH K YCTHBIM JIOKJIa/iaM (MHUHU-BBICTYIUICHHUSIM);
- IOATOTOBKH K I'PYIITOBOH TUCKYCCHH;
- IOATOTOBKH aHAJIM3a XyJI0KECTBEHHOTO TEKCTA.
Temwt pechepamos (10 cemecmp)
. IloTOK cO3HaHUA» KaK XyI0KECTBEHHOE SIBJICHHUE.
. @YHKIIMOHUPOBaHKE MOP(EMHOTO MOBTOPA B XYA0KECTBEHHOM ITPOU3BEICHUU.
. «MlnaMBUTyabHbIE» 3HAKU MPEMMHAHUS B Xy 0KECTBEHHOM TEKCTE.
. Mo1anbHOCTh Kak KaTeropus XyA0KeCTBEHHOI'O TEKCTa.
. Ponp ayronmanora B Xy10KECTBEHHOM IIPOM3BEICHUU.
. IloxTekcTt B XyA0KECTBEHHOM ITPOU3BE/ICHUN.
. OYHKIIMOHUPOBAHNE aHTPOIIOHUMOB B XY/10)KECTBEHHOM TEKCTE.
Hnoueuodyanvnuie 3a0anus
10 cemecmp
[IpounTarh KpUTHYECKYIO TUTEPATYPy 00 MHIUBUAYATHHOM CTHIIE U IIpobIeMaTHKe padoT
JTAHHOTO aBTOPA; MPOYUTATh XY/10’KECTBEHHBII TEKCT, OTBETUThH HAa BOIPOCHI U BBIIOJIHUTD
3a/laHus M0 aHAJIM3y TEKCTa; CAeNaTh aHAJIU3 TEKCTa M0 CXEME; MOATOTOBUTH COOOIIEHUE 110
00CyX/1aeMbIM TEOPETUUECKUM Mpo0IeMaM; BbIPa3UTh CBOE OTHOILIEHHE K TPOYUTAHHOMY B
dbopme dcce, COUMHEHMS, PEIICH3UH.

N kW —

ﬂﬂ}l CamMocmosamesibHoll NO020MOBKU K 3AHAMUAM O OucuunﬂuuepekomeHOyemC}z
UCnoib3oeambs yueﬁno-memoduuecmle mamepuaiiol:

Apxanrenbckas E.C., I'pedenkuna N.U., I'ypesamkuna A.H. Making It All Right. — YnbsHOBCK,
2020 (Kadenpa anramiickoro si3pika Yl TIY
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=



http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=

http://els.ulspu.ru/?song lyric=making-it-all-right-2

5. IlpumepHble OllEHOYHbIE MATEPUAJBbI JAJsi TPOBeIEHHS TEKYyUero KOHTPOJs
yCIeBaeMOCTH M IIPOMEKYTOYHOM aTTecTalluu 00y4YalomuXxcs 1o JUCUUIInHe

