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MecTo AUCHMILVIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrpaMMbl

Hucnunmuua «Mcropuss nuTeparypbl CTPaHbl HM3Yy4aeMOro SI3bIKa» OTHOCHUTCS K
mucuuuimHaMm broka 1, k wactu, GopMupyemMoil yyacTHUKaMu 0Opa30BaTENbHBIX OTHOIICHHH,
JUTEPATypOBEIYECKOTO  MOAYJs  y4eOHOro  IjlaHa  OCHOBHOW  mpodeccHOHaIbHOU
o0pa3oBaTeNbHONW MPOrpaMMBbl BBICIIETO 00pa3oBaHUS — MporpamMMmbl OakajiaBpuarta IO
HampaBiaeHuto mnoaroroBku  44.03.01 Ilemarormueckoe oOpa3oBaHHME, HANPaBICHHOCTh
(mpo¢unb) obOpazoBarenbHOM mMporpaMmbl «MHOCTPaHHBIM SI3BIK  (QHTIIMICKHIA).)», 3a0YHON
dbopmbl 0OyUICHUS .

JucuumniuHa omnupaeTcss Ha pe3yiapTaThl oOyueHus, cGOPMHUPOBAHHBIE B paMKax
MIKOJBHBIX KypcoB uctopur 1 MXK, a Takxke paga AMCUMIUIMH Y4eOHOTO IUIaHA, W3YYEHHBIX
obywaromumucs B 1-7 cemectpax: IlpakThka yCTHOW M NHCHBMEHHOM pEYHd IEPBOTO
MHOCTPAHHOIO s3bIKa, VcTOpHs mepBOro MHOCTpaHHOrO sA3blKa, VcTOpus CTpaHbl M3y4aeMOIo
A3bIKa, CTUIIMCTUKA IEPBOIO HHOCTPAHHOTO SI3bIKA, .

PesynbTarsl uzydyenus nucuuiuiMHbl «McTopust uteparypbl CTpaHbl U3y4aeMOro SI3bIKay
ABJISIFOTCA  TEOPETUYECKOW UM METOJOJIOTMYECKOM OCHOBOM Ui MW3Y4YEHHUS JIUCLUIUIMH:
CoBpemeHHast IuTepaTypa CTpaHbl H3Yy4aeMOro A3blKa, AHAIUTUYECKOE YTEHHE .

1. Ilepeyenb 1UIAHHPYEMBIX Ppe3yJbTATOB 00y4eHHss (00pa3oBaTeJbHBIX
pe3yJbTAaTOB) MO AUCHUILIHHE

Heab ocBoeHuss aucuuiuinHbel «McTopust JUTEpaTypbl CTPAaHbl H3Yy4aeMOTO SI3bIKa»:
chopMUpOBaTh Yy CTYJIEHTOB CHUCTEMY IIPEJICTaBICHUM O JIOTUKE MCTOPUKO-IUTEPATYPHOIO
mpoliecca, MOKa3aTh B3aUMOJCUCTBUE pPa3jUYHBIX HANPABICHUW B JUTEpaType, OCBETUTh
HauOojee CYHIECTBEHHbIE YEepThl XYAOXKECTBEHHOIO MHUpAa KpYIHEHIIMX [ucaTesen
BenukoOpuranuu

3ajaud TUCHUTIITUHBI:

[lo3HAaKOMUTH CTYZIEHTOB C OCHOBHBIM CBOJIOM IIPOM3BEICHUN JIUTEpAaTyphl H
TBOPYECTBOM OT/I€JIbHBIX aBTOPOB;

CcdopmupoBaTh mpeacTaBieHne 00 OOLIMX 3aKOHOMEPHOCTSAX Pa3BUTHS JIUTEPATYPHBIX
MIPOLIECCOB B UCTOPUKO-KYJIbTYPHOM KOHTEKCTE;

[Ipoananu3upoBaTh 3aKOHOMEPHOCTH Pa3BUTHS JUTEPATYpHBIX HANpPaBICHUH U
JUTEPATYPHBIX 5KaHPOB;

[ToOyauTh CTYyIEHTOB K CEpbe3HOM NMpopadOTKe XYyHA0KECTBEHHBIX TEKCTOB IO CIIHUCKY
00s3aTeNbHOM U JTONOJHUTENBHON JUTEpaTyphl, K aHAJINW3y MPOU3BEICHUN B KOHTEKCTE BCETO
JUTEPATypHOrO Tpolecca ¢ 00s3aTebHBIM M3YYEHHEM HAayYyHOW JIMTEpaTypbl MO OCHOBHBIM
paszenaMm Kypca.

B pesynbrare ocBOeHMs mporpaMmbl OakaiaBpuara oOy4aroIIMHCS JOJKEH OBJIAJCTh
CIIEAYIOIMMU pe3yibTaTaMu oOOyueHus Mo AucuuIuimHe «Vctopust auTepaTypbl CTpaHbI
M3y4aeMoro s3blka» (B TaOJyMIEe MPEJICTaBIEHO COOTHECEHHE 00Opa3oBaTENbHbBIX PE3YJIbTAaTOB
00y4eHUsI 1O AUCIUIUIMHE C MHIUKATOPAMHU JTOCTH)KECHHS KOMITETCHITHIA):

Komnerenimsa u
VHJIUKATOPBI €€

O6pazoBarenbHble pe3yabTaThl AUCUUTIIHHBI
(aTans! GOPMHUPOBAHUS AUCIUIIIUHBI)

JOCTIKEHUS B 3HaeT yMeeT BJIaJIeeT
JUCHUTUIMHE

YK-5. Cnocoben OP-1

BOCIIPUHUMATh

MEXKYJIBTYPHOE OCHOBHBIE JTAITbI H

pasHooOpasue KITIOYEBbIE COOBITHS

oOuiecTna B HCTOpUU

COLIMANIbHO- Benukobpurtanuu u

HUCTOPHYECKOM, BCeOOIIeH HCTOPHH;

9THUYCCKOM U




bunocodcrom
KOHTEKCTaX

NuaukatopVYK-5.5.
Co3HartenbHO
BBIOMpAET
LIEHHOCTHBIE
OpPUEHTHUPHI U
IPaXXTaHCKYIO
MO3ULHIO;
apryMEeHTHPOBAHHO
00CYyXJaeT U pelaer
POOJIEMBI
MHPOBO33PEHYECKOTO,
OOIIECTBEHHOTO U
JTUYIHOCTHOTO
XapakTtepa.

OP -2

BOKHENIINE
JOCTH)KEHHUS
MaTepHaIbHON U
JyXOBHOU KYJIbTYPBI
U CUCTEMBbI
IICHHOCTEH,
chopMUpOBaBIINECS B
X0J1€ UCTOPHYECKOTO
pa3BUTHUS

[IK-15. Criocoben

OTIPE/ICIIATh OP-3 OP-4 OP-5
COOCTBEHHYIO COBPEMEHHOE apryMEHTUPOBaHHO HaBBIKAMHU
MO3HIINIO COCTOSIHUE H ¢dbopmupoBaTh COITOCTaBJICHUS
OTHOCHTEJIBHO aKTyaJbHbIC COOCTBEHHOE pa3HBIX HCTOYHHKOB
JTMCKYCCHOHHBIX POOIIeMBI CYXJIEHUE U OLIEHKY | MH(OPMAINH C IIEITTBI0
po0JIeM MPEIMETHOM | JIUTEPATypPOBEICHHS UH(pOpMALIUU BBISIBIICHHSI UX
obnactu (B IIPOTUBOPEYUI U
COOTBETCTBUHU C MIOUCKA JIOCTOBEPHBIX
npouIeM u ypOBHEM CYXJICHHIA B paMKaXx
o0yueHwus) npeaMeTHON 001acTi
ITIK-15.1. mposiBiisger

MHUPOBO33PEHUYECKYIO

pednekcuro mpu

aHanuze npobIem u

TEHIEHIIUN

COBPEMEHHOM

¢buonorun u

COBPEMEHHOTO

COCTOSTHUS SI3bIKA

[1K-15.3. Be1mENISIET

KOHIICTITYaIbHYIO

OCHOBY JUCKYCCHI 00

HUCTOPUYECKOM U

COBPEMEHHOM

Pa3BUTHUU S3BIKOBBIX U

00111eCTBEHHBIX

MPOIIECCOB B paMKax

MPEAMETHOM 001acTH

[1K-16 Criocoben OP-6 OP-7
MIPOBONTDH aHAIH3 METO/JIbI U TIPHEMBI KYJbTYpOU
TEKCTa/ANCKypca Ha aHajau3a u MBITIICHUS,
OCHOBE CHCTEMHBIX WHTEPIpETAINH CIOCOOHOCTBIO K
3HaHWI COBPEMEHHOTO TEKCTa; BOCTIPUSATHIO U




