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MecTo AMCHHMILVIMHBI B CTPYKTYpe 00pa30BaTeIbHOM IPOrpaMMBbl

JucuumnnuHa «AHaTUTUYECKOE YTEHUEY OTHOCUTCS K AUCHUILTHHAM 00s3aTenbHON yacTu broka
1. Jucuumnunsl (Moxynu) JluteparypoBegueckoro MoOAyisl y4eOHOTO IUTaHa  OCHOBHOM
npodeccnoHabHOM  00pa30BaTeNbHONW MPOTPaMMBI  BBICIIETO  00pa3oBaHUST — MPOTPaMMBbI
OakanaBpuata 10  HampaieHuto mnoaroroBku  44.03.01 Ilemarormyeckoe  oOpa3oBaHme,
HampaBJIEHHOCTh (mpoduib) oOpa3oBarenbHONW mTporpaMMmbl "MHOCTpaHHBIA (QaHTTIUIACKUIN) SI3BIK",
3204HOM (POPMBI OOyUEHUS.

JlucuuIiuinHa OMHUpaeTcsi Ha pe3yNbTaThl 00ydeHUs, cHOpMHpPOBAHHBIC B MPOIECCE M3YyUCHUS
KYpCOB OOIIEro S3bIKO3HAHUS, JIEKCUKOJIOTHH, TEOPETHYECKON TI'paMMaTUKU, JIUTEPATyphl CTPaHbI
M3Y4aeMOTO SI3bIKA, CTHIIMCTUKHU.

Pe3ynbTarhl u3ydeHus JUCIUILTAHBI SBISIOTCS TEOPETUICCKOW M METOIOJIOTUYECKON OCHOBOM ISt
W3Yy4YeHHS TucIUIuivH: MaTepriperanus Tekcra, JINHIBUCTHKA TEKCTa.

1. IlepeyeHb MIAHNPYeMbIX pe3yJbTaTOB 00y4eHHUs1 (00pa3oBaTeJbLHBIX Pe3yJbTATOB) IO
AUCHHUILINHE

Llenp maHHOrO Kypca — HAay4WUTh CTYJEHTOB MOHMMATh M OLIEHUMBATh MJAEHHOE U ICTETUYECKOE
COJIep’)KaHUE XYI0KECTBEHHBIX TEKCTOB, CIIOCOOCTBOBATh (POPMHUPOBAHUIO  (HUIOIOTHUECKOMN
KYJIbTYpPbI

3a7auu TUCIUILIIMHBIL:

- cmocoOcTBoBaTh (OPMUPOBAHHMIO Y CTYJIEHTOB 3HAHMA UM HAaBBIKOB UTEHHUS Kak
crnenn(pUIecKoro BUIa TIO3HABATEIbHO-ICTETUIECKOM eI TebHOCTH;

- JlaThb CTYJIEHTaM TMPEACTABICHUE O XYI0KECTBEHHOM TEKCTE€ KaK CJIOXHOM CTPYKTYpPHOM
€IMHCTBE, CUCTEME B3aUMOAECUCTBYIOUINX JIEMEHTOB, CIIYXKalllUX PACKPBITHIO UAEHHO-TEMaTHUYECKOTO
COJIEpKaHUs IPOU3BEICHMS;

- TIO3HAKOMHTH CTYAEHTOB C COBPEMEHHBIMHM HCCIEIOBAHUSAMM IO OCHOBHBIM IIpoOsieMaM
aHaJIM3a TEeKCTa, C pa3JIUYHbIMU METO/IaMU aHaJIN3a TEKCTa;

- HAy4uTh CTYJEHTOB Y3HaBaTh M aJ€KBaTHO WHTEPIPETUPOBATH BBIPA3UTEIbHBIE CPENCTBA
sI3pIKa U IPUEMBI, UCTIOJIb3yEMbIE aBTOPOM TEKCTA, a TAKXKE M3JIaraTh CBOU HaOJIO/IEHUS HaJl TEKCTOM,
II0JIB3YSICh COOTBETCTBYIOIIEH TEPMUHOJIOTHEM.

B pesynbrare ocBoeHuss mnporpamMmbl OakajgaBpuara oOydaromMiics JOJDKEH OBJAJETh
CIIEAYIOIIMMU KOMIETEHUUAMH MO JAUCHUIUINHE «AHATUTHYECKOE YTeHHE» (B TabJHIle MpeICTaBICHO
COOTHECEHHE 00pa30BaTeNIbHbIX pPE3yJbTAaTOB OOY4YEHMs] 10 JUCHUIUIMHE C  HHAWKATOpaMu
JOCTUKEHUS] KOMIIETEHIIUH ):

Komnerenunus n Oo0pa3oBaTte/ibHbIE Pe3yabTAThl JUCHUILINHBI
UHAMKATOPHI ee (3ranbl GOpMHUPOBAHUSA TUCHUIINHBI)
JOCTUKCHUSA B 3HaeT ymeer BJIageeT
AUCHMILINHE
YK-1
Crnocoben