Opranusanus ¥ NpoBeiecHUE aTTeCTAlluH CTYAEHTa
®I'OC BO B cooTBeTcTBMM C MpUHIMIAMHU bBOJIOHCKOro Ipolecca OpUEHTHPOBAHBI
IPEUMYILIECTBEHHO HE Ha COOO0IIEHUE 00yJaroieMycsl KOMIUIEKCAa TEOPETUYECKUX 3HAHUHM, HO Ha
BBIpabOTKY y OakajaBpa KOMIIETEHIMA — TUHAMUYECKOr0 Habopa 3HAHWH, YMEHUH, HAaBBIKOB U
JMYHOCTHBIX KAa4eCTB, KOTOPbIE IMO3BOJIAT BHITYCKHUKY CTaTh KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE
TpyJla U YCHEUIHO NPOGECCHOHATBHO PEaT30BbIBATHCSL.
B mnpouecce onenku OakanaBpoB HEOOXOAMMO HCIOJB3YHOTCS Kak TPaJULMOHHBIE, TaK HU
MHHOBAIlMOHHBIC THUIBI, BUABI U (GOpPMBI KOHTPOJSA. IIpM 3TOM NOCTENEHHO TpaaWIIMOHHBIC
CPEICTBAa COBEPLICHCTBYIOTCA B PpYyCJIe KOMIIETEHTHOCTHOIO IIOJXOJa, 4 WHHOBAaLlMOHHBIE
CpezcTBa aIalTUPOBAHBI JJI IOBCEMECTHOIO IPUMEHEHHUSI B POCCUICKON BY30BCKOM IIPAKTHUKE.
Ileq» npoBegeHUsi aTTecTallMM — [POBEPKAa OCBOEHHMs 00pa30BaTENIbHOW MPOrpaMMbl
JVCIUATUTMHBI-IPAKTUKYMa 4epe3 CPOPMHUPOBAHHOCTh 00Pa30BaTEIbHBIX PE3yIbTATOB.
IIpomexyToyHasi aTrecTanMs OCYIIECTBISAETCS B KOHLE CEMECTpa M 3aBEpIIAET U3YyYEHUE
JTVICIATUTMHBL, TIOMOTAeT OLEHUTHh KPYIHBIE COBOKYITHOCTH 3HAHWHA M yMeHUH, (hopMUpOBaHHE
OIPECICHHBIX KOMIIETCHIIUH.

OneHOYHBIMU CPEICTBAMHU TEKYIIIETO OLIEHWBAHUS SIBISIFOTCS: JOKIIA, TECThI IO TEOPETUUECKUM
BOIIPOCAM JUCIHUIUIMHBI, 3alllUTa MPAKTUYEeCKUX padboT u T.nm. KOHTpoJb ycBOEGHHsS Marepuana
BEJICTCSI PETYJISIPHO B TEUYEHUE BCETO CEMECTPa Ha MPAKTUYECKHUX (CEMUHAPCKUX, 1a00paTOPHBIX)
3aHATHUSX.

No CPEJCTBA OLIEHMBAHUNAI, OO6pa3zoBaTenbHbIC

HCIIOJIb3YEMBIC JIJIA TCKYIETO OLICHUBAHUSA MMOKA3aTEIA pCSYJ'IBTaTBI JIUCUUATUINHBI

o/
(hOpMHUPOBAHHUS KOMITCTCHIIUU

OuneHouHbIe CPeCTBA IJIs1 TeKYIIel aTTecTalun

OC-1 I'pynnoBast ucKyccus OP-1 — oco0eHHOCTH CHCTEMHOTO U
KPUTHYECKOTO MBIIIIJICHHS,

OC-2 Hoknag OP-2 - jorudyeckue GOpMBI |
MIPOIIETyPhI

OC-3 KonTponbHas padorta OP-3 — aHanm3upoBaTh HCTOYHUKHU

WHPOpPMAIMK  C  TOYKA  3pCHHSA
BPEMEHHBIX ¥  IPOCTPAHCTBEHHBIX
YCJIOBHI MX BO3HHKHOBEHHS

OueHouHBbIE cpeacTBa A5 NPOMEKYTOUHOI OP-4- cnocobHOCTh K pediekcuu 1o
arrecTalnuu MOBOJy  COOCTBEHHOM u qyKOU
3ayeT (IK3aMeH) MBICJTHTEILHON JIEATETLHOCTH
OC-4 3auer B hopMe UHTEPIPETALUT OP-5- aHAJIM3UPOBATh paHee
XYZ0)KECTBEHHOTO TEKCTa CIIOKUBIIMECSI B HayKe  OIECHKH
WHpOpMAITUH;

OP-6 — aprymeHTHpOBaHO ()OPMHPOBATDH
COOCTBEHHOE CYyKAEHHE U  OLIEHKY
WHpOpMAITUH;