JTarna ¥ UCTOPHU aHAIN3Y
Pa3BUTHSA U3Y4acMbIX uHpopManuy,
SI3BIKOB. HOJTy4aeMoil Kak u3
[1K-16.1. pa3znuyaer COBPEMEHHBIX
0COOCHHOCTH TEKCTOB, TaK U M3
Pa3BUTHA U TECTOB, OTHOCAIIIUXCS
(yHKIHOHHPOBAHUS K pa3JIn4HbIM dTaaMm
HN3YyYaCMBbIX A3bIKOB; CTaHOBJICHU A
U3y4aeMBbIX SI3bIKOB

2. OO0beM DUCHUILUIMHBI (MOAYJIA) B 3a4eTHBIX EIMHULAX C yKa3aHHEM KOJUYeCTBA
aKajeMMYeCKHX YacoB, BbIJeJeHHBIX HA KOHTAKTHYI paldoTy o0ydawuuxcs ¢
npenojaaBarejeM (M0 BHIAM Y4eOHBIX 3aHATHI) M HA CAMOCTOSITEJLHYI0 pPadoTy
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3. Copep:xkaHue JMCHUILUIMHBI (MOAYJIsl), CTPYKTYPHPOBaHHOE MO TemaM (pa3jaesaMm) ¢
yKa3aHHeM OTBEJEeHHOI0 Ha HUX KOJMYeCTBA AKA/leMHYEeCKHUX YaCOB U BHAOB Y4eOHbIX
3aHATHH

3.1. Vkazanue mem (pazoenoe) u omeedenno20 Ha HUX KOIUYECMEA AKAOEMUYECKUX YACO8
U 61008 YUEOHBIX 3AHAMUIL.

KonngectBo wacoB mo ¢opmam
OpraHu3aly 00yueHus
= 2
HaunmenoBanue pasnena u tem o E | % ;
-5 % | gE 8EE°E
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9 cemecTp
Tema 1. Anrnumiickas nuteparypa 6-16 BEKOB. 2 - 20 1
Tema 2. EnuzaBeTnHCKHN TIepuo. TBOpUECTBO 1 3 - |23 1
[ITexcniupa
Tewma 3. Jluteparypa 17-18 BexoB 3 - 24 1
Tema 4. JIuTeparypa aHITIMHCKOrO pOMaHTH3Ma 1 2 - 20 1
Utoro 3a 8 cemectp 2 10 87 4
(25%
)




3.2.  Kpamkoe onucanue codepycanus mem (pazoenos) OucyuniuHsl

Tema 1. J[peBHeanrnuiickas aureparypa. AHTII0-CaKCOHCKUH 31oc «beoBynbh»

JIuteparypa panHero cpenHeBekoBbs. Ilomsarue o cpennux Bekax. Ilepuomuzanus.
CBoeoOpazue MUPOBOCIPHATHS CPEIHEBEKOBOIO YEIOBEKA. YHHMBEPCAIU3M CPEIHEBEKOBOU
KYJIBTYPBI, €€ HEOIHOPOAHOCTh. MHOI0s3bIYHE CPEIHEBEKOBOM JINTEPATYPHI.

AHrJyiocakcoHckuii 3noc «beoBynbd». CTpykTypa TekcTa, IOCTPOCHHE OBECTBOBAHUS.
YcTaHOBKa Ha YCTHOE POU3HECEHHE, IOBTOPHI. UepThI CKa3KK U XPOHMKH B 3110CE. DNNYECKUI
uzaean, ero Hes3bloaemMocTb. CBoeoOpa3zue SMHUYECKOr0 XPOHOTOMNA: CIPECOBAHHOCTH PAa3HBIX
HUCTOPUYECKUX DIIO0X; AUCKPETHOCTH IPOCTPAHCTBA, €0 HEOJAHOPOJHOCTh. MoJenp mupliecTsa
KaK PUTYaJIbHOIO NEUCTBUSA. AHTUIEpOMYECKMH NHUp ['peHiens Kak yHMYTOKEHUE TapMOHUU
muponopsiika. Tpu OutBel beoBynbda. EnunHas KOMIO3MIUS TIOBECTBOBAHUS O HUX.
Xy10’)KeCTBEHHbIE OCOOEHHOCTH SI3bIKA 3I10CA: AJUINTEPALMOHHBIN CTUX, KEHHUHTH.

NurepaktuBHble (opmbl: 1) pabora B mapax: OOCYXICHHE CTWJISA, KEHHUHTH; 2)
Kpyriblii cTon: XpUCTHaHCKHE U S3bIY€CKHE MOTHUBBI 110ca «beoByabdh» .

Tema 2. CpeHEBEKOBbI PbINAPCKU pOMaH. DTUMOJIOTHS Ha3BaHHs jkaHpa (romance).
Kanposblii kaHOH. [loHsATHE 0 KypTya3HOCTH. OCHOBHBIE IIUKJIBI U CIOKEThl. PoMaHbl 0 Koposie
Aptype. «Cap I'aBeiin u 3enenblit peitaps». Alliterative revival. Kaura T. Manopu  «CmepTh
Aptypa». Cynp0a pblllapcKOil UAEH B MOCIEIYIOLINE TTOXH.

HNurepakTuBHbie (PopmMbl 00yueHusi: YueOHast auckyccusi «OOpa3 koposiss ApTypa u
phILIapeil KPyriaoro cTojia B COBPEMEHHOM eBpONEHCKON KyIbType»

Tema 3. JIuteparypa 14 B.
XIV Bek Kak KyJIbTypHO-UCTOpHUECKas dmoxa B Anrnun. Jx. Yuknud u nepeson bubmum.

Xanp BuzpeHus, cBoeoOpazue ero BomlomeHus Yy Jlenrnenga. Carupuueckas
HaIpPAaBJIEHHOCTDH TPOU3BEICHUS.

Jbx. Yocep. buorpadus. Paunss mnossus. OcHoBHble >xaHpbl. «KeHTepOepuiickue
pacckas3bl» Kak JHIUKJIONEANS XAHPOB CPETHEBEKOBOHM JIMTEPATYpPhI: HCIIOBEIb, PBHIIAPCKHUIA
poMaH, >KMBOTHBI »3MOC, MNpUTYa, MpOIOBeNb, Oaminana, W ap. /Jluwamor >aHpPOB Kak
PaBHOIIPABHBIX TOBECTBOBATEIBHBIX TOYEK 3PEHHUS U CIIOCO00B BHIeHH Mupa. Biusane Yocepa
Ha S3BIK U JIUTEpaTypy.

XKanp Hapoanoit Oammanel. Ominuue Oangaabl OT HMCTOPUYECKON IIECHM U 3Ioca.
OCHOBHBIC UIUWKJIBl AHTJMHCKUX W IIOTIAHJACKAX HAPOTHBIX Oammax, WX JKaHPOBBIE
mMogudukanuu. bammaasr o Pobune I'yne. O6pa3 Pobuna I'yna, ero ¢pynkuuu. Bomnomenue
ujeu crpaBeaauBocTH. OCHOBHBIC TIEPCOHAXKH OallTaj], BaKHEUIIINE TEMBI 1 MOTHBEI.

Tema 4. JIuteparypa Jnoxu Bo3poxaenus.

[Toustue o Bo3poxiaenuun. M3MeHeHHE OTHOIIEHUS K YEJIOBEKY M €ro 3€MHOM JKH3HH.
I'ymanunsm. Pepopmanus. Lenu Pedpopmaruu B EBpone u B Aurnuu.

T. Mop. «YTonus»

EnnzaBetnnckuil nepuon. OCHOBHBbIE NPUHILMIIBI 3CTETUKH aHIVIMKCKOro BozpoxkneHus.

O6noBnenue Tpaaunuii B modsun @. Cugnu. D. CrieHcep: pacIIMpeHHe )KaHPOBOTO penepryapa
aHrauiickoit moa3un. Pazsutue nposel. Jk. Jlwim. OBdyncTruueckuii cTuisb.

Tema 5. Auramiickas 1pama 3noxu Bo3poxaenus.

Tpaguuuu CpeqHEeBEKOBOrO HAapoAHOro Ttearpa. Pomb MucTepum M Mopanure B
(GbOopMHUPOBAHUN CHCTEMBI )KAHPOB AHTIUHCKON ApamaTypruu. TBOpUECTBO MpPEIIIECTBEHHUKOB
lexcnupa. «YHuBepcuteTckue ymbl». JKanpoBoe cBoeobpasue tpareauu K. Mapro.



TsopuectBo V. lllekcriupa. OcHoBHBIE 3Tanbl TBopuecTBa. [Ipobnema xanpa. [lonstue o
maructpaibHoMm croxere. Komemguu Illexcnupa, xaHpoBele Moaudukanuu. «CBeTibie» U
«remMHble» Komenuu. Bemukue tpareaum Illexcrnimpa. Pa3Butne u yrinyOneHue peanusma.
KanpoBoe  cBoeoOpasue  «Tparmueckoit  ucropuum [ammera, mpuHLIA  JTATCKOTOM.
AMOMBAJICHTHOCTh MIEKCIHPOBCKOTO TEKCTa KaK OOBSICHEHHE MHOXXECTBEHHOCTH TPAaKTOBOK
xapakTepoB U coObiTHil. JleiitmoTuBsl. [locneanue npecsl [lekcnupa. «byps» kak mosTuueckoe
3aBelllaHue.