OCYHICCTBIIATH IMOUCK,
KpI/ITI/I“ICCKI/Iﬁ aHaJlIn3

u CHHTE3

uHpopMaIuy,

MIPUMEHSITh

CHUCTEMHBIH  TOAXO[

st pereHus

MOCTaBJICHHBIX 3a/1a4

YK-1.1. OP-1 OP-2

JleMoHCTpHpYET 0COOEHHOCTH JEMOHCTPHUPOBATh




3HAHUE 0COOEHHOCTEN

CHUCTCMHOI'O U

T'OTOBHOCTH K

CUCTEMHOTO u KPUTHYECKOTO KPUTHYECKOMY
KPUTUYECKOTO MBILUICHUS MBILUICHUIO
MBIIUICHUS u
TOTOBHOCTb K HEMY
YK-1.2. OP-3 OP-4 OP-5
[Mpumensier aoruyeckue Gopmel u JEMOHCTPHPOBATh HaBBIKAMU COIIOCTABIICHUS
joruyeckue Qopmbl U IPOLEYPBI CIOCOOHOCTH K Pa3HbIX UCTOYHUKOB
MPOLIEYPHI, CIOCOOCH peduekcun mo uH(GOPMAIIUH C IEITBIO
K  pebdrnekcun 1o MOBOJTy COOCTBEHHOI BBISIBJICHUSI UX
IIOBOJly COOCTBEHHOM U 4y’)KOHN IIPOTUBOPEYUH U IIOUCKA
u qyKOU MBICITUTEIbHOU JIOCTOBEPHBIX CYKJICHHUI
MBICITUTEIBHOMN JeSITeTbHOCTH
JeSITeIbHOCTH
YK-1.6. OP-6 OP-7 OP-8
ApryMeHTHpPOBAHHO 0COOEHHOCTH apryMEHTHPOBAHO, HaBBIKAMU OIIPEJICIICHUS
dbopmupyer CUCTEMHOI0 U IpPaMOTHO, JIOTUYHO MPAKTHYECKHUX
coOCTBEHHOE KPUTHYECKOTO (bopmynHpoBaTh MOCTICICTBHI
CYXKICHHE U OLIEHKY MBIIICHHS, COOCTBEHHOE MPEIOKEHHOTO PEIIeHUs
uHpOpMaIuy, Joruyeckue GOpMbI U | CYXKACHHE U OIICHKY 3aJau, HaBBIKAMH
MIPUHUMAET MPOLIEYPHI uHbopMaIuy, bopMyITUpPOBKHU
000CHOBAaHHOE OTANYaTh (PAKTHI OT | COOCTBEHHOTO CYXKACHUS U
pelieHue MHEHUH, OLICHKH

WHTEpIIpeTaui,

OLIEHOK B
paccyXIeHHsIX
JIPYTHX YYaCTHUKOB
JeSITeTbHOCTH
MKna-3
CriocobeH mpoBOJUTH
aHaIn3
TEeKCTa/TUCKypca  Ha
OCHOBE  CHCTEMHBIX
3HaHUI COBPEMEHHOTO
Taa M UCTOPUHU
Pa3BUTHS U3y4aeMbIX
S3BIKOB
IIKn-3.1. pasznuvaer OP-9 OP-10
0COBCHHOCTH cienupuky MPUMEHSITh
COBPEMEHHOT0 3Tafa | TEeOPeTHYECKyro 0a3y
pa3BUTHS u
Pa3BUTHS U3Y4aEMBIX M3Yy4aeMbIX

(G YHKIIMOHUPOBAHUS

HU3Yy4aCMbIX A3bIKOB

SI3BIKOB;
OCHOBHEIC METOIBI

TUCIAIIINH s
JEKOIUPOBaHUS




aHaJIn3a TCKCTa

MKn-3.2. OP-11
pa3IMyHbIe IPUEMBI U

WHTEPIPETUPYET METOJIEL

TEOPETUYECKUI u HHTEPIIPETALIHH

MPaKTUYECKUI TEKCTa/INCKypCa;

SI3BIKOBOM MaTepuai ¢ TOHATUHHYIO 6a3y

NpUMEHEHHEM AACTIUTITAHBL

COBPEMEHHBIX

METOJI0B aHanusa

TEKCTa U OMOpPOH Ha

MOHATHIHYIO 0azy

JUCUUTUIUHBI

COJIepKaHusl TEKCTa,
HCIIOJIB30BATh
METOJUKH JUCKYypC-
aHaJIN3a U TEXHUKH
UHTEPIIpETALMH IS
IIOHMMAHHUS
HaMEpPEHHUs aBTOpa

OP-12
MOJTHO U JIOTHYHO
MIPEJICTaBIATh
pe3yNnbTaThl
AHAIIMTHYECKON
paboThI C
TEKCTOM/TUCKYPCOM

OP-13
OCHOBHBIMM HaBEIKAMU
WHTEPIIPETAIINH TEKCTA,

CIIOCOOHOCTBIO BHIOUPATH
METO/IbI aHaJI13a TEKCTa,
COOTBETCTBYIOIIUE 1IeNN
paboThl, U IPABUIILHO
MPUMEHSITh UX, KyJIbTYpOil
MBIIIICHUS,
CIIOCOOHOCTBIO K
BOCTIPUSATHIO U AaHAIU3Y
nHpopManuu,
MOJTy4aeMOM KaK U3
COBPEMEHHBIX TEKCTOB,
TaK U U3 TECTOB,
OTHOCSIIUXCS K
Pa3IMYHBIM dTanam
CTaHOBJICHUS U3y4aeMbIX
SI3BIKOB

2. O0beM THCHMIIMHBI B 32YeTHBIX eJUHUIAX € YKA3aHHEM KOJIMYeCTBAa aKaJeMHYeCKHX YacoB,
BBIICJCHHBIX HA KOHTAKTHYI0O padoTy o0y4aromuxcs ¢ nmpenogasarejieM (110 BHIAM y4eOHBIX
3aHSITHIT) M HA CAMOCTOATEJIBHYIO padoTy 00y4aromuxcs
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3. Copep:xanue IMCHUILINHBI (MOYJ151), CTPYKTYPHPOBAaHHOE N0 TeMaM (pa3jejiaM) ¢ yKa3aHueM
OTBEJIE€HHOI0 HA HUX KOJIMYeCTBA aKAJeMHYECKHX YaCOB M BU/IOB YUeOHBIX 3aHATHIi
3.1. Vkazanue mem (pazoenos) u omeeoeHH020 HA HUX KOJIUYECMBA AKAOEMUUECKUX UACO8
U 6UO08 YUeOHBIX 3aHAMUIL




HaumenoBanue pasnena u rem =
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1. Introduction. What is literature? Why read literature? 1
Why analyze literature? 10
2. Poetry. Figures of speech. Imagery.Sound features. 1
Symbols 8
3. Poetry. Standard poetic forms. The ballad. The sonnet. 2
Epic poetry. Metrical forms 9
4. Drama. Dialogue. Soliloquy 1 9
5. Drama. Stage directions. Tone. Dramatic irony 1 10
6. Fiction. The Setting
2 12
HUTOI'O 9 CEMECTP: 8 58
10 cemecTp
7. The Character. Methods of Character drawing 5 o
8. The Plot. 2 11
9. Narrators and point of view.
2 11
10. Theme. 2
11
11. The Title.
2
11
12. Principles of stylistic analysis. Stylistic markers. . 1
13. Stylistic devices. Lexical and syntactical expressive
means. Decoding.
1 12
HUTOI'O 10 CEMECTP: 12 87
BCEI'O: 20 145

3.2. Kpamkoe onucanue cooepcanus mem (pazoenos) OucyuniuHsl

9 cemecTp
1. XynoxecTBeHHBIN TEKCT KaK MPOU3BEACHUE UCKYCCTBA. JIUTepaTypHbIE POJBI U KAHPHI.
WurtepaktuBHas popma: IUCKYCCHSL.