OnucaHue OLEHOYHBIX CPEACTB M HEOOXOJUMOro O0OpYyAOBaHUS (JEMOHCTPALlMOHHOIO
MaTtepuaia), a TaK >K€ NpOoIeIypbl M KpPUTEPUH OLICHWBAHUS MHIMKATOPOB JIOCTHUIKECHUS
KOMIIETEHIIMI Ha pa3IMYHBIX 3Tanax ux (OpMHUpPOBaHMS B MIPOIIECCE OCBOECHUS 00pa30BaTEIbHOMN


http://els.ulspu.ru/?song_lyric=making-it-all-right-2

IIpOrpaMMBI IIpeIcTaBiIeHbl B DOH/IE OLICHOYHBIX CPEACTB U1 TEKYILEro KOHTPOJISA YCIIEBAEMOCTH
Y IIPOMEKYTOYHOU aTTECTALMU IO JUCLHUIUINHE «AHAIUTUYECKOE YTEHUEY.
Mamepuanwi, ucnonvsyemoie 0711 MeKyuie20 KOHMPOIA yCneeaemocmu
o0yuarwuxca no OuUCyuUnIUHe
Marepuains! Ui OpraHu3aliy TEKYLIEH aTTeCTalluU IIPEACTABIICHBI B I1.5 IPOTPAMMBI.

Mamepuansi, ucnonv3yemoie 011 RPOMEHCYMOUYHO20 KOHMPOJIA YCREeaAeMoOCmu
o0yuarwuxca no OuCyuUnIuUHe

OC-4 3a4yer B popMe HHTEPNPETAUNH XYA0KECTBEHHOI0 TEKCTA
IIpumepHasi cxeMa MHTEPNPETAIUN TEKCTA

1. State the author and the title of the story.

2. Give a short summary of the story/ extract.

3. State the author's theme. What point(s) does he/she wish to make? What is the main idea
conveyed by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)

4. Describe the setting of the story. When and where is the scene laid (refer to specific

details)? How is the setting important in the unfolding of the theme? How does it help to create
the mood?

5. Discuss the type of narration and the choice of the point of view.

- First-person narration. Who is the narrator, the I? How can you judge his/her
personality? Is he/she a reliable narrator? Does he know more or less than the reader? Can the
reader identify with him/her?

- Third-person narration. Is the narrator impartial and objective? Does he/she present
the characters sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge? Does the author's
perspective coincide with that of any of the characters? Are there shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does
he/she state his/ her opinion clearly? Is anything left to the reader's guesswork? What does the
author gain by choosing this narrative scheme? (insight into the character's personality/ way of
creating suspense/ objective and unbiased analysis, etc.)

6. Comment on the narrative structure of the story. What prevails in the story: narration,
description, dialogue, interior monologue? How much do we get to know from narration of events/
bits of dialogue/ (philosophical) digressions, etc.?

7. Analyze the structure/ plan/ plot of the story. Divide the story into logically connected
parts. If possible, identify parts of the plot: exposition, build-up, climax, denouement. Are the
events in the story presented chronologically or does the author use flashbacks and foreboding?
How does it affect your emotional response? What is the main conflict in the story? Does it come
from within or the outside? If necessary, comment on the way the author creates suspense through
the careful ordering of events.

8. Identify the type of character drawing (direct or indirect). How are the characters presented
to the reader?

9. Define the prevailing mood and the atmosphere in the story? What is the general slant of
the story (ironic/ lyrical/ depressing, etc.)?

10. Analyze the sentence structure and choice of vocabulary. Does the author use simple/
compound/ run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical sentences?
Does she vary sentence length and structure? Elevated/ bookish/ colloquial vocabulary? What is
the effect of it? Comment on the syntactical and lexical expressive means used by the author.
Identify a few of these figures of speech, and explain why they are so effective.