HNurepakTuBHbBIE (pOPMBI 00ydeHHsi: 1) TBOpUECKHUE 3aJaHUSI B MUKPOTPYIIaX: MepeBo
COHETOB; 2) KPYTJIbIi cTOJ: 3aragka auuHoctu Lllekcnupa.

Tema 6. Auramiickas gurepatrypa XVII B.

Anrmuiickuii Teatp nocne Illekcnupa. b. J>koHCoH U ero Tteopuss ryMopoB. «CBhIHOBbSA
benay. [1033us kaBanepos.

Mertaduznueckas mo3sus. IMOieMa U KOHYETTO. B3aumoeiicTBue JyXOBHBIX U CBETCKUX
»kaHpoB B 1033uu /. lonHa. PazpaboTka TembI J100BH.

Penmurnosnsie Oatamuu B AnHrmuum 17 B. I'paxnmanckas BoiiHa. KpomBens. DOmoxa
PecraBpanuu. PaszButue mnpossl. JxoH basbsH. «llyTh nanoMHMKa» Kak mpeareda jkaHpa
pomaHna.

[Tooma Mwibrona «llorepsiHublii paii». Konmemnmus cBoOoabl Boiu. Pasrpanuvenue u
y3HaBaHue J100pa u 3;1a. CaraHa kak anturepoii. O6pas aBTopa B ModMe.

Tema 7. PazButue xanpa novel B XVIII Beke
The Augustan Age. Heoknaccummsm B aHrinuiickoii mureparype. [1oasus A. Iloyna.

Carupa k. CBudra. [lamduers. [lonmemuka ¢ mpoCBETUTENHCKUMHU B3IUIIaMH Ha
npupony uenoBeka B «llyremectBusix ['ymnuBepay. IlapomuitHas ocHOBa NpOW3BENEHUS.
OyHKIMUU (PAHTACTUKU U YCTAaHOBKA Ha JIOCTOBEPHOCTh. MOTHBHI yTOIIUH.

PazBuTne >xanpa pomana. BelpacTtanue jxaHpa pomaHa u3 TNEepUPEPUIHBIX IKAHPOB
KypHanucTuku. CoxpaHEHHE JKYpPHAJIMCTCKOW YCTAaHOBKM Ha J0CTOBEpHOCTh. JKypHanbl JI:k.
Annucona u P. Ctuis.

Kanp pomana-nHeBHuka B TBOpuectBe /[I. ledo. IlpuBieueHne «BHEIUTEPATYPHBIX)»
JKaHPOB: JIEJIOBBIX 3amuced, OOPTOBBIX JKypHaJOB, JAHEBHUKOB. «lIpukirouenuss PoOunzoHa
Kpy3zo». ®unocodus pomana. Bocripusitue pomana Pycco. [ladoc pobuH30HAIBI.

PasButne xanpa pomana C. Puuapaconom. Onucromnsipsbeiii poman. I[IpucrambHoe
BHMMAaHHUE K BHYTPEHHEMY DMOLIMOHAIBHOMY COCTOSIHUIO ITepcoHaxka. Ilcuxonorusm.

beitonucarensctBo mnpousBeneHuin I'. ®uagmHra. «Komumueckuilt smnocy» dDungunra,
pa3BUTHE U YCJIOXKHEHHE XapakTepoB. CoueTaHue peaju3Ma C aUIErOpPUYECKUMH o0pazamu,
BOIUIOIIAIOIIMME aBTOPCKOE TMpejcTaBiecHne o xpuctuanckoM wuaeane (Mr. Allworthy) wu
HamepeHusx npsiBoda (Blifil).

JI. CrepH. M3MeHeHMe CTPyKTypbl MOBeCTBOBaHUA B «OKM3HM M MHEHMSIX Tpucrpama
[lennn».

HNuTepakTuBHble (opMbl o0yuenus: ['pynnoBoe oOcyxieHue: (GopMbl HEraTHBHOM
yronuu B «llyremectBusax I'ymiusepa» [Ix.Ceudra.

Tema 8. J/IuTepaTypa aHIJIMICKOr0 POMAHTH3MA.

[Tpepomantuszm. Knanbumenckas mnossus. T. I'peii. OcBoeHne HOBBIX TeM. OTKpbITHE
IICUXOJIOTMYECKOT0 4yBCTBA Ipouuioro. ['otnyeckuit pomas.

[TonmuTudeckoe, HKOHOMHUYECKOE H JyXOBHOE cocTosHue EBpombl mocne Bemukoit
bpaHITy3cKON OypKya3HON PEBOJIIOIUH.

HpOI/ICXO)KI[eHI/Ie U 3HAUYCHHUE CJIOBa «POMAHTHU3M)). PomantusM kak JUTEPATYPHOC
HaIlTpaBJICHUC. CHGL[I/I(I)I/IKEI aHTJTUHMCKOTO pOMaHTHU3Ma.



Pomantnueckas mucgomnorus. Y. baeiik. Cnemuduka muda. Cnusaue n300pa3uTenbHOTO
HCKYCCTBa M MCKycCTBa cioBa. OTKpBITHE MUpPaA AETCTBA M JETCKOTO B3risina Ha mup. «llecHu
HEBUHHOCTH U OIIBITa.

«O3epHas mkona». CBoeoOpa3ue TeMaTUKU U KAHPOBBIX (POpPM B 1033uu Y. YopacBopTa
nu C. Koapumxa. IlpenucnoBue YopucBopra k cOoOpHHKY «Jlupudeckue Oaiiajaply Kak
manudect anrnuiickoro pomantusma. Criop ¢ Konpumxem o npupone BooOpakenus. bamanbt
P. Cayrn.

Kanp nupo-anuyeckoil mnosmbl B TBOpuecTBe /[k. I'. baiipona. IlpencraBinenus o
POMaHTHYECKOM Tepoe: OCOOCHHOCTH TMOPTPETa, CTPACTHOCTh HATYPHI, HOHKOH(POPMHU3M,
MHIUBUayaIn3M. balipoHusm.

CBoeoOpa3ue BOIUIOMICHUS TeMbl MModTa W mod’3uu B TBopuecTBe II.b. Ilensm.
Tupanobopueckrue MOTHBBL. Pa3zBuTHe BEYHOro mnUTepaTypHOro obOpaza B Qumocodcekoit
npamaTuieckoit moome «OcBoOOKAEHHBIN [IpomeTeiiy.

Ucropuueckuit poman B. Ckorra. OOpaspl cpeaHEeBEKOBOW AHIIIMH. XYI0KECTBEHHAS
00paboTka Marepwalia HaApOIAHBIX OaJUTa]l W PBINAPCKUX poMaHOB. OTKPHITHEC M BOILIOIICHUE
YyBCTBa UCTOPHH.

HNuTepakTuBHble (popMbl 00ydeHusi: 1) rpymnmoBoe oOcyxkaeHue: XyHI0)KeCTBEHHbIE
oTkpbITHs B.Ckorra. CKOTT M pycckas JuTeparypa; 2) Kpyriblii croi: Jlupuka aHrIMHCKHUX
POMaHTHUKOB B PYCCKHX IepeBoJax