2. Jlupuueckoe npousBeaenue. Jlmpuaeckuit repoit. O0pa3HOCTh TOATHUECKOTO MPOU3BEIACHNUS.
3purtenbHbie 00pa3bl. Metadopa. DnuteT. [Ipoconrka u Menoauka.

WNuTepaxktuBHbie hopMmbl: ananu3 ctuxoB Emily Dickinson “Apparently with no Surprise”; Sylvia Plath
“Metaphors”; W.H. Auden “Funeral Blues”

3.IMostrueckue xanpel. Crienuduka coHeTa, OauIaabl, AMAYESCKON 033uH. [TOHATHE O CTHXOTBOPHOM
pasmepe. Bepaubp. [IpueMbl puTMUdecKOil OpraHu3aiuu CTUXa.

WutepaktusHbie hopmbl: ananu3 npousseacauii W. Shakespeare “Shall | Copare Thee (Sonnet 18)”,
A. Tennyson ‘Lady of Shalot”

4. Cnenmnduka qpamMaTHdecKux mpou3BeneHnid. Jlpamarudeckue xanpsel. /[uagor 1 MOHOJIOT B Ipame.




5. ®opMBI IPUCYTCTBUS aBTOpPA B JIpaMaTHdecKoM mpousBeneHun. Atmocdepa. Ton. JIpamaTrueckas
HPOHUSL.

HNuTtepaktuBHBIE (HOPMBI: aHATU3 XyA0KecTBeHHBIX mpousBeaeHuil Oscar Wilde ‘The Importance of
Being Earnest”; W. Shakespeare “All the world’s a stage” (from “As You Like It”)

6. XynoskecTBeHHas IIPO3a, €€ CTUIIMCTUYECKHE 0COOCHHOCTH. MecTo U BpeMs JecTBUSA. XPOHOTOII.
Setting Kak cpeICTBO PaCKPBITUSA XapakTepa. Setting Kak crocod ycuieHus TeMbl. Social setting
WutepaktuBHble (OpMBI: aHAIN3 XYI0XKECTBEHHBIX pousBeaeHuit Hector Munro ‘The Lumber
Room”, Collier “The Chaser”

10 cemecTp

7. JluteparypHblii TIepCOHaX. ABTOpCKas XapaKTepucTUKa mepcoHaxa. CrocoObl pPacKpBITHS
xapakrepa. JIurepaTypHbIil OPTpPET.

WuTtepakTuBHBIE (GOPMBL: aHAINU3 XYAOXKECTBEHHBIX mpousBeaeHuii: Katherine Mansfield “A Cup of
Tea”; James Joyce “Eveline”

8. Croxer u ¢adymna. Koudaukr BHyrpeHHuid u BHemHud. Suspense. Subplot. Crparerun
opranusaruu texcra. Flashback and foreshadowing.

WuTepakTuBHBIE (OPMBI: aHATH3 XYIOKECTBeHHbIX mpou3BeaeHuii: Graham Greene “The Invisible
Japanese gentlemen”; Shirley Jackson “The Lottery”.

9. IloBectBoBatenbHbIe cTparerud. PopMbl aBTOPCKOTO MPUCYTCTBUS B TeKkcTe. [loBecTBOBaHME OT
TpeTbero Jmna. Todka 3peHHs U IOBECTBOBATENIbHAs IepcreKkThBa. BceBenymmid aBTop. «Hyxkoe»
cioBo. IloBecTBOBaHue oT nepBoro auna. Pacckazunk. Henanexuslil pacckazuuk. Cka3 U CTUIM3ALHUS.
[ToTox co3HaHusA. BHyTpeHHUI MOHOJIOT

WurepakTuBHbIC (GOPMBI: aHAIU3 XYIOXKECTBEHHBIX mNpou3BeneHuii: James Joyce “The Boarding
House”; J. Salinger “The Catcher in the Rye”

10. Tematuka u npoGieMaTHKa JUTEPATYPHBIX Mpou3BeaeHUH. CriocoObl paCKpBITUS TEMBI.
WutepakTuBHbIe (OPMBI: aHATIHM3 XYI0KECTBEHHBIX mpou3BeneHuii: E. Hemingway “Old Man on the
Bridge”

11. 3arnaBue Xyn0’KeCTBEHHOTO Npou3BeieHus. Tumsl 3arnaBuid. yHkiuyu. MHOT03HauHOCTb.
WutepakTuBHBIC (OPMBI: aHANIN3 XYyJ0XKECTBEHHBIX TpowusBezieHuil: Bates ‘How Vainly Men
Themselves Amaze”

12 TIpyHUMIIBI ¥ TPUEMBI CTUIMCTUYECKOTO aHanu3a. CTHIIMCTHYECKUE MApKEPhl U UX aKTyalu3alus B
MIPOU3BEACHUU

WurtepaktuBHble (GopMmbl: aHanmm3 XxymokecTBeHHbIX npomssenenuii: O. Henry “The Cop and the
Anthem”; James Thurber “Unicorn in the Garden”.

13.0OcHOBHBIE CTUIIMCTUYECKHE MTPUEMBL: (OHETHUECKHE, ICKCHIECKUE, CHHTaKCuIeckue. CTHIIMCTHKA
nexkonupoBanus. IloHATHE O [AEKOOUPOBAHUM XYHOXKECTBEHHOIO TEKCTAa. THIIBI BBIIBHKEHHUS.
Kounseprenuus. Opdext o0OMaHyTOro 0KHUIaHuUS.