11.  How is the title of the story appropriate? Does it have an implied meaning?

12. Sum up your observations. You may want to include your appraisal of the story.



Oo0pa3sen TekcTa 1J1s1 MHTEPIPETAIMU HA 3a4eTe

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer
did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a
routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find

that a street or desert or factory had come into being about him while he slept.
kksk

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes
in a hundred unexpected ways. Each conference produced some radical change in the story. Miss
Grits in her precise, invariable voice would read out the fruits of their work. Sir James would sit
with his head in his hand, rocking slightly from side to side and giving vent to occasional low
moans and whimpers; round him sat the experts — production, direction, casting, continuity, cutting
and costing managers, bright eyes, eager to attract the great man’s attention with some apt
intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions...
‘I’ve been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand
for travel stuff. How about setting it Scotland — then we could have some kilts and clan gathering
scenes?’

“Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

‘Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what I mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first
and foremost a Ghost Story, isn’t it. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.



The end came as suddenly as everything else in this remarkable episode. The third conference
was being held at an hotel in the New Forest where Sir James happened to be staying; the experts
had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the
stage when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection
longer than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.”

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’ll tell you what we’ll do. We’ll use
the play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

‘Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed
when he suddenly remembered the events of the last night. There was nothing for him to do. An
empty day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or
dictating of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s number,
prepared himself for twenty-five minutes’ acrimonious reconciliation.

B KOHIC N3Yy4YCHUA JUCHUIIIIMHBI ITOJABOJATCA HTOT'U pa6OTBI CTYACHTOB Ha J'Ia6apaTOpHI>IX
3aHATUAX TYTEM CYMMHPOBAHUS 33pa6OTaHH]':>IX 0aJlsIoB B TCUCHUE CEMECTpa.

Kpurtepuu oneHnBaHus 3HaAHUI 00y4aromMXxcsl M0 AUCHMILIHHE
Dopmuposanue 6a1TbHO-PEUMUH2080U OYeHKU pabomul 00yuaouwuxcs

Beinmosinenu | BoeicTymiienu
ITocemenue Pab6ora Ha o ec
J1adopaTopH | JaGopaTOPHBIX 3auer
N KOHTPOJIbH JAOKJIA/I0M
bIX 3aHSITHI 3aHATHAX
bIX pador
Pasbannosk | 0 16 | 16x7=112 2x 12=24 B
a 1o BUAaM 1x16=16 32 Gamia
O6ayToB O6ayToB Oanna
10 pabot OasoB
cemectp | CyMMapHBEI 200
1 Makc. 16 ?nag(HOB 112 6amnoB max | 24 6amna max | 16 6amioB 0a/J10B
Oan max max




Kpumepuu oyenusanus pabomsi o6yyarowezocs no umozam 10 cemecmpa

baausl (2 3E)
«3a4TEHO) ooxee 100
«HE 3aYTCHO» 100 1 meHee
6. MeToauyeckue yKa3aHUs I 00y4aIOMIMXCS 110 OCBOEHHUIO U CIUTIIHHBI

YcneurHoe u3ydeHue Kypca Tpedyer oT 00yJaromuxcs MOCeeH s JIEKIUNA, aKTUBHOW pabOThI Ha
IPAaKTUYECKUX 3aHATHUAX, BBITIOJIHEHUS BCeX y4eOHBIX 3aJaHul NpernoaBaress, 03HaKOMJIEHUs C
OCHOBHOM M JIOIIOJHUTEIbHOM JINTEPATYPOM.