4. IlepeuyeHb Y4eOHO-METOAMYECKOI0 o0ecreYeHUsl /ISl CAMOCTOSITEIbLHOH PadoThI
o0yyarommxcsi Mo JMCHUIINHE

CamocrosrenbHas padoTa CTyJICHTOB SBJIETCS 0c000i (opMOil opraHu3anuu y4eGHOro
mporecca, TMPEICTaBISIONAs CO0OH  TUIAHMPYEMYI0, TO3HABaTeNbHO, OPraHW3allMOHHO |
METOJIMYECKH HANpPaBIIEMYIO JESTelIbHOCTh CTYJEHTOB, OPHUEHTUPOBAHHYIO Ha JIOCTH)KEHHE
KOHKPETHOTO  pe3yJbTara, OCYIIECTBISIEMYIO 0€3 TpsAMOW  TIOMOINM  IIPEroaBaTels.
CamocrosTenbHas paboTa CTYJIEHTOB SIBISIETCS COCTaBHOM 4acThio yuyeOHOH paOoThl U MMeeT
[ENBI0 3aKpeIIeHne W YriyOJIeHne MOJydeHHBIX 3HAHWA M HaBBIKOB, MTOMCK W MPHOOpETeHHE
HOBBIX 3HaHUI, a TaK)Ke BBINOJIHEHUE YU€OHbIX 3aJJaHUH, TIOJATOTOBKY K NMPEACTOALINM 3aHATUAM
u sk3ameHy. OHa mpenycMaTpuBaeT, Kak MpaBuio, pa3paboTKy pedeparoB, HamnucaHue
JIOKJIA/IOB, BBINOJIHEHHE TBOPYECKUX, WHAMBHUIYAIbHbIX 3a/laHUM B COOTBETCTBUHU C y4eOHOM
HpOFpaMMOI\/JI (TCM&TI/I‘IGCKI/IM IJIaHOM HM3YYCHHA I[I/ICIII/IHHI/IHBI). Tema AJId TaKOT'O0 BBICTYIJICHUA
MOKEeT OBITh MpEeJIOKEHa IMpernojaBaTeiaeM WM H30paHa caMMM CTYJEHTOM, HO MaTepualil
BBICTYIUICHUSI HE JIOJDKEH IyOJIMpOBaTh JIEKIIMOHHBIA Marepuai. PedepaTuBHBI MaTepual
CIIY’)KUT JIOTIOJIHUTENIbHOW MH(popManuel s paboThl Ha MpaKTHYECKUX 3aHATHAX. OCHOBHas
IIeNTb JAHHOTO BHA pabOTHI COCTOUT B OOYUEHHUH CTYJACHTOB METOJIaM CaAMOCTOSITETTHHON paObOTHI
¢ yueOHbIM MaTepuasioM. J[JIsl TIOJHOTHI YCBOGHHUSI TEM, BBIHECEHHBIX B MPAKTHUYECKUE 3aHSTUS,
TpeOyercss paborta ¢ mepBouMcTOYHHKaMHU. Kypc mpemycMaTpuBaeT camMOCTOATEIbHYIO padoTy
CTYZICHTOB CO CIeUUaIbHOM JuTeparypoil. CielyeT OTMETHTb, YTO CaMOCTOsTeNbHas paboTa
CTYACHTOB PE3yJibTaTUBHA JIMIIb TOT'Jd, KOrJa OHa BBIIIOJIHACTCA CUCTEMATUYCCKHU, TINIAHOMEPHO
U IIeJICHAIIPABIEHHO.

3amaHus  UIS  CaMOCTOSTENBHOM  pabOThl  NPEAYCMAaTPHBAIOT  HCIIOJIb30BaHHE
HEOOXO/JUMBIX TEPMHUHOB U TMOHATUH 1O mpobirematuke kKypca. OHHM HaleIMBalOT Ha
MPAKTUYECKYIO0 paboTy MO MPUMEHEHHUIO M3Y4aeMOro Marepuaia, MoucK Oubiamorpaduyueckoro
MaTepHaia 1 JIEKTPOHHBIX MCTOYHUKOB WH(pOPMAIIUHU, HIUTIOCTPATUBHBIX MaTEpUAIOB. 3aJaHus
10 CaMOCTOSITETIbHOM paboTe HaroTcs 10 TeMaM, KOTOpble TPeOYIOT IOTONHUTEITLHON
popaboOTKH.



OO0umii 00beM CaMOCTOATENBHOM pPabOTHl CTYAECHTOB IO AMCLUUIUIMHE BKIIIOYAET
ayJIUTOPHYIO U BHEAYAUTOPHYIO CAMOCTOSITENIbHYIO pPa0OTy CTYAEHTOB B TEUEHUE CEMECTpa.

B nponecce u3ydeHus pas3ienoB U TEM Kypca CTYIEHThl CAMOCTOSTEIbHO H3Y4YaroT
TEKCThI XyJ10’KECTBEHHBIX MTPOU3BEICHUN 1 KPUTUYECKYIO TUTEPATYPY.

AyIuTOpHas caMOCTOsATENIbHAs paboTa OCYIIECTBIISIETCS B (JOPME BBINOJIHEHHS TECTOBBIX
3aJaHHii 10 AUCUUIUINHE U KOHTPOJIBHBIX PadoT.

BueaynutopHas camoctosiTenibHas paboTa ocymecTBisieTcs B opmax:
- IOAATOTOBKH K YCTHBIM JOKJIaZaM (MUHU-BBICTYILICHUSIM);
-popabOTKH TEKCTOB XYA0KECTBEHHBIX MPOU3BEICHUN U OTBETOB Ha BOIIPOCHI

- IOAT'OTOBKH Hpe3eHTaHHI>i 10 TEMaM MOIYJIA;

Oopaszey mecmogozo 3a0anus
Beowulf. Choose the correct answer:
1. For 50 years Beowulf was the king of .....
a) Saxons b) Angles c¢) Danes d) Geats
2. Grendel was a descendent of ....
a) the devil b) Cain c) prehistoric giants d) Goliaf
3. Heorotisa....
a) king b) settlement c) mead hall d) magic sword
4. Beowulf’s genre is a(n) .....
a) fairy tale b) myth c) legend d) epic poem
5. The original manuscript of Beowulf is ....
a) in the British museum b) was destroyed by the fire c) was lost d) in a private collection
6. Beowulf is written in ....
a) alliterative verse b) iambic pentameter c) heroic couplets d) blank verse
7. Beowulf killed Grendel with ...
a) the sword Negling b) the magic sword of giants’ c¢) the sword Excalibur d) with his bare
hands
8. Beowulf is Hrothgar’s
a)son b) nephew  c)younger brother  d) they are not related
9. Beowulf was most likely written by
a) a Christian poet b) a pagan bard c¢) achieftan d)it’s a work of folklore
10. Beowulf fought the dragon
a) single-handedly b) assisted by one warrior c) supported by a group of 12

Ilpumepnulit nepeuenv mem 013 npe3eHmayui.

Everyday life and traditions of Germanic tribes (as depicted in Beowulf).
The Venerable Bede, the father of English history.

Christian poetry in Old English.

King Arthur in history and legend.

The Knights of the Round Table.

Arthurian theme in modern culture.

The Romances about Tristram and Iseult.

Courtly love in medieval poetry.

Geoffrey Chaucer as a courtly poet.

©CoNoakrwdE



10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.

25.

©CoNo~wWNE

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.

English and Scottish ballads of the 16" century.

The ballads of Robin Hood and his Merry Men.

William Caxton and his contribution to the development of literature in England.
Thomas Malory, the knight, the felon, and the author.

Major medieval morality plays: Everyman; The Castle of Perseverance.
Shakespeare’s life: facts and mysteries.

Cavalier poets.

Eighteenth century drama.

Fielding as a dramatist.

The First English periodicals. The Tatler; The Spectator.

Daniel Defoe’s life and career.

Jonathan Swift, his life and career.

Thobias Smollett.

The Poets of Graveyard School.

Gothic literature in the late 18" century. Horace Walpole, Anna Radcliffe, Clara
Reeve, Lewis.

Sir Walter Scott, his life and poetic career.

Temamuka peghepamos u 0okn1ados
Wpnanackuit repondecknii snoc. [ukn car o Kyxynune.
J1o6po 1 3710 B IpeACTaBICHUAX aHTTIOCAKCOB.
CuHTE3 SI3BIYECKUX M XPUCTHAHCKUX MOTHUBOB B «beoBynbde».
JIpeBHEaHIIINICKas pENUTNO3HAas TOI3HS.
Tpamuun kenbTckol mo33un B «Occrane» MakdepcoHa.
[ukn 6amnan u Podune I'yne u ero crenuduka.
Tpagunuun HapoaHo Oannaasl B TBopuecTse B. Ckotra.
Xanp nurepatypHoit Oanaabl.
OG6pa3el koposisi ApTypa W peiapeir Kpyrimoro crona B JjereHmax OpeTOHCKOTO
LUKJIA.
WcTopus anrnuiickux nepeBo1oB bubnuu.
Ponw JI>x. Hocepa B pasBUTHH aHIJIMMCKOTO SA3BIKA.
Conersl lllekcniupa B pyccKux mepeBojax.
Hcropuueckue xponuku lllekcrnnpa. MaructpaabHbIil CIOXKET.
Henpamatnueckne npoussenenus [lexkcrnmpa.
Kowmenus nepuona PecraBpanun.
Carupa A. Iloyna.
OnucrosapHbIi poMaH Pudapacona. BinsiHue Ha €BpONENCKYIO JINTEPATYPY.
AHIIIMACKUI TOTUYECKUI pOMaH: UCTOPHUS, TUIOJOT S, TOATHUKA.
Pa3Butue sxanpa Oannaabl B TBOPUYECTBE aHIIIMHCKUX POMAHTHKOB

Temwt 013 2pynnoeozo odcyyicoenus

1. Peculiarities of the genre of Beowulf

2. 1s Beowulf a good Christian?

3.The reasons for the lasting popularity of Arthurian legends. King Arthur and his knights in
popular culture.

4. Linguistic situation in 14" century England.

5.Shakespeare’s mystery. Stadfordians vs Antistradfordians.

6.Hamlet and the disillusionment in Humanist values

7.Negative Utopia in Gulliver’s Travels.

8.Was Swift a misanthrope?