WurtepaktuBHble (OPMBI: aHANIHM3 XyJOXKEeCTBeHHBIX mnpomsBenenuit: E.B. White “The Hour of
Letdown”, Flannery O’Connor“Enoch and the Gorilla”; John Fowler “The French Lieutenant’s
Woman” (extracts)

4. TlepeyeHb Y4eOHO-METOAUYECKOr0 oOOeclmeYeHUs JIJIsi CaMOCTOSITEJILHOH  padoThI
o0yyaromuxcs Mo JMCHHIJINHE



CamocTrosiTenpbHasi paboTa CTYIEHTOB SIBISIETCS 0Co00i (opMoll opraHu3anuu y4eOHOTO
nporiecca, MpeCTaBIsAIoNIas coboil MIaHupyeMylo, M03HaBaTeIbHO, OPIraHU3AMOHHO U METOAMYECKH
HANpaBlsIeMyI0 JEATEIFHOCTh CTYACHTOB, OPHEHTHPOBAHHYI0 Ha JIOCTIDKEHHE KOHKPETHOTO
pe3yibTara, OCYyLIECTBIsieMylo Oe3 mpsMoi momomm mnpenogasarens. CamocTosTensHas pabora
CTYZICHTOB SIBJISICTCSI COCTABHOM YacThIO Y4€OHOM pabOThI M MMEET IEeNbI0 3aKpEIUICHHE U yriTyOJieHHe
MOJTyYCHHBIX 3HAHUM W HAaBBIKOB, MOMCK M IMPHOOpPETEHHWE HOBBIX 3HAHWW, a TAKXKE BBIIOJHEHUE
y4eOHBIX 3a/laHHi, MOJATrOTOBKY K HPEACTOSAIIMM 3aHATHAM M 3adery. Kypc mpemycmarpuBaeT
CaMOCTOSITENIbHYI0 pabOTy CTYIEHTOB CO CHENMalbHON nuTeparypoil. Cremyer OTMETHTh, 4TO
caMocTosiTeNIbHAass paboTa CTYAGHTOB pe3yJibTaTHBHA JIMIIb TOTJA, KOIrJa OHA BBITOJIHIETCS
CHCTEMaTUYECKH, IUTAHOMEPHO U IIeJICHANPABICHHO.

3amaHust AN CaMOCTOSATENBHOM pabOThl MperycMaTpUBAIOT MCIOIB30BaHHE HEOOXOIMMBIX
TEPMUHOB W TIOHATHHA MO mpobiemartuke Kypca. OHM HaLENMBAIOT Ha TMPAKTHUYECKYI0 paboTy 1o
NPUMEHEHHIO M3Y4aeMOro MaTepHaja, IMOWUCK OuOimorpauyeckoro marepuaiga M 3JIEKTPOHHBIX
MCTOYHHUKOB MH(OPMALMHU, WJUIIOCTPATUBHBIX MaTEpUaNoB. 3aJaHUs IO CaMOCTOATEIBbHOH padoTe
JAIOTCS 10 TeMaM, KOTOpbIe TPeOYyIOT JIOIOIHUTEIbHONW IPOpabOTKH.

OO0muit 00beM CaMOCTOATENEHON PadOTHI CTYACHTOB MO TUCLUUILIMHE BKIIOYACT ayIUTOPHYIO
Y BHEAYJUTOPHYIO CaMOCTOSTEILHYIO PadOTy CTY/ICHTOB B TEUCHHE CEMECTPA.

AyauTopHasi caMOCTOsITeNIbHAsE paboTa OCYIIECTBISETCS B (OpPME BBIIOIHEHHS TECTOBBIX
3aJJaHuid, KOHTPOJIBHBIX pabOT MO JUCHUIUIMHE, IMOATOTOBKM aHAIM3a TEKCTa M JIEKOIUPOBAHHS
NpeIOKEHUI. AyIUTOpHas caMOCTOsATeNbHas paboTa obecriedeHa 0a30il TECTOBBIX MaTEpPHAIOB IO
paszaenaM TUCIHILIHHEI.

BreaynutopHasi caMmocTosiTenbHast paboTa OCYIIEeCTBIIETCS B (hopMax:

- MOJITOTOBKH K YCTHOMY aHAJIU3Y B 00CYKJICHUIO XyJOKECTBEHHBIX TEKCTOB;

- IOAATOTOBKH JTOKJIJa TI0 TEOPETHUECKUM aCIIEKTaM aHalln3a TEKCTa;

- MOJITOTOBKH K KOHTPOJIBHBIM paboTaM.

IIpumepHbIe TEMBI COOOIIECHUI:

1. Tunonorust XyJJ0’KECTBEHHBIX TEKCTOB.
2. CroKeT 1 KOMITO3UIIHSA KaK BaKHEHIIINE CTPYKTYPHBIE XapaKTEPUCTHKH OPraHU3aluy TEKCTa.
3. Croxer u ¢padyna. Konduukr BHyTpeHHH 1 BHemHuA. Suspense. Subplot. Ctpareruun
OpraHM3allM TEeKCTa.
4. IIpocTpaHCTBEHHO-BpEMEHHAsl paMKa XyJ05KECTBEHHOTO TeKCTa. MapKepbl MpOCTPAHCTBEHHO-
BPEMEHHON XapaKTEPUCTUKH TEKCTA.
5. YpOBHM KOMMYHUKATHBHOI'O B3aUMOJEHCTBHS aBTOPCKOTO «51» - «sI» YMTATEIBCKOTO, aBTOPCKOTO
«» - «s1» JINPUYECKOTO I'eposi B MPU3MeE XY/10)KECTBEHHOT'O TEKCTA.
6. [ToBecTBOBaTeNbHBIE CTpaTeTHH. POPMBI ABTOPCKOTO MPHUCYTCTBUS B TEKCTE.
7. IToBecTBOBaHME OT TPETHETO JIMLA. TOUKA 3peHHUs M TOBECTBOBATEIbHAs NepcrieKTuBa. BeeBenymmii
aBTOp. «HyxK0€e» CI0BO.
8. IloBecTBoBaHMe OT nepBoro auna. Pacckaszunk. Henanexxuelii pacckazunk. Ckas U CTUIM3ALINA.
[Torok co3Hanus. BHyTpeHHHIT MOHOJIOT.
9. Coznanne o0pa3oB JEMCTBYIOMMX JIMII B XYJOXECTBEHHOM Mpou3BeAeHnU. CrocoObl mepenadu
peur MEePCOHAXKEM.
10. JlurepaTypHbIii mepcoHaX. ABTOpCKast XapaKTepUCTHKA repcoHaxka. CriocoObl pacKpBITHS
xapakrepa. JInrepaTypHbIil HOpTpeT.
11. TemaTuka u npoGiemMaTrka JUTEpaTypHBIX npousBeaeHUH. CrIocOOBl PACKPHITHS TEMBI.
12. 3arnaBue Xyq0KeCTBEHHOT0 pou3BeAeHus. Tumbl 3arnaBuif. @yHKIUH. MHOT03HAYHOCTb.
13. OcHOBHBIE NPUHIMIIBI CTUIMCTUYECKOTO aHAJIN3a XYA0KECTBEHHOro TekcTa. CTHIMCTHYECKHE
MapKepbl U UX aKTyaJau3alus B IPOU3BENECHUN
14. Crunuctuka nekogupoBaHus. [loHsTHE 0 NEeKOAMPOBAHUM XYI0KECTBEHHOI'O TeKcTa. THIbI
BeIIBIOKeHUs. KonBeprennus. 9¢ddekT o0OMaHyTOTro OKUIaHHUS.