3anuce JIeKOMH — OAHa u3 (OpPM aKTUBHOW CaMOCTOATENBbHOM paboThl o0yyaromuxcs,
TpeOyrolast HaBBIKOB U YMEHHS KPaTKO, CXEMaTHYHO, ITOCIIEI0BATEIbHO U IOTHYHO (PUKCUPOBATh
OCHOBHBIE IIOJIOXKEHHUS, BBIBOJIbI, 0000111eHNUs, (POPMYIMPOBKH. B KOHIlE JIeKIuu npernoiaBaTeib
ocTapisieT Bpemsi (5 MHHYT) A TOTO, 4TOOBI OOydYaroImuecs MMETH BO3MOXKHOCTH 33J1aTh
YTOYHSIONIME BONPOCHI IO H3ydaeMOoMy Matepuany. [3-3a HEIOCTaTOYHOTO KOJWYECTBA
ayJIUTOPHBIX YacOB HEKOTOpPbIE TEMbl HE YJA€TCSI OCBETUTh B IIOJIHOM OOBEME, IMOITOMY
IIpenojaBareiib, 10 CBOEMY YCMOTPEHHIO, HEKOTOPBIE BOIIPOCHI BBIHOCUT HA CaMOCTOSITEIBHYIO
paboTy CTYIEHTOB, PEKOMEHYS Ty WK UHYIO J1uTeparypy. Kpome sToro, i ydiiero ocBOeHuUs
Marepuaja U CHCTEeMAaTHU3alUU 3HAHUN 10 JUCLUIUIMHE, HEOOXOAMMO MOCTOSHHO pa3OupaTth
MaTepHaibl JIEKIHMA 10 KOHCHEKTaM M Yy4eOHbIM mocobusMm. B ciydae HeoOXxommmocTu
oOpamiarbes K NpenojaBaTesto 3a KOHCYIbTalue.

IHoaroroBka Kk NpakKTHYECKUM 3aHATHAM.

IIpu moAroToBKe K NPaKTUUECKUM 3aHATUSAM CTYACHT JAOJDKEH U3YUYUTh TEOPETUYECKUI MaTepHall
0 TeMe 3aHATHS (MCHOJIb30BAaTh KOHCHIEKT JIEKUMH, H3YyYUTb OCHOBHYIO JIMUTEpATypy,
O3HAKOMUTBCSI C JIOMOJIHUTEJIBHOM JUTEpaTypoil, Mpu HEOOXOIUMOCTH JONOJIHUTH KOHCIEKT,
Jies1as B HEM COOTBETCTBYIOIME 3aIIMCHU U3 JINTEPATYPHBIX HCTOUYHUKOB). B ciyuae 3aTpyaHeHuid,
BO3HHUKAIOIIMX MPU OCBOCHUM TEOPETUYECKOI0 MaTepualla, CTYJIEHTY cliefyeT oOpaiiarbes 3a
KOHCyJbTallMe K npernojaBaTesto. Vs Ha KOHCYJIbTalUio, HEOOXOAMMO XOPOIIO MPOAYMAaTh
BOIIPOCHI, KOTOPbIE TPEOYIOT Pa3bsICHEHMSL.

B Hauane npakTuyeckoro 3aHsTHs IpenogaBaTeslb 3HAKOMUT CTYI€HTOB C TEMOM, OTJIalIaeT IJIaH
IIPOBE/ICHUS 3aHATHS, BbIIAET 33aHNus. B TeueHue oTBEICHHOr0 BpeMEHH Ha BHINOJIHEHUE paOOThI
CTYJEHT MOXET 00paTUThCS K MPENoJaBaTeio 32 KOHCYIbTalle Uiu pa3bsICHeHUAMHU. B KoHLe
3aHATUS POBOAMTCS MPUEM BBINOJIHEHHBIX 3aJaHUH, cOOece0BaHUE CO CTYIECHTOM.
Pe3ynbTarhl BHINOSHEHUS NMPAKTUYECKUX 3JaHUI OIIEHMBAIOTCS B Oajlax, B COOTBETCTBUH C
0aJUIbHO-PEUTHHTOBOM CHCTEMON YHUBEPCUTETA.