9. Allegorical aspects of Robinson Crusoe.



10. Aesthetic principles of Wordsworth and Coleridge.
11. The historical novel as a genre. Walter Scott’s innovations.

Hna camocmoamenvHoli nO020MOEKU K 3AHAMUAM NO OUCHUNIUHE PEKOMEHOYem A
UCROJIb308aMb YUEOHO-MEMOOUUECKUE MAMEPUATIbL:

1. Apxanrensckas E.C. JlutepaTypa aHIVIMHCKOIO pOMaHTHU3Ma: METOAUYECKUE
pekoMeHaaluu 1o npeamery «Vctopust IuTepaTypbl CTpaHbl H3y4aeMOro A3blKa» — YIIbSHOBCK:
®I'BOY BO «YnlI'TlY um. U. H. Yineganosay, 2017. — 42 c.

2.

5. IlpumepHble OLEHOYHBbIE MATepPUAJbI JAJsi TPOBEeJIEHUS TEKYIero KOHTPOJIs
ycIeBaeMOCTH H IPOMEKYTOYHOM aTTecTaluu 00y4alomuXxcs Mo JMCHHIJInHe

Opranusanus ¥ NpoBeiecHUE aTTeCTAllUH CTYAeHTA

®I'OC BO B coorBercTBUM € HpuHLMIIAMU BojoHCKOro mporecca OpUEHTHPOBAHbI
IPEUMYLIECTBEHHO HE Ha cooOlleHue oO0yyarolieMycs KOMILIEKCa TEOPETUYECKUX 3HAHHUM, HO
Ha BBIPA0OTKY y OakangaBpa KOMIETCHIIUN — IMHAMHYECKOTr0 Habopa 3HaHUM, YMEHUM, HABBIKOB
U JINYHOCTHBIX Ka4yecTB, KOTOPbIC IMO3BOJIAT BBITYCKHUKY CTaThb KOHKYPEHTOCIOCOOHBIM Ha
PBIHKE TPyJa ¥ YCHEIIHO NpOo(eCCUOHATIBHO PEAI30BbIBATHCS.

B npouecce onenku 6akanaBpoB HEOOXOANMO UCIOJIB3YIOTCS KaK TPAJULMOHHbIE, TaK U
WHHOBAIIMOHHBIC THIBI, BUIBI U (QOPMBI KOHTPOJs. [Ipy 3TOM MOCTENEHHO TpaIuIOHHBIE
CpPEICTBAa COBEPLICHCTBYIOTCS B pYyCJle KOMIIETEHTHOCTHOIO IIOIXOJa, a WHHOBAaLlMOHHbIE
CpezcTBa aIalTUPOBAHBI JJI IOBCEMECTHOIO IPUMEHEHHUSI B POCCUNCKON BY30BCKOM IIPAKTHUKE.

Lleab npoBegeHHs] aTTeCTAIMM — IPOBEPKAa OCBOECHUs OOPa30BaTENbHOW HPOTrpPaMMBI
JVCHUTUTMHBI-TPAKTUKYMa Yepe3 CPOPMHPOBAHHOCTH 00Pa30BaTENbHBIX PE3yIbTATOB.

IIpome:xkyToyHas arTrTecTalmMs OCYIIECTBIICTCS B KOHLE CEMECTpa M 3aBepllaeT
WU3y4YEHUE IUCLUIUIMHBL, IOMOTaeT OLEHHUTHh KPYIHBIE COBOKYIHOCTH 3HAaHWW W YMEHUH,
(dopMHpOBaHUE ONPEIEICHHBIX KOMIIETEHIIHH.

OLEeHOYHBIMM  CPEICTBAMU TEKYIIErO0 OLEHUBAHUS SBJSIOTCA: JOKJIAJA, TECThl 11O
TEOPETUYECKUM BOIpOCaM JUCHMIUIMHBL, 3alUTa TpakTudeckux pador u T1.n. KoHTposb
YCBOEHHs Marepuajla BEIETCS PpEryspHO B TEYEHHE BCErO0 CEMECTpa Ha MPaKTHYECKHX
(ceMuHapckux, 1a00paTOPHBIX) 3aHATHUSAX.

Ne CPEACTBA OIEHUBAHUSI, OGpazoBarenbHbIe

/o HCTIOb3YyEMBIE /JI TEKYILEro OLlEHUBaHUS MTOKa3aTels Pe3YIIBTATHI AMCIUILTHHBL
(hopmupoBaHUSI KOMIIETEHITUU

OueHouHbIe cpencTBa 1s Tekyuieil arrecranun | OP-1 0OCHOBHEBIE JTAlbl M KIFOYEBHIE
OC-1 I'pynmoBoe o6cyxaenne coObITHA ncTOpuH Bennkobprutanun

U BceoO1ei ncrtopuu;
OC-2 IlpezenTarmms

=511 TABJICHHU K nin T o
OC-3 npencTaBnenne fokNaja WK peepara OP -2 BaxkHeiiIme qOCTHKEHUS

MaTepuaibHON U TyXOBHOU
KYJIbTYPBl U CHCTEMBI LIEHHOCTEM,
c(hopMUPOBABILIKECS B XO/€
HCTOPUYECKOTO Pa3BUTHSA

OC-4 UnauBuayaabHBIA OTBET
OC-5 koHTpONBHAs paboTa

OueHouHbIe cCpeCcTBA IJIs1 MPOMEKYTOUHOM
aTrecTanuu OP-3 coBpeMeHHOE COCTOSIHHE U

3a4eT (9K3aMeH) aKTyalbHbIE TPOOIEMBI
JUTEPATYPOBECHHUS




OC-6 Dx3ameH B (hopMe yCTHOTrO cobece0BaHUS OP-4 aprymeHTHpPOBaHHO
(dhopmMupoBaTh COOCTBEHHOE
CYXJIEHUE U OLIEHKY HH(pOpMaLuU
OP-5 HaBbIKaMU COIIOCTABIICHUS
pa3HbIX HCTOYHUKOB HH(POPMALIUU C
LIEJIBIO BBIABJICHUS UX
IIPOTUBOPEYMI U ITOUCKA
JIOCTOBEPHBIX CYXKICHUHN B paMKax
npeaMeTHON o0nacTu

OP-7 KynbTypOii MBILLUIEHMUS,
CIOCOOHOCTBIO K BOCIIPUSATHUIO U
aHanM3y HHPOPMALUH, TTOJTy4aeMOi
KaK U3 COBPEMEHHBIX TEKCTOB, TaK U
U3 TECTOB, OTHOCSIINXCS K
pa3IMYHBIM TanaM CTaHOBJICHHUS
M3Y4aeMBbIX SI3bIKOB

Onucanue OIEHOYHBIX CPENCTB M HEOOXOAUMOIo 00OpYyIOBaHUS (IEMOHCTPALIMOHHOTO
Mmarepuaiga), a TaK >K€ HpOLeNypbl M KPUTEPUH OLICHMBAHUS WHAMKATOPOB JOCTHXKEHUS
KOMIIETEHIIMH Ha pa3IMuYHBIX dTanax ux (popMupoBaHUs B IPOLECCE OCBOCHUS 00pa30BaTeIbHON
IporpaMmbl  IpexacraBicHsl B (DOHAE OLIGHOYHBIX CPEACTB JUIS TEKYLIEro KOHTPOJISA
yCIIEBAEMOCTH U IPOMEXYTOUHOM aTTecTaluu no aucuumiiuHe «lcropus nuteparypbl CTpaHbl
M3Y4aEeMOTO SI3bIKa».

Mamepuanwi, ucnonv3yembsie 014 MeKyuye20 KOHMPOJia yCHeeaemocmu
odyuarowuxca no oucyuniune

Marepuans! Juist Opraiu3aliy TEKYIIEH aTTECTAlluU IIPEACTABIICHBI B I1.5 IPOTPaMMBI.

Mamepuansl, ucnons3yemole 015 RPOMENCYMOUHO20 KOHMPOIS YCHE8AEMOCMU
ooyuarowuxca no oucyuniune

OC-6 Jdx3ameH B (popMe YCTHOIO codeceqOBAHUA
MNPUMEPHBIE BOITPOCHI JIs1 9K3AMEHA

1. The Middle Ages. The heterogeneity of medieval culture.

Old English literature.

3. Beowulf. The genre of heroic epic. Time and space in the epic poem. The life of Germanic
tribes as depicted in Beowulf.

4. Beowulf. Christian and pagan motives. The peculiarities of the language and versification

N

5. Middle English literature. The ideals of chivalry and courtly love. Breton lays. The genre of
romance, its sources and aesthetic peculiarities.