na camocmoamenvHoii RO020MOEKU K 3AHAMUAM NO OUCUUNTUHE PDEKOMEHOYEm s

UCNOIb306aMb YUEeOHO-MemoOUuecKue Mamepuavl:



1. Apxanrensckas E.C., I'pe6enxuna 1., I'ypesmkuna A.H. Making It All Right. — YabsHOBCK,
2006

5. HpI/IMepHLIe OLHECHOYHbIC MaTEPHUAJIbI 1JISl IIPOBECACHUN TEKYIICTI0 KOHTPOJIA YCIIEBAEMOCTH
H l'lpOMe)KyTO‘IHOi/i aTrreCTalumn Oﬁy‘laIOIIII/IXCH o JTMCHUIIJIMHE

Oprann3aunﬂ H IIPOBEACHUE aTTECTAllUHN CTYACHTA

OI'OC BO B COOTBETCTBMU C MNOpUHIUIAMH  BOJOHCKOro rmporecca  OpPUEHTUPOBAHBI
MPEUMYIIECTBEHHO HE Ha cooOllleHue o0yyarouieMycss KOMIUIEKCa TEOPETUYECKUX 3HAHUN, HO Ha
BbIpaOOTKY y OakamaBpa KOMIETEHIMH — JWHAMHYECKOrO0 Ha0opa 3HAHWM, YMEHM, HaBBIKOB H
JUYHOCTHBIX KA4eCTB, KOTOPBIE MMO3BOJIAT BHITYCKHUKY CTaTh KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE TPYJa
U YCHEIIHO NMPOo(eCcCHOHAIEHO PEaTu30BBIBATHCS.

B mpomecce ouenkn OakalaBpoB HEOOXOAWMO HCIIONB3YIOTCS KakK TPAJAMLMOHHBIE, TaK H
WHHOBAIIMOHHBIE THUIIBI, BUABI U QPOpMBI KOHTPOJS. [lpu 3TOM mocTeneHHO TpaAuIIMOHHBIE CPEICTBa
COBEpLICHCTBYIOTCS B pyci€ KOMIETEHTHOCTHOIO IIOJXO0Ja, a WHHOBAI[MOHHBIE CpEACTBA
aJanTUPOBAHBI JUIsl IOBCEMECTHOT'O PUMEHEHUS B POCCUNCKON BY30BCKOM IIPAKTHUKE.

Lenap npoBeneHusi aTrecTalu — MPOBEPKa OCBOEHUSI 00pa30BaTENIbHON MPOrpaMMbl JUCIUILITNHBI-
MpaKTUKyMa yepe3 CPOPMUPOBAHHOCTh 00pa30BaTENIbHBIX PE3YIbTATOB.

IIpome:xxyTouHasi aTTecTAalMsl OCYIIECTBISIETCS B KOHIIE CEMECTpa M 3aBEepIIaeT H3y4YeHHUE
JTUCUUIUIMHBL, TOMOTAeT OICHHWTh KPYIHBIE COBOKYIMHOCTH 3HAaHMA W YMEHHH, (OpPMHpPOBAHUE
ONpeICICHHBIX KOMITETEHIIUMN.

OueHOYHBIMH  CpPEACTBAMM  TEKYILErO OLEHUBAHUS SIBISIFOTCS: JOKJIJbl, IPYNIOBHIE
o0CYXKIIEHHSI, aHaJIN3 TeKCTa, KApTOUKH JUIsl TpaHCPOpMAIIMH MPEAT0OKEHUNH U KOHTPOJIbHbIE PaOOTHI.
KoHTposnb ycBoeHusi mMarepuaia BEIETCS PETYNISIPHO B TEUEHHE BCEr0 CEMECTpa Ha MPaKTHUECKUX
3aHATHUSAX.

Ne CPEICTBA OUEHUBAHU, Oo6pasoBarenbHbIe
HCHOJIB3YEMBIC I TCKYIICTO OLCHUBAHUS TTOKA3aTCIIA
(hopMHUpPOBaHUS KOMITCTCHIIUI

n/m PE3YyabTaThl AU CIHUITIIMHBI

OuneHovnnlie cpeacTBa I TeKYylIel aTrecTaunu OP-1

0C-1 3HaeT 0COOCHHOCTU CHCTEMHOTO B
I'pynmoBoe obcyxneHue KPUTHYECKOTO MBIIUICHUS
0C-2 OP-2
Xy0KECTBEHHBIM TEKCT I aHAJIU3a YMeer 1eMOHCTPHPOBATh
OC-3 TOTOBHOCTH K KPUTHYECKOMY
KonTponbnas pabota MBIIICHUIO

0C-4 OP-3

Kaprouka ¢ npeoxeHusmMu JUist 3Haer joruueckue GOpMbI U
TpaHCCbOpMaHI/II/I MpOLEAYPHI

0C-5 OP-4

Hoxman YMeeT 1EMOHCTPUPOBATH

CIOCOOHOCTH K pedIiekcuu 1o

OueHoyHbIE CPeICTBA AJIsl MPOMEKYTOUHOIM TOBO/Ly COGCTBEHHOI 1 UyKOil

3:T:e/€3TiI;HI/; MBICIIUTEILHONU JCATCIIBHOCTHU
YET/IK3aMCH
0C-6 OP-5

BHa}IeeT HaBbIKaMHU COITIOCTABJICHUS
3adet B (hopme yCTHOTO coOECeTOBaHUS 110
BOIpOCAM pa3HbIX UCTOYHUKOB UH(POPMAITUH C