IInansl 1adopaTopusbix 3anaTuii (10 cemecTp)
JlabopaTtopHoe 3ansatue No 1.
1. AnanuTHueckoe YTeHUE Kak ydyeOHas NUCLMIUIMHA, €€ MECTO B OOyYeHMH HWHOCTPAHHOMY
SI3BIKY.
2. AHanUTHYeCKOe YTeHHE KaK CpeICTBO (POPMUPOBAHUS aHATTUTUYECKUX U MHTEPIPETAlIMOHHBIX
HaBbIKOB 00yYarOIINXCA.
3. Text 1.
JlabopaTtopHoe 3ansaTue No 2.
2. CTpyKTypa XyI0KECTBEHHOI 0 TekcTa. KoMIo3uius u apxuTeKTOHUKA
1. DnemMeHTHl KOMIIO3UMLIMK TEKCTa: BCTYIUIEHUE, 3aBsi3Ka, KyJIbMUHALUS, pa3Bsi3ka, (uHAI,
OTKPBITHIN (puHAIL.
2. CBs13u MeXy KOMIIOHEHTaMH TEKCTa.
3. KoMno3uimoHHble 0COOEHHOCTH Pa3JIMYHbIX BUIOB SMUYECKUX NPOU3BEICHUN.
4. Text 2.
JlaGopatopHoe 3ansarue Ne 3.



1. 3aBUCUMOCTD KOMIIO3UIIMOHHOTO IOCTPOEHUS OT ’KaHpa MPOU3BEICHMUS.

2. KoMno3u1us TeKcTa 1 OCHOBHBIE CXEMbI BBIJIBUYKEHUS: KOHBEPTeHIIMSI, CIIETIIEHHnEe, 0OMaHyToe
oxxuanue. COOTHOIIICHHE TIOHATHH «coepikaHuey, «padynay.

3.Tema u npobieMaruka.

4. Text 3.

JlabGopaTopHoe 3ansatue Ne 4.,

1.®opMa OBECTBOBAHNUS B PA3IMUHBIX TUIIAX UYECKUX POU3BEICHUM.

2. O0pa3 noBecTBOBATENS, TUIIOJIOTHS IOBECTBOBATEISI B COBPEMEHHOM XYy/10KECTBEHHOM Ipo3e.
3. CteneHb NPUCYTCTBUS IIOBECTBOBATEISI B TEKCTE.

4. Text 4.

JlabopaTtopHoe 3anstue Ne 5

1.ITonsiTHE MO3UILIMK TTOBECTBOBATEIS B Xy/10’KECTBEHHOM TEKCTE. 2.

OneHouHas MO3ULMS IOBECTBOBATEIIS.

3. Buasl noBeCTBOBAHUS.

4. Text 5.

JlaGopaTopHoe 3ansTre Ne 6.

1.TlonaTHE «IIEPCHIEKTUBBI) TTOBECTBOBAHUS.

2. lnanor, ero MecTo u yAelbHbII BeC B IPOU3BEACHUU.

3. PeueBas xapakTepuCcTHKa IEPCOHAXKA, CIIOCOOB! HHIMBUAYATU3AIIUHN €T0 PEUH.
4. Text 6.

JlabopaTtopHoe 3ansarue Ne 7.

1. ITonsiTue XxpoHoTOMA.

2. Bpems u MecTo 1eHCTBUS B XyJ0’)KECTBEHHOM ITPOU3BEACHUU.

3. Text 7.

JlabopaTtopHoe 3ansatue Ne 8.

1.CoumanbHO€E IPOCTPAHCTRO.

2.McTopuKo-KyJIbTYpHOE KOMMEHTHPOBAHHE KaK CIIOCO0 aHalln3a COAep KaHMsI TEKCTa.
3. Text 8.

JlabopaTtopHoe 3ansatue Ne 9.

1.®oHOBOE 3HAHUE U XY OKECTBEHHBINA TEKCT.

2. Text 9.

3. KonrtponbHas pabora

JlabopaTtopHoe 3ansatue Ne 10.

