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MecTo IMCHUILIMHBI B CTPYKTYpe 00pa30BaTe/ibHOM MPOrpaMMbl

Huctummaa «CoBpeMeHHas IIUTeparypa CTpaH HW3yd4aeMOro S3bIKa» OTHOCHUTCS K
micnuuimHaM bioka 1, k wactu, GopMupyemMoil ydacTHUKaMu 0Opa30BaTEIbHBIX OTHOIICHHIA,
JUTEPATypOBETYECKOTO  MOXYJs ~ y4eOHOrO  IUTaHa  OCHOBHOW  NpodeccCHOHANbHOM
00pa3oBaTeNbHOW MPOrpaMMbl BBICIIETO 00pa30BaHUsl — MpOrpamMMbl OakajaBpuara IO
HarpaBiaeHuto nojaroroBku  44.03.01 Ilemarorumueckoe oOpa3oBaHHMe, HANpPaBICHHOCTh
(mpodune) obpa3oBaTenbHOW mporpamMmbl «HOCTpaHHBIA S3BIK (QHTJIMKACKHI)», 3a0YHOU
dbopMbI 0OYUICHHS .

JucuumumHa onupaeTcs Ha pe3yabTarthl  00ydeHHs, C(HOPMHUpPOBAHHBIE B pPaMKax
HIKOJIbHBIX KypcoB uctopuu 1 MXK, a Takke paga TUCHUILUIMH Y4eOHOTO IJIaHa, U3Yy4EHHBIX
oOyyaromumucsi B 1-8 cemectpax: IlpakTuka ycTHOW ©W TNUCBMEHHOW peun, Mcrtopus
MHOCTPAHHOTO s3bIKa, VcTopusa crpaHbel M3ydaeMoro si3bika, VcTopust nuTeparypbl CTpaHbl
M3Yy4aeMoro s3bIKa.

Pe3ynpraThl u3yueHuss AucUUILIMHBI «COBpeMEHHash JUTeparypa CTpaHbl H3y4aeMOIo
A3bIKa» SIBJIAIOTCSI TEOPETUUYECKOW M METOJI0JIOTMYECKON OCHOBOM JUIsl M3Y4YEHUS AUCLMILIUHBI
AHaIMTUYECKOE YTCHUE.

1. IlepeyeHb 1UIAHHPYEMBIX Ppe3yJbTATOB 00y4eHHs (00pa3oBaTeJbHBIX
pe3yJbTAaTOB) MO AUCHHUILIAHE

Heab ocBOCHUS TUCHUILTUHBI — CHOPMHUPOBATH y CTYJIEHTOB CUCTEMY MPEJICTABICHUIA O
JOTUKE  HCTOPUKO-JIMTEPATypHOrO  IIpoLecca, IOKa3aTb  B3aUMOACHCTBHE  Pa3IM4HBIX
HaIpaBlIEHUH B JIUTEpaType, OCBETUTh HAaNOOJIee CYIIeCTBEHHBIE YePThI XYA0KECTBEHHOTO MUPa
KpynHeHmmx nucateneil BenukoOputanuu

3anayu AUCIUIUIMHBL:

[lo3HaKOMUTh CTYAEHTOB C OCHOBHBIM CBOJOM IIPOM3BEACHUN JMTEpaATypbl U
TBOPYECTBOM OT/EJIbHBIX aBTOPOB;

CdopmupoBaTh npeacTaBieHue 00 OOMMX 3aKOHOMEPHOCTSAX Pa3BUTHSI JUTEPATyPHBIX
IIPOLIECCOB B UCTOPUKO-KYJIBTYPHOM KOHTEKCTE;

[Ipoananu3upoBaTh 3aKOHOMEPHOCTH Ppa3BUTHSI JIMTEPATYPHBIX HaIpaBICHUH U
JUTEPATYPHBIX JKaHPOB;

[1oOyauTh CTYIEHTOB K CEPbE3HOM MPOPadOTKE XYyI0KECTBEHHBIX TEKCTOB IO CIHCKY
00s13aTeIbHOM U JTOTIOJIHUTEIBHON JIMTEpaTyphl, K aHaJIU3y MPOMU3BEIEHUIN B KOHTEKCTE BCEro
JUTEPATypHOrO Ipoliecca ¢ 0043aTeNbHBIM HM3YYEHHEM Hay4HOH JUTepaTyphl MO OCHOBHBIM
paszzenaM Kypcea.