6. The Arthurian Cycle. Sir Cawain And the Green Knight.

7. T.Malory. Morte d’Arthur.

8. English and Scottish folk ballads of the fifteenth century. The Robin Hood cycle.

9. The literature of the fourteenth century. John Wycliffe.

10. William Langland. The Vision of Piers Plowman.

11. J. Chaucer. Biography. Early works.

12. The Canterbury Tales as an encyclopedia of genres of medieval literature.. Chaucer’s
language and verse.

13. The Renaissance. Humanism. The Reformation.

14. T. More and his Utopia. The evolution of the genre in English literature.

15. Medieval popular drama. Mystery, miracle and morality plays.




16. The Golden Age of English Drama. English drama before Shakespeare. Christopher
Marlowe.

17. W. Shakespeare. The Shakespearean question. The main phases of Shakespeare’s creative
work.

18. Histories and tragedies. Genre distinctions. Analyze a tragedy (other than Hamlet) of your
choice.

19. W. Shakespeare’s comedies. Light and dark comedies. Analyze a comedy of your choice.

20. William Shakespeare. The Tragical History of Hamlet, the Prince of Denmark. The genre.
The main conflict in the tragedy. Characters. Language and imagery.

21. Jacobean literature. Ben Jonson. Cavalier poets.

22. The literature of the early seventeenth century. Baroque.

23. Metaphysical poetry. John Donne. The traditions of religious and secular poetry.

24.]. Milton. Paradise Lost.

25. Restoration. John Dryden. Restoration comedy.

26. The Augustan Age. The peculiarities of English neoclassicism. Alexander Pope.

27.J. Swift. Pamphlets. Gulliver’s Travels.

28. D. Defoe. Diary and confession as literary genres. The Adventures of Robinson Crusoe.

29. The rise of the novel in the eighteenth century. The novel and the romance. Journalism.

30. S. Richardson, H. Fielding, T. Smollett.

31. English sentimentalism. Genre preferences. The Graveyard School.

32. L. Sterne. The development of the novel form.

33. The eighteenth century drama. The new forms (the pantomime, the ballad opera; the
domestic drama). John Gay. George Lillo. Oliver Goldsmith and Richard Sheridan.

34. Pre-romantic tendencies in English literature. Interest in the past and in folklore. The Gothic
novel.

35. The age of Romanticism. The peculiarities of English Romanticism. Romantic aesthetics.

36. The role of myths and mythology in the Romantic Poetry. William Blake.

37. The Lake School. Wordsworth and Coleridge. The Lyrical Ballads. The discovery of the
world of childhood by English Romantics.

38. George Gordon Byron. The Romantic hero.

39. Percy Bysshe Shelley. Anti-tyrant motifs in poetry.

40. The Prose of the Romantic period. The historical novel by Sir Walter Scott.

B xoHI1e n3yueHHs JUCUUIUIMHBI TOIBOAATCS UTOTH PabOThI CTYAECHTOB Ha JIEKLIMOHHBIX U
MPAKTUYECKUX 3aHATUSAX IyTEM CYMMHUPOBaHUs 3apab0TaHHBIX 0alJIOB B TEUEHUE CEMECTpA.

KpuTtepuu oneHHBaHUs 3HAHUIT 00YYAKOIIUXCS N0 AUCIUILIIHHE
Dopmuposanue 6anibHO-PEUMUNZO60I OUEHKU PAOOMbL 00YUAIOUUXCA

ITocemmenue Pabora Ha
Ilocemenne
N MTPAKTUICCKHIX MPAKTUYECKUX | DK3aMeH
JIEKIIAHA o
3aHATUN 3aHATUAX
Pas0anoBka o
1x 1=1 6amt | 5x 1=5 6ammoB | 230 GayutoB 64 Oamia
8 BUJaM paboT
ceMecT MMAapHBIHA 1 6amnoB 2 aJlJIOB aJlJIOB
p | Cymmap 6amio 6 GalLio Max 36 6amo 300 Gamno
Makc. 0aiut max max max

Kpumepuu oyenusanusa pabomul obyuarowecocs no umozams cemecmpa

Ouenka Bauawsl (3 3E)
«OTIIUYHOY 271-300
«XOPOIIO» 211-270




«YIOBJICTBOPUTEIHLHOY 151-210
«HEYJIOBJIETBOPUTEIIBLHO» 150 u MeHee

6. MeTtoanueckue yKazaHus VIl 00y4arOLIMXCsl 10 OCBOCHHIO JHCIHMIIIMHBI

B cooTrBeTcTBHM ¢ yueOHBIM IUIAHOM COOTBETCTBYIOIICH CHENMANIBbHOCTH JUCHUIUIMHA
«Mcropusa nuTepaTypel CTpaHbl H3y4aeMOIO S3bIKa» H3y4yacTcs CTYACHTaMU 33a049HOrO
OT/IeJICHUs B 8 cemecTpe.

VYcenemHoe u3ydeHue Kypca TpeOyeT OT CTYACHTOB IOCELIEHMs JIEKLMH, aKTUBHOMN
paboThl Ha ceMUHapax, BBIIIOJIHEHUS BCEX yYEOHBIX 3aJaHMN NpEnojaBaTelis, 03HAKOMIIEHUS C
0a30BbIMH y4e€OHUKAaMHU, OCHOBHOW U JIOTOJIHUTENILHON JINTEPaTypoil.

3anuce JIeKHMH — OfHa M3 (POpPM aKTHBHOH CaMOCTOSATENLHOW pabOThl CTYIEHTOB,
TpeOyrolasi HaBBIKOB M YMEHHMsS KpaTKO, CXEMAaTH4HO, I[IOCJI€A0BAaTEIbHO U JIOTMYHO
(¢uKcHpoBaTh OCHOBHBIE MOJOXKEHUS, BbIBOJIbI, 00001IeHHs, (OPMYIUPOBKU. B KOHIlEe sekuuu
IpernojiaBaTesb OCTaBisieT BpeMs (5 MUHYT) AJI TOTO, YTOOBI CTYJIEHTHI UMEIU BO3MOKHOCTh
3a/1aTh YTOUHSAIOIIKE BOMPOCHI 110 U3y4aeMOMY MaTepHay.

Jlekuuy UMErT B OCHOBHOM O030pHBII XapaKTep M HalleJeHbl Ha OCBEIleHue Hauboee
TPYAHBIX U TUCKYCCHOHHBIX BOIPOCOB, a TAaK)K€ IMPU3BAHBI CIIOCOOCTBOBATH (HOPMHPOBAHUIO
HaBBIKOB palbOTHI ¢ HayuHOU JuTeparypoil. [Ipennonaraercs Takxke, 4TO CTyIE€HTHI IPUXOAT Ha
JICKIMH, TPEABAPUTEIHHO MPOPab0OTaB COOTBETCTBYIOIINI YUeOHBI MaTepHall 0 HCTOUHUKAM,
PEKOMEH1YEMBIM IIPOIPaMMO.

B npomecce moAroToBKU K 3aHATHSAM HEOOXOAMMO OOpamaThCs K MarepuaiaM yueOHBIX
nocoOui, KOTOpblE IOMOI'YT COCTaBUTh OINPEAEICHHBIM HMCTOPUKO-IUTEPATypHBIH (HOH,
ONMpaThCs HA 3alMCH, CHENAaHHbIE B ayauTopuu. PaboTas Hax HMCTOPUKO-TUTEPAaTypHBIMU,
TEOPETUYECKUMH M KPUTUYECKUMHU HCTOYHUKAMH, CTYACHT MOXET [eNlaTh OINOJIHUTEIbHBIC
3aMrCcH, KOTOPBIE TO3BOJIAT Oojiee TIIyOOKO OCBOMTH M3y4aeMblii MaTepHal aHAJIM3UPYeMOro
XYJ0’KECTBEHHOI'O TEKCTA.

BaxkHoe 3HaueHue mpu MOJATOTOBKE K MPAKTUYECKOMY 3aHSATHIO MMeeT uTeHue. Yuras
(HECKOJIBKO pa3) aHaJM3UpyeMoe MpousBeeHHe (ero (hparMeHT), HEOOXOJUMO BBITUCHIBATH U3
TEKCTa MPUMEPBl YMOTPeOJIEHUs aBTOPOM CTHJIMCTUYECKUX NPUEMOB U M300pa3UTENBHBIX
CpeACTB s3blKa, CQHOPMYIHPOBaTh, KakoH dpdekr co3maér npuéM WIH COBOKYNHOCTb
CTWJINCTUYECKUX TPUEMOB, OCHOBHYIO HJEI0, TEeMy, IPOKOMMEHTHPOBAaTh OCOOEHHOCTH
KOMITO3UIIMOHHOTO TOCTPOEHUs TeKCTa, MPUBJeYb Ui aHaln3a Ouorpaduyeckue cBeieHus: oo
aBTOpE, BPEMEHHU CO3JaHMsI MPOU3BEACHUS U IPYTYI0 HH(OpMaIIHIO, TOMOTarouyto 0oJiee IOJHO
IPOKOMMEHTHPOBATh 3aMbICEN aBTOpa U ero BoruiomeHue. [locie okoH4YaHust paboThl ciexyeT
CUCTEMATHU3UPOBAaTh CBOM 3aIMCH, CBECTH HX BMecTe (HampuUMep, XapaKTEpUCTHKU TIepoeB,
HOPTPETHI, MNei3aXxu, JEeUTMOTHBBI W T.JA.) U HAa OCHOBAHHWU OTOrO J€laTh COOCTBEHHBIE
HaOJII0/IeHUs, BBIBOIbI, KOTOPbIE (UKCHUPYIOTCS Ha Oymare.