1. O6pa3 aBTOpa B MPO3aMYECKOM IPOU3BEACHUI

2.00pa3 aBTOpa KaKk KOHCTUTYHPYIOIAsi KAaTETOPHs XYyJ05KECTBEHHOTO TEKCTa.

3. Text 10.

JlabopaTtopHnoe 3anarue Ne 11.

1.0OnucaTenbHbIN, THUMOJIOTHYECKUA M JTHAaXPOHUUYECKUN acleKThl KaTeropuu oOpas3a aBToOpa.
2.CTpyKTypHBIE TapaMeTphl KaTeropuu odpasza aBTopa.

3. Text 11.

JlabopaTtopHoe 3anarue Ne 12.

1.Cpencrsa BeIpakeHUsl aBTOPCKOM NO3UIMH B TEKCTE.

2.Coco0bl BeIpaKeHHUS [TEPCOHAXKA.

3.B3aumojieiicTBUE MJIAHOB aBTOPA U MEPCOHAXKEN.

4. Text 12.

JIaGoparopnoe 3anstue Ne 13.

1.BoisiBneHue cucteMbl H300pa3uTeNIbHO-BBIPA3UTENIBHBIX CPEICTB TEKCTA.
2.Bplpa3zuTenbHble BO3MOJKHOCTM — CIOBaps:  30HBI  YacTOTHOCTH,  CTHIJIMCTUYECKOE
(GyHKIIMOHUPOBAHHUE.

3. Text 13.

JlabopaTtopHoe 3ansatue Ne 14.



1.0O1paskeHne aBTOPCKON MHAMBUIYAJIbHOCTH B COCTABE CJIOBAPS U YACTOTHOCTHU OTJENBHBIX €r0
€AVHHIL.

2. Text 14.

JlabopaTtopHoe 3ansatue Ne 15.

1.®ono-rpaduueckuii 1 MOphHEeMHBIN YPOBHH, TCKCHUECKUI U CHHTAaKCUYECKUN YPOBHHU.

2. Text 14.

JlaboparopHoe 3ansitue Ne 16.

1. OOpa3bI-CUMBOJIBI U UX OTPAXKEHUE B TEKCTE.

2. KonrponbHas pabora.

7. IlepeyeHb OCHOBHOMH U JIOMOJHHUTEJIbHON y4eOHOI1 uTepaTypbl, UHTEepHET-pecypcoB,
HEO0XO0AUMBIX VIS OCBOCHHS AUCHUIIIMHBI

OcHoBHas JuTepaTypa
BamkaroBa FO.A., JlymnukoBa .M. Uctopus nuteparypsl BemukoOputanuu u CIHA XIX-XXI BB:
WHTepIpeTanus Tekcra: ydeoHoe nocodue. Kemeposo: KemepoBckuii TocyapcTBEHHBI YHUBEPCHTET,
2014 - 162
https://biblioclub.ru/index.php?page=book_red&id=278310

Apxanrensckas E.C., I'pedenkuna U.U., I'ypesamkuaa A.H. Making It All Right. — Vaesaosck, 2020
(Kadenpa anrnuiickoro sizbika Yl TTY
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JlonoJiHUTeIbHAS JIUTEpaTypa
Kyxapenko, Banepus AnzapeeBHa. IIpakTHKyMm IO CTHIIMCTHKE aHTIMHCKOrO s3blka = Seminars in
Stylistics : yue6. mocobue - 10-e uzn., crepeotun. - M. : ®nunara : Hayka, 2020. —
https://biblioclub.ru/index.php?page=book_red&id=83381

Qokmra M. A.Qumomornveckuii aHamu3 Tekcra: ydeOHoe mocobme. - Koctpoma: KI'Y mm. H. A.
Hekpacoga, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book_view_red&book _id=275635



		2022-07-15T13:06:32+0400
	ФГБОУ ВО "УЛГПУ ИМ. И.Н. УЛЬЯНОВА"
	Подпись документа