B pesynbrare ocBoeHMs mporpammsbl OakajgaBpuaTra oOydaroIIMics JTOJKEH OBJIAJIETh
CIIEAYIOIIMMHU pe3ysibTaTaMu 00y4eHus mo aucuuiinHe «CoBpeMeHHas JUTepaTypa CTpaHbl
M3Yy4aeMoro si3blka» (B TaOJMIle MPEICTaBICHO COOTHECEHHE 00pa30BaTEIbHBIX PE3yJIbTaTOB
00yueHHs 1O AUCHHUILIHHE C MHANKATOPAMH JOCTHKECHHSI KOMITETCHIIHH):

Komnerennus u O0pa3zoBarenbHble Pe3yIbTaThl JUCIUTUINHBI
WHIUKATOPBI €€ (aTansl popmMHUpOBaHUS TUCHUTUIMHBI)
JOCTHKEHUS B 3HaeT yMeeT BJIaJCET
JVCTIATUTAHE

YK-5. Cnocoben OP-1

BOCIIPUHUMATh

MEXKYJIBTYPHOE OCHOBHBIE JTAITbl H

pa3zHooOpasue KITFOUEBBIC COOBITHS

oOmiecTna B HCTOpUU

COLIMAJILHO- Benukobpurtanuu u

HUCTOPHYECKOM, BceoOI1Iel HCTOpUH;

THYECKOM H




bunocodcrom
KOHTEKCTaX

NuaukatopVYK-5.5.
Co3HartenbHO
BBIOMpAET
LIEHHOCTHBIE
OpPUEHTHUPHI U
IPaXXTaHCKYIO
MO3ULHIO;
apryMEeHTHPOBAHHO
00CYyXJaeT U pelaer
POOJIEMBI
MHUPOBO33PEHYECKOTO,
OOIIECTBEHHOTO U
JTUYIHOCTHOTO
XapakTtepa.

OP -2

BOKHENIINE
JOCTH)KEHHUS
MaTepHaIbHON U
JyXOBHOU KYJIbTYPBI
U CUCTEMBbI
IICHHOCTEH,
chopMUpOBaBIINECS B
X0J1€ UCTOPHYECKOTO
pa3BUTHUS

[IK-15. Criocoben

OTIPE/ICIIATh OP-3 OP-4 OP-5
COOCTBEHHYIO COBPEMEHHOE apryMEHTUPOBaHHO HaBBIKAMHU
MO3HIINIO COCTOSIHUE H ¢dbopmupoBaTh COITOCTaBJICHUS
OTHOCHTEJIBHO aKTyaJbHbIC COOCTBEHHOE pa3HBIX HCTOYHHKOB
JTMCKYCCHOHHBIX POOIIeMBI CYXJIEHUE U OLIEHKY | MH(OPMAINH C IIEITTBI0
po0JIeM MPEIMETHOM | JIUTEPATypPOBEICHHS UH(pOpMALIUU BBISIBIICHHSI UX
obnactu (B IIPOTUBOPEYUI U
COOTBETCTBUHU C MIOUCKA JIOCTOBEPHBIX
npouIeM u ypOBHEM CYXJICHHIA B paMKaXx
o0yueHwus) npeaMeTHON 001acTi
ITIK-15.1. mposiBiisger

MHUPOBO33PEHUYECKYIO

pednekcuro mpu

aHanuze npobIem u

TEHIEHIIUN

COBPEMEHHOMN

¢buonorun u

COBPEMEHHOTO

COCTOSTHUS SI3bIKA

[1K-15.3. Be1mENISIET

KOHIICTITYaIbHYIO

OCHOBY JUCKYCCHI 00

HUCTOPUYECKOM U

COBPEMEHHOM

Pa3BUTHUU S3BIKOBBIX U

00111eCTBEHHBIX

MPOIIECCOB B paMKax

MPEAMETHOM 001acTH

[1K-16 Criocoben OP-6 OP-7
MIPOBOANTH aHATH3 METO/JIbI U TIPHEMBI KYJbTYpOH
TEKCTa/ANCKypca Ha aHajau3a u MBITIICHUS,
OCHOBE CHCTEMHBIX WHTEPIpETAINH CIOCOOHOCTBIO K
3HaHWI COBPEMEHHOTO TEKCTa; BOCTIPUSATHIO U




JTarna ¥ UCTOPHU aHAIN3Y
Pa3BUTHSA U3Y4acMbIX uHpopManuy,
SI3BIKOB. HOJTy4aeMoil Kak u3
[1K-16.1. pa3znuyaer COBPEMEHHBIX
0COOCHHOCTH TEKCTOB, TaK H M3
Pa3BUTHA U TECTOB, OTHOCAIIIUXCS
(yHKIHOHHPOBAHUS K pa3JIn4HbIM dTaaMm
HN3YyYaCMBbIX A3bIKOB; CTaHOBJICHU A
U3y4aeMBbIX SI3bIKOB