B xome ayautopHO# pabOTBl PEKOMEHIYETCSl MPOSBIATh AKTUBHOCTH, YYacTBOBATh B
napHo paboTe U TPYIIOBBIX JUCKYCCHSIX, BBIIOJHATH JONOJHUTENIbHBIE 3aJlaHus
IpenoaaBaress.

OcHoBHO# (HhOpMOIT UTOTOBOTO KOHTPOJISI M OIICHKW 3HAHUHW CTYACHTOB MO JUCITUTUTMHE
SBJISIETCS DK3aMeH B 8 cemecTpe.

3anuch JIeKUMHU — 0/1Ha U3 (OpPM aKTUBHON CaMOCTOSITENIbHOM paboThl 00yUJaroIuxcs,

IL1aHbI NPAKTHYECKUX 3aHATHH
Jlabopamopuasa paooma Ne 1 Anzno-cakconckuii 3noc «beoeynvgh»

Heap padoTbl: 03HAKOMHUTBHCS C  COAEPKATEIBHBIMHU, SKAaHPOBHIMH U  SI3BIKOBBIMHU
0COOEHHOCTSAMH TTOIMBEL.



PexoMenganmu k caMocToOsAATeIbHOM padoTe

1. [TpounTaTh TEKCT MOAMBI B TIEPEBOJIC HA PYCCKUH S3BIK.

2. I1oBTOpUTH JEKIIMOHHBIN MaTepual o Teme «J{peBHeaHrmuiickas IuTeparypa.

3. [IpopaboTaTh NpeI0’)KEHHBIN JOTIOIHUTEIBHBIA MaTepra, 03HAKOMUTHCS C TEPMUHOJIOTHEH,
OTBETUTH HA KOHTPOJIbHBIE BOIIPOCHI.

Copnepxxanue padoThI:
Questions and Tasks

1.

o o

The genre of the epic poem. Points of difference and similarity between an epic poem and a
fairy tale, chronicle. (the universal character of the narration; the ideal warrior hero;
combination of fantasy and reality; historicism; the problem of authorship, etc.)
The Anglo-Saxons’ idea of the world and man as presented in Beowulf.
- the conflict between the good and the evil as the compositional center of the epic.
- the epic is a literary monument of the ‘heroic age’. What peculiarities of the life of
the Germanic tribes are reflected in Beowulf?
The epic time, its stability and invariability
- elements of and pagan culture (pagan rituals; monsters)
- Christian beliefs
- narrations of more ancient events
The world of the epic poem, its discreteness:
- The building of Heorot as the center of the heroic world.
- The juxtaposition of the human hierarchy centered on Heorot and Grendel’s den.
The heroic feast as a ceremonial action.
Beowulf’s battles.
The language of the epic poem. Alliterative verse; standard epithets, kennings

®opma npeacTaBaeHUst 0TYETA: TECT, TPYIIIOBOE 00CYKICHHUE

Jlabopamopunaa paboma Ne 2. Jlerenipl 0 Koposie ApType U pblapsx Kpyrjioro cToJja.

eab padoTbl: 03HAKOMHUTHCSI C OCHOBHBIM CBOJIOM JIET€HJ] apTYPOBCKOIO LIMKJIA, IPOCIEIUTh
UCTOPHIO BOZHUKHOBEHUS M Pa3BUTHS JIETE€H/, IPOCIEANTD CYb0Y phILIapCKON UIeU OC CPEAHUX
BEKOB JI0 COBPEMEHHOCTH

PexomeHanMm K caMOCTOSTENIbHON paboTe.

1. TIpopaGoTaTh TEKCT JIEKLIUH.
2. Tlompob6path 1 0pOPMHUTH MaTEpUAI MO TEME MPE3ECHTALUH.

®opma npeacrasiieHus: BoicTyrieHue nepes rpynmnon

Jlabopamopnas paboma Ne 3. CpennesexoBast mosma Sir Gawain and the Green Knight
Lesb padoThI: 03HAKOMHUTHCS C COAECPIKATENLHBIMU M KaHPOBBIMH OCOOCHHOCTSMU TTOAMBI.
Pexomenpanmm Kk caMoOCTOATEIbLHOM padoTe

1. IIpopaboTtaTh BEIOpaHHBIE (PparMeHTHI IPOU3BEICHHUS.

2. IIpopaboTaTh KPUTHUYECKYIO TUTEPATYPY.

3. OTBETHUTH Ha KOHTPOJILHBIE BOIIPOCHI

®opma npeacTaBIeHUs! 0TYETA: TPYIIIIOBOE 0OCYKICHHE.

Jlabopamopnasn paboma Ned. The Canterbury Tales by Chaucer . The General Prologue
Heanb pabdoTbl: 03HAKOMUTHCS C COJEPIKATEIBHBIMA M KAaHPOBBIMH OCOOEHHOCTSIMUA KHUTH,
OLICHUTH BKJIaJ Yocepa B pa3BUTHE aHIJIMICKOTO SI3bIKa U JIUTEPATYPHI.



PexomeHnganmu Kk caMoCTOSITEJILHOM padoTe

1. IIpopaboTaTh BEIOpaHHBIE (PparMEeHTHI IPOU3BEICHHS.

2. IlpopaboTaTh KPUTUYECKYIO JIUTEPATYPY U JTONOJIHUTENbHBINA MaTepHal.
3. OTBETUTH Ha KOHTPOJIbHBIE BOIIPOCHI

(I)opMa NpeacraBJdCHUus 0TYETA: I'PYIIIIOBOC 06CY)KI[CHI/IC, TCCT.

Jlabopamopnas paboma Ne 5. The Pardoner’s Tale.

Hear padoThI: paccMOTpeTb OCOOCHHOCTH 3KAHPOB JIMTEPATYPHOM HCIOBEIM, IPUTYH,
paccMOTpeTh CIOCOObI CO3JaHMsS XapaKTepoB, OOCYAUTH BOMPOC 00 OTBETCTBEHHOCTH
paccka3zyiKa ¥ poJid JUTEPaTyphl.

PexomeHpanmm Kk caMoCTOSITEJILHOM padoTe

1.IlpounTaTh TEKCT MPOM3BEACHUS B PYCCKOM IEPEBOJE WM MEPEIOKEHUH Ha COBPEMEHHBIN
AHTJIMHACKUM.

2. O3HaKOMHUTHCS C TII0CCAPUEM TEPMUHOB, OTBETHTH HA KOHTPOJIHHBIE BOIIPOCHI.

3. BolgenuTh JKaHpOBbIE M WHAMBHAyaJbHbIE OCOOCHHOCTH Tposiora W pacckaza IIpomasia
WHyJIbICHIU.

dopMa npeacTaBIeHus 0T4eTa:
I'pynnoBoe obcyxaeHue.

Jlabopamopuasa paboma Ne 6. DBontonusi koMenuu B TBopuectse [llexkcnnpa
Heanb padoThl: MO3HAKOMUTHCS C MOJIU(PHUKAIIUSAMHU JKaHPAa KOMEUU B TBOPYECTBE JIpaMaTypra.

PexomeHnaanum Kk caMocTosITeIbHOM padore

1. IIpountate TekcThl KoMenuit «CoH B JIETHIOIO HOYb», «MHOTO IIyMa U3 HUYEro», «Mepa 3a
MEpy».

2. IlpopaboTaTh KPUTUYECKYIO JIUTEPATYPY U TOTIOJIHUTENBHBIN MaTepual.

3. OTBeTUTH Ha KOHTPOJIBHBIE BOIPOCHI

dopMa npeacTaBIeHus 0T4eTa:

['pynnoBoe obcyxaeHue

Jlabopamopnan paooma Ne 7. Tparenus lllexcnimpa «['ammer».

Heab padoTbl: O03HAKOMUTBCS C  COJIEPXKATENbHBIMHM, HKAHPOBBIMM M  SI3BIKOBBIMHU
0COOEHHOCTSIMU IPOU3BEICHUS.

Pexomengaumm Kk caMoCTOSATEILHOM padoTe
1. TlpouuTtaTh TEKCT MPOU3BEACHHUS.

2. O3HaKOMHUTKCS C JIOTIOTHUTEILHOW W KPUTHIECKOH JINTEPATypOi.
3. OTBeTUThH Ha KOHTPOJIHHBIE BOPOCHI.

dopMa npeacTaBIeHus 0T4eTa:
['pynnoBoe o6cyxaeHue.

Jlabopamopuasa paooma Ne 8 Jluteparypa XVII Beka. [[)x. Munbton. «lloTepsHHBIN paiiy.
Heap padoTbl: O03HAKOMHUTBCS C  COACPKATENBHBIMH, JKaHPOBHIMH U  SI3LIKOBBIMHU
0COOEHHOCTSIMU MPOU3BEICHUSI.