OC-7 IICJIBIO BI)I?IB\J:IeHI/IH nux
HpOTI/IBope‘{I/II/I 1 ITOHCKa
JIOCTOBEPHBIX CYKICHHI

OP-6
3HaeT 0COOECHHOCTH CHCTEMHOI'O U
KPUTUYECKOTO MBIITUICHHS,

Dk3ameH B popme yCTHOTO cobeceoBaHuUs




Joruyeckue GOpMbl M MPOLEAYPHI
OP-7
YMeeTr apryMeHTHpPOBAHO,
IpPaMOTHO, JIOTUYHO (OPMYJINPOBATH
COOCTBEHHOE CYXKICHUE U OLICHKY
uHpopmanuu, oTIu4yaTh GaKkThl OT
MHEHHU, UHTEPIPETALMI, OLIEHOK B
pacCyKIEHUSX IPYTUX YYaCTHUKOB
JeSITeTbHOCTH
OP-8
Brnaneer HaBbIKamMu OTpeieeHUs
IPAaKTUYECKUX MOCIEACTBUI
MPEUIOKEHHOTO PELICHHUS 3a1a4H,
HaBbIKaMU (OPMYIHPOBKU
COOCTBEHHOTO CY>KJIEHUS U OLICHKU
OP-9
3HaeT crienu(puKy COBPEMEHHOTO
JTamna pa3BUTHUS U3y4aeMBbIX S3bIKOB;
OCHOBHBIE METO/IbI aHATIN3a TEKCTa
OP-10
YMeeT NpuMeHSTh TEOPETHIECKYIO
0a3y U3yyaeMbIX AUCLUIUINH AT
JIEKOTUPOBAHUSI COJICPIKAHHS
TEKCTa, UCIOJIb30BAaTh METOIUKU
JIMICKYpC-aHallN3a U TEXHUKH
MHTEpIpeTalyy A1 TOHUMaHUs
HaMEpEeHHs aBTopa
OP-11
3HaeT pa3Iu4Hble IPUEMBI U
METO/bl HHTEPIIPETALUU
TEKCTa/AUCKypca; MOHATUIHYIO 0a3y
JUCLUTUTMHBI
OP-12
YMeeT NOJIHO U JIOTHYHO
NPEACTABIATH Pe3yIbTaThI
aHAJMTUYECKON pabOThI C
TEKCTOM/AUCKYPCOM
OP-13
Brnanmeer ocCHOBHBIMU HaBBIKaMHU
MHTEpIpeTally TeKCTa,
CIOCOOHOCTBIO BHIOMPATh METObI
aHaJM3a TeKCTa, COOTBETCTBYIOIINE
e paboThl, U MPAaBUIBHO
NPUMEHSTH UX, KYJIbTYypOl
MBITIJICHUS, CTIOCOOHOCTHIO K
BOCTIPUSATHIO U aHATIU3Y
nH(popMalnu, MoJydyaeMon Kak U3
COBPEMEHHBIX TEKCTOB, TaK U U3
TECTOB, OTHOCSIIIIAXCSI K Pa3INYHBIM
JTaram CTaHOBJICHHS U3Y4aeMBbIX
A3BIKOB

Onucanue OIEHOYHBIX CPEICTB W HEOOXOIUMOro 00OpYIOBaHMS (IEMOHCTPAIIHOHHOTO
MaTepuaia), a Tak e MPoLeaypbl U KPUTEPUU OLICHUBAHUS MHAUKATOPOB JOCTHXKEHUS KOMITETEHIIUI



Ha pa3IMYHBIX JTamax WX (GOpPMUPOBaHUS B MpOIECCE OCBOCHUS OOPa30BaTENBbHOW MPOTPaMMBI
npeAcraBieHsl B DOHAE OLCHOYHBIX CPEACTB JUId TEKYLIEr0 KOHTPOJISA YCIIEBAEMOCTH W
IIPOMEXYTOYHOM aTTECTALUM 110 JUCHUIUIMHE «AHAIUTUYECKOE YTCHHUEY.

Mamepuanst, ucnoibyemole 0 MeKyuLezo KOHMPOs yCnesaemocnu
00yuaruuxca no OUCyuUnIuUHe
Matepuaibl 111 OpraHU3aIuy TEKYIIEH aTTeCTallK MPECTABIEHBI B I1.5 MPOTPaMMBI.

Mamepuanst, ucnoibzyemole 011 RPOMEHCYMOUHO20 KOHMPO.JIA YCResaemMocmu
00yuarwuxca no OuUCyUnIuUHe

OC-6 3auer B ¢popMe yCTHOTO cobece0BaHUSA MO BONMPOCAM
OC-7 Jx3ameHn B (popMe YCTHOTO cobece10BaAHUSA

IlepeueHs BONPOCOB K 3a4eTy/IK3aMeHY

1. Tunonorust XyJ0KECTBEHHBIX TEKCTOB.

2. CroKeT 1 KOMITO3HMIIHSA KaK BaKHEHIIINE CTPYKTYPHBIE XapaKTEPUCTHKH OPraHU3aluy TEKCTa.

3. Croxer u pabyna. Konpuukr BHyTpeHHUH 1 BHEIIHUH. CTpaTeruy opraHu3aliy TeKCTa.

4. TIpocTpaHCTBEHHO-BpPEMEHHAs paMKa XYA0KECTBEHHOI'o TekcTa. Mapkepbl IPOCTPaHCTBEHHO-
BPEMEHHON XapaKTEPUCTUKH TEKCTA.

5. YpOBHU KOMMYHHKaTHUBHOTO B3aUMOJIEHCTBUS aBTOPCKOI'O «G1» - «1» YUTATEIbCKOI0, aBTOPCKOIO
«» - «s1» JIMPUYECKOTO Ieposi B IPU3ME XY10KECTBEHHOI'O TEKCTA.

6. [ToBecTBOBaTeNbHBIE CTpaTeruu. @OPMBI ABTOPCKOTO IPUCYTCTBUS B TEKCTE.

7. IloBecTBOBaHME OT TpEThEro JMLA. Touka 3peHus U MOBECTBOBaTeNbHAs NepciiekTuBa. BeeBenymii
aBTOp. «Hyx0e» c10Bo.

8. IloecTBoBaHMe oT nepBoro auna. Pacckaszunk. Henanexxuelii pacckazunk. Ckas U CTUIM3ALINS.
IToTok co3HaHusA. BHyTpeHHUII MOHOJIOT.