PexomeHpanmm K caMoOCTOSATEILHOM padoTe
1. TlpouuTtaTh TEKCT MPOU3BEACHHUS.



2. O3HaKOMHUTBHCS C TOTIOJHUTEILHON U KPUTHIECKOM JINTEPATypOi.
3. OTBeTUTH Ha KOHTPOJIbHBIE BOIPOCHI.

dopmMa npeacTaBieHus: 0TYeTAa:
['pynnoBoe o6cyxaeHue.

Jlabopamopuasa paooma Ne 9. Poman 1. Jlepo «Pobunzon Kpyzo»
Hear padoThl: O03HAKOMUTHCS C  COJEPKATCIbHBIMHU, KAHPOBHIMU U SI3bIKOBBIMU
0COOCHHOCTSIMU IIPOU3BEICHUSI.

Pexomenpanmu Kk caMoCTOSITEJIbHOM padoTe
1. IIpouuTarh TEKCT MPOU3BEIACHHUS.

2. O3HaKOMHUTBHCS C IOTIOJHUTEILHON M KPUTHYECKOM JIUTEpaTypO.
3. OTBeTUTH Ha KOHTPOJIHHBIC BOMPOCHI.

dopMa npeacTaBIeHus 0T4eTa:
I'pynnoBoe obcyxaeHue.

Jlabopamopuasa paboma Ne 10. «IlyremectBus ['ynnusepay.
Hean padoThl: O3HAKOMUTHCS C  COJEPXKATCIbHBIMHU, IKAHPOBBIMU UM SI3BIKOBBIMU
0COOCHHOCTSIMU MPOU3BEICHUSI.

Pexomenganmu Kk caMoCTOSITEIbHOM padoTe
1. IIpouuTaTrh TEKCT MPOU3BEIACHHUS.

2. O3HaKOMHUTKCS C TOTIOJHUTENHHON U KPUTHUECKOH JINTEPaTypoil.
3. OTBeTUTH Ha KOHTPOJBLHBIC BOTIPOCHI.

dDopMa npeacTaBIeHus 0T4eTa:
I'pynnoBoe obcyxaeHue.

Jlabopamopnas paboma Ne 11. Bo3HUKHOBEHHE U pa3BUTHE KaHpa NOVel.

Hean padoThl: paccCMOTPETh UCTOPUYECKUE U COIIMAIBHBIC YCIOBUSI M TIPETOCHUTKH TOSIBJICHUS
Ba)KHEHIIIEro jkaHpa aHTIUHCKON TUTepaTyphl MOCIEAHUX BEKOB; BBISIBUTH CIIENU(UKY jKaHpa U
€ro OTJINYKE OT paHee CYIIECTBOBABIINX MOBECTBOBATEIHHBIX (hOPM.

Pexomenpanmm Kk caMmoCTOATEIbHOM padoTe.
1. TlpopaboTtaTh TEKCT JIEKIHH.

2. TlomoOpath 1 0pOpMHUTE MaTEpUAN IO TEME MTPE3CHTAIIH.

dopma npeacrasiieHus: BeicTynieHue nepen rpyninomn

Jlabopamopnaa paboma Ne 12. T1ooma Konbpumpka «Cka3aHue 0 cTapoM MOPEXOIE».
Hear paGoThbl: O03HAKOMHUTHCS C  COJICPKATEINBHBIMH, JKAHPOBBIMH H  SI3BIKOBBIMHU
0COOEHHOCTSIMH ITPOU3BE/ICHHUS.

PexoMenganmu k caMocTosAATeIbHOM padoTe
1. TlpouuTtaTh TEKCT MPOU3BEACHHUS.

2. O3HaKOMHUTKCS C IOTOTHUTENHLHON U KPUTHUECKOH JIUTEPaTypOil.
3. OTBeTUTH Ha KOHTPOJIHHBIE BOMPOCHI.

®dopma npeacTaBIeHHs 0TYETA:
['pynmoBoe obcyxaeHue.



BeicTynuienue nepen rpymnmoin

IToaroroBka K yCTHOMY BBICTYIICHHIO:

Jloxmanel [enarTcs MO KAKIOW TeMe C LENbI0 IIPOBEPKU TEOPETHYECKUX 3HAHUM
00y4aroIierocs, €ro CHOCOOHOCTH CAMOCTOSITEIBHO NPHOOpETaTh HOBBIE 3HAHUS, padoTaTh C
UH(QOPMALIMOHHBIMA pECypcaMH M W3BJIEKaTh HYXHYI0 HH(popMmanuio. [IpomomKuTeIbHOCTD
YCTHOT'O BBICTYILIEHUS HE JOJDKHA NPEBBIIATh 5 MUHYT. TeMy CTyJIeHT BBIOMpAET IO XKETAHUIO U3
IIPEIUI0KEHHOIO CIIMCKA.

IIpy noAroToBKE  CTYNEHT JO/DKEH HM3Y4UThb TEOPETHYECKMHA MaTepHai, HUCIONb3Ys
OCHOBHYI0O U JONOJHHUTEIBbHYIO JIUTEpaTypy, OOS3aTeIbHO COCTaBUTh IUIAH (IIEpEUCHb
paccMaTpUBaeMbIX UM BOIPOCOB, OTPAXKAIOIIUX CTPYKTYPY U IOCIIEAOBATEILHOCTh Marepuala),
IIOArOTOBUTH PA3JaTOYHBIM MaTepuall WIM IPE3CHTALMI0. BBICTYIUIEHHE [IOJKHO CTPOMTHCA
CBOOO/IHO, YOEAUTENbHO U apryMeHTHpoBaHo. IlpenonaBatens cienuT, 4ToObI BBICTYIUIEHHE HE
CBOOWJIOCH K IIPOCTOMY BOCIPOM3BEICHHMIO TEKCTa, HE JOIYCKacTCsa IIPOCTOE YTEHHE
COCTaBJIEHHOI'0 KOHCIIEKTa. BricTynaronuii Takke 10JKeH ObITh TOTOBBIM K BOIIPOCAM ayIUTOPUH
U IACKYCCHH.

I[J'IH OKa3aHusg IIOMOIIN B CaMOCTOSITEIIbHOMN pa60Te MMPOBOIATCA HWHIAWBUAYAJIbHBIC
KOHCYJIbTall1H.

IlepeyeHb OCHOBHOI M JONOJHHUTEJbHON Y4eOHOH JHMTepaTypbl, HEOOXOAMMON IJIA
OCBOCHHUSA TUCIHHUILINHEI
OcHoBHas JInTepaTypa

1. Illesuenxo JI.JI. History of English Literature (from Anglo-Saxons to the Age of
Reason): yueOHoe nmocooue. bapaayn: Antaiickuii rocy1apCTBEHHBIH YHHBEPCUTET,
2015. Pexxum nocryna: mo noamucke — URL: https://e.lanbook.com/book/112312

2. Illesuenko JI.JI. History of English Literature (From Romanticism to Modern Period):
yuebHoe nocobue. bapnayn: Anralickuii rocynapcTBeHHbIH yHUBepcuTeT, 2016. Pexum
nocryna: o noamucke — URL: https://e.lanbook.com/book/112313

JlomoJiHuTeIbHAS JIUTEpPaTypa

1. Apramonosa T. T. Jlureparypa aHrIHMICKOTO pOMaHTU3Ma: XpecTtoMarus. Kypram:
Kyprauckuii rocynapcTBeHHbIN yHUBepcHuTeT, 2019
https://e.lanbook.com/book/177983

2. MexoBa M.B. Aurimiickuii S3bIK: TUTEpaTypHOe Hacieaue Benukooputanuu XIX
B.: IPAaKTUKYM Ui OakanaBpoB. KemepoBo: KeMepoBckuil rocyaapcTBEHHBIH

UHCTUTYT KyIbTYypbl, 2016. Pexxum nocryna: no noxnucke — URL:
https://e.lanbook.com/book/99312

Inekmponnvie oudruomeunvie cucmemst (3bC), c komopvimu compyonuuaem
«¥Yal'llyY um. U.H. Ynvanoea»

O.llepeuennb pecypcoB HH(OPMANMOHHO-TEJIEKOMMYHHMKAMOHHON ceTH «HTepHeT»,
HEeO0XOAUMBIX [IJISl OCBOCHU S JUCHUIJIMHBI (MOZYJIs1)

Hnmepnem-pecypcol


https://e.lanbook.com/book/112312
https://e.lanbook.com/book/112313
https://e.lanbook.com/book/177983

1. «Cummings Study Guidesy/ [DnektponHblii pecypc]. Pexum  goctyma:
https://www.cummingsstudyguides.net/

2. “Sparknotes literature” /  [DmextponHbli  pecypc]. Pexum  gocryma:
http://www.sparknotes.com/sparknotes/ .

3. Shakespeare online / [DnekTpoHHBIE  pecypc]. Pexum  pocryma:
http://www.shakespeare-online.com/

The Complete Works of William Shakespeare. — Pexwum gocryma:
http://shakespeare.mit.edu/
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