9. Coznanne o0pa3oB JEMCTBYIOIMX JIMII B XYJOXECTBEHHOM Ipou3BereHnu. CrocoObl mepenavu
peur MEPCOHAKEM.

10. JlurtepaTypHblil mepcoHax. ABTOpCKas XapakTepuCTHKa repcoHaxka. CriocoObl pacKpbITHS
xapakrepa. JIuteparypHslil mopTper.

11. Temaruka u npoOaeMaTHKa JIUTEPATYPHBIX Mpon3BeeHUH. CriocoObl paCKPBITUS TEMBI.

12. 3arnaBue Xy 0KeCTBEHHOT0 Tpou3BeaAeHus. Tumbl 3arnaBuil. @yHKIMU. MHOT03HAYHOCTb.

13. OcHOBHBIE TMPUHIHMITEI CTUIMCTUYECKOTO aHAIHM3a XYA0KECTBEHHOTO TekcTa. CTHIIMCTHYECKHE
MapKepbl U UX aKTyaJau3alus B IPOU3BEICHUU.

14. Crunuctuka nekogupoBanus. [loHsTHE 0 NEeKOAMPOBAHUM XYH0KECTBEHHOI'O TeKcTa. THIbI
BbIBIOKEeHUA. KonBeprenuus. J¢dext oOMaHyTOro 0xu1aHusl.

IIpumepHble NpakTHYECKHUe 32JaHUS K 3a4eTy/IK3aMeHy
IIpumep TekcTa 1JIsi CTHJIMCTHYECKOT0 AaHAJIN3A

Gone Girl by Gillian Flynn

Amy Elliott
- Diary entry-

Tra and la! I am smiling a big adopted-orphan smile as | write this. | am embarrassed at how happy |
am, like some Technicolor comic of a teenage girl talking on the phone with my hair in a ponytail, the
bubble above my head saying: | met a boy!

But I did. This is a technical, empirical truth. I met a boy, a great, gorgeous dude, a funny, cool guy.
Let me set the scene, because it deserves setting for posterity (no, please, I'm not that far gone,
posterity! feh). But still. It’s not New Year’s, but still very much the new year. It’s winter: early dark,
freezing cold.



Carmen, a newish friend — semi-friend, barely friend, the kind of friend you can’t cancel on — has
talked me into going out to Brooklyn, to one of her writers’ parties. Now, I like a writer party, | like
writers, | am the child of writers, | am a writer. 1 still love scribbling that word — WRITER — any time
a form, questionnaire, document asks for my occupation. Fine, I write personality quizzes, I don’t
write about the Great Issues of the Day, but I think it’s fair to say I am a writer. I’m using this journal
to get better: to hone my skills, to collect details and observations. To show don’t tell and all that other
writery crap. (Adopted-orphan smile, I mean, that’s not bad, come on.) But really, | do think my
quizzes alone qualify me on at least an honorary basis. Right?

At a party you find yourself surrounded by genuine talented writers, employed at high-profile,
respected newspapers and magazines. You merely write quizzes for women s rags. When someone asks
what you do for a living, you:

a) Get embarrassed and say, ‘I’m just a quiz writer, it’s silly stuff!’

b) Go on the offense: ‘I'm a writer now, but I’'m considering something more challenging and
worthwhile — why, what do you do?’

c) Take pride in your accomplishments: ‘I write personality quizzes using the knowledge gleaned from
my master’s degree in psychology — oh, and fun fact: I am the inspiration for a beloved children’s-
book series, I’m sure you know it, Amazing Amy? Yeah, so suck it, snobdouche!

Answer: C, totally C

Anyway, the party is being thrown by one of Carmen’s good friends who writes about movies for a
movie magazine, and is very funny, according to Carmen. | worry for a second that she wants to set us
up: I am not interested in being set up. | need to be ambushed, caught unawares, like some sort of feral
love-jackal. I’'m too selfconscious otherwise. I feel myself trying to be charming, and then I realise 'm
obviously trying to be charming, and then | try to be even more charming to make up for the fake
charm, and then I’ve basically turned into Liza Minnelli: I'm dancing in tights and sequins, begging
you to love me. There’s a cane and tapdancing and lots of teeth.

But no, | realize, as Carmen gushes on about her friend: She likes him. Good.

IIpuMep KapTOYKH C NPEAT0KEHUAMU AJIs1 TpaHchopManuu
1. Henry was desirous of knowledge in all fields. (Spark)
2. They were of different social grades, to which Lou was more alive that Raymond. (Spark)
3. Noses <...> while works of God, are susceptible to the intervention of men. (I.Shaw)
4. Mrs. Beer was a widow of a canon. (J.Cary)
5. The dream was not prophetic enough to foretell the dimensions of his lab, which I only got
to know later. (S. Fry)
6. 1 went through my schooldays convinced of this, that ‘literary studies’ were no more than a
series of autopsies performed by heartless technicians. (Fry)
7. Mr. Martin had decided to rub out Mrs. Barrows. (Thurber)
8. Man was fallible, but Mr. Martin wasn’t. (Thurber)

Kputepun onenuBanus 3HaHH 00y4arOIIUXCHA M0 JUCHHUILINHE

Dopmuposarue 6a1TbHO-PEUMUH2080U OYEeHKU pabOombl 00YHaAOUUXCS

Kpurepun onenuBanus 3HaHUI 00y4AIOMIMXCS 110 AMCHMUILIMHE

9 cemectp
Ne i/m Bua neateJabHOCTH MakcumaabHoe | MakcumMaiabHOe
KOJINYECTBO KOJINYECTBO
0aJ1710B 32 0aJ1710B MO
3aHATHE JUCIHUTIINHE
1. ITocemenne 3ausaThi 1 4
2. PaboTta Ha 3aHATHH: 84




- aHaJIU3 TEKCTa; 11
- TpancopManus TeKkcTa 10
3. KonrponsHas pabora 30 60
4. Joknan 20 20
4, 3auer 32 32
HUTOI'O: | 2 3aueTHBIE eAMHHUIBI 200 6an10B
10 ceMecTp
Ne ni/n Buna nesareabHocTH MaxkcumaiibHoe | MakcuMaJbHOE
KOJIMYEeCTBO KOJIMYEeCTBO
0aJ1J10B 32 0aJL10B 1O
3aHATHE JMCIHHIITINHE
1. IMocemenue 3auaTuii 1 6
2. PaboTa Ha 3aHATHH: 21 126
- aHAJIU3 TEKCTAa;
- TpaHc(hopMaIHs TEKCTa
3. KonrponsHas pabora 32 64
4, Jlokman 20 40
4, DKk3aMeH 64 64
HUTOI'O: | 3 3ayeTHbIe eAMHHULBI 300 6a10B
®opmupoBaHue 0AJIBHO-PEITHHIOBO OLIEHKH PAa0OThI CTYIeHTA
AHajan3 Tekcra | Bbinosnenue | BoeicTymiieHue
ITocemenne HA 3aHATHAX/ | KOHTPOJBHBIX | € JOKJIAJ0M
Ja0opaTopHbl | TpanchopManu pador 3aver
X 3aHATHH f1 TEKCTA HA
3aHATHAX
Pasbamnosxa | 4 4 _ 4 4x21=84 2 x 30=60 .
10 BUAAM 1x20=20 32 damna
bamna bamia 0asoB
9 pabot 0amioB
cemecTp CymmapHbIii 200
4 6anna max 84 6amra max | 60 6amtoB max | 20 6amaoB Max 0aJ10B
Makc. 0ar
max
AHaim3 Tekcra | BoinosHenue | BeicTymiieHue
ITocemenue HA 3aHATHAX/ | KOHTPOJBHBIX | € JIOKJIAI0M
JlabopaTropHsb!l | TpaHcopmanu pador JIK3aMeH
X 3aHATHH f1 TEKCTA HA
3aHATHAX
Pasbamnosia | g 4 g 6x21=126 | 2x32=64 _
10 BUAAM 2x 20=40 64 Gama
0aIoB 0amnoB 0aJIoB
10 pabor OaoB
cemecTp CymMapHbIii 300
6 6amnoB max | 126 6amwtoB max | 64 6amra max | 40 6amaoB max 0aJ10B
Makc. 0an max




Kpumepuu oyenusanus pabomer odbyuarowecocsa no umozam 9 cemecmpa

Baxasi (2 3E)
«3a4TEHO» ooxee 100
«HE 3a4TECHO» 100 u menee

Kpumepuu oyenusanus pabomul obyuarowezocs no umozam 10 cemecmpa

Ouenka Baxael (3 3E)
COTJINYHOY 271-300
«XOPOIIOY 211-270

«YIOBJICTBOPUTEIHHOY 151-210
«HEYIOBJICTBOPUTEIHHOY 150 u menee

6. MeToauyeckune yKkazaHus /sl 00y4aroLUXCsl 110 OCBOCHHIO THCIMIIJIHHBI

VYcnemHoe u3zydeHue Kypca TpeOyeT OT CTYAEHTOB IIOCELIEHHUS MPaKTUYECKUX 3aHATHH,
aKTUBHOM paOOThI HA 3aHATUSAX, BBIIIOJHEHUS BCEX YUYE€OHBIX 3aJaHUM MperojaaBaTelis, 03HaKOMIICHHS
¢ 0a30BbIMHM Y4eOHUKAMU, OCHOBHOM U JTOTIOJHUTEIbHON JTUTEPATYPOH.

[IpakTueckue 3aHATUS B pPaBHOM MEpE  HANpaBJIEHbl Ha  COBEPIICHCTBOBAaHUE
MHJUBUAYAJIbHBIX HABBIKOB PEIICHUS TEOPETUUECKUX U NMPUKIIAJHBIX 3a/1a4, BBIPAOOTKY KOTHUTHBHBIX
HaBBIKOB B XOJ€ BBINOJHEHMs NPAKTUYECKUX 3aaHUN B OObEME JHUTEpPaTypHOW IHUCKYpCUH, Ha
pa3BUTHE KOMMYHUKATUBHBIX HABBIKOB B IPOLIECCE aHAIN3A XY0KECTBEHHOT'O TEKCTA.

BaxHbIM MeTOJOM 00yd4eHHus SIBJISETCS CaMOCTOATENbHAas paboTa CTYAEHTOB C YyueOHO-
METOJIMYECKUMHU MaTepHuajaMH, Hay4HOH JINTEPATypoil.

7. TIlepeueHb OCHOBHOII W JONMOJIHUTEIbHON Yy4eOHOIl JuTepatypbl, UHTepHeT-pecypcos,
He00XO0AUMBIX JIs1 OCBOCHHS M CUHUIIIIHHbBI

OcHoBHasi iMTEpaTypa

1. bamxkatosa 0.A., JIymnukosa I'.11. Vcropus nureparypsl Benukooputanuu u CLIA XIX-XXI
BB : HMHTepHpeTanus TekcTa: yueOHoe mnocobue. KemepoBo: KemepoBckuil rocynapcTBeHHBbII
yHuBepcureT, 2014 — 162

https://biblioclub.ru/index.php?page=book_red&id=278310

2. Apxanrensckas E.C., I'pebenkuna .., I'ypesamkuna A.H. Making It All Right. — YiesHoBCK,
2020 (Kadenpa anrnuiickoro sizpika Yl TIV

http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=

http://els.ulspu.ru/?song lyric=making-it-all-right-2

JonmosiHuTEILHAS JIUTEPATYPaA

1. Kyxapenko, Banepust AnapeeBna. [IpakTukyM M0 CTHJIMCTHKE aHTIIMHCKOTO si3bIKa = Seminars
in Stylistics : yue6. mocobue - 10-¢ u3g., crepeorun. - M. : ®nunTta : Hayka, 2020. —

https://biblioclub.ru/index.php?page=book_red&id=83381
2. ®okunHa M. A.Dusnonoruyeckuii ananu3 Tekcra: yuebnoe nocoodue. - Kocrpoma: KI'V um. H. A.

Hekpacosa, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book view red&book id=275635



https://biblioclub.ru/index.php?page=book_red&id=278310
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2
https://biblioclub.ru/index.php?page=book_red&id=83381
http://biblioclub.ru/index.php?page=author_red&id=105576
http://biblioclub.ru/index.php?page=publisher_red&pub_id=17527
http://biblioclub.ru/index.php?page=publisher_red&pub_id=17527
https://biblioclub.ru/index.php?page=book_view_red&book_id=275635
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