2. O0beM OMCHUILUIMHBI (MOAYJIsl)) B 3a4YeTHBIX €IMHHMLAX C YKAa3aHHMEM KOJHYeCcTBa
aKaJleMH4YeCKHX 4YAacOB, BbIIEJEHHBIX HA KOHTAKTHYI0 PpadoTy o0y4yawiuxcsi ¢
npenojgaBarejieM (Mo BHAAM Y4YeOHbIX 3aHATHII) M HAa CAMOCTOSITEJLHYH PpadoTy
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3. Copep:xkaHue TMCHUILIMHBI (MOAYJIsl), CTPYKTYPHPOBaHHOE MO TemaM (pa3jiesiam) ¢
yKa3aHHeM OTBEJEeHHOI0 Ha HUX KOJMYECTBA aKA/leMHUYECKUX YACOB U BHIAOB Y4eOHbIX
3aHATHIA

3.1. VYkazanue mem (pazoenos) u omeedenno2o Ha HUX KOAUUECMEA AKADEMUYECKUX UACO8
U 61008 YUEOHBIX 3AHAMUIL.

Tema 1. Bukropuanckas  smoxa. OcoOennoctu | 1 1 12

JMTEPaTypbl BUKTOPUAHCKOTO NIEPUOJIA.

Tema 2 JIuteparypa py0exa BEKOB. DCTETU3M. 1 10 1

Harypaimsm. Heopomantusm

Tema 3. JIutepaTypa Hadana Beka. MoaepausMm. Jlxeitmc 2 18

Jlxotic. Bupmxunaus Bynsd

Tema 4. OCHOBHBIE TEHICHLIUH JINTEPAaTYpHOTo npoueccaB | 1 2 18 1

BennkoOpuTtanuu rnocie BTopoil MUpOBOW BOIHBI

Hroro 3a 8 cemectp 2 6 58 2

(27,2

%)

3.2. Kpamkoe onucanue codepiicanus mem (pazoenos) OoucuuniuHbl

Beenenune. Jluteparypa kak Bua uckyccTBa. OOmmMe ACTETHYECKUE TPHUHIUIBI U
3aKOHOMEPHOCTH pa3BUTHUs IUTepaTypbl XIX-XX BekoB.

BUKTOPUAHCKHU POMAH




Bukropuancteo. Mean rpakJaHuHa U CEMbsSHUHA. POJIb 3TUKM B KYyJBTYPHOW KU3HU
Anrnuu. BnusiHue TeaTpalibHOM MpakTUKW Ha jutTepaTypy. OBHemHeHue 4yyBcTB. CepuiiHas
autepatypa. [lonbpiTka poMaHTH3alUU JEHCTBUTEIBHOCTH.

Y. JIukkeHc. VcTokM JHMYHOCTH, OTHOIIEHHWE K OOIIECTBEHHBIM MHCTUTYTaM.
CBoeobOpa3ue TBOPUYECKOIO0 METO/a, poJib CKa30YHOIO Havaja, MpobjiemMa oMopa M CaTHpBI.
CoeavHeHHEe POMAHTHYECKOIO B3IVIAJAa HA JACMCTBUTEIBHOCTh M KPUTHUYECKOTO pPEATU3Ma.
[IpencraBiaeHus o COLMANbHBIX M BOCIUTATENbHBIX (PYHKIMAX JuTepaTypsl. [lerckue oOpasbl y
Jukkenca. CpenctBa n3o00pakeHUs TIOpOKa, rumepooia u rporeck. JKaHpoBbsie MoaupUKAINN
po3bl J[MKKeHca.

[Tpob6nema Bocnutanus B pomane L. bponte «J/[xelin Diip», Tpaauliuu pOMaHTHYECKOU
U «TOTUYECKOW» IMpo3bl. PoMaHTHYECKOE U peanucTUYecKoe Hayana B poMaHe J. Bponte
«I"po3oBoii mepeBan»

V. Tekkepeii. Poman «fIpmapka TieciaaBus» — XpOHOTOII, MPOOJIEMAaTHKA, KaHp, CHCTEMa
00pa3oB, KOMMO3WIHUSA, CBOeoOpa3ue OOBEKTUBHOCTH TIOBECTBOBAHHUS, pOJb aBTOpa U
Kykonbnauka. KoHuenius HCTOpUH U TUYHOCTH.

[Icuxonoruszm B pomanax /Ix. Jauor.

HNuTepakTuBHOE 00y4yeHue: paboTa B mapax: aHanu3 si3blka M cTuis «PoxxaecTBeHCKO
necHu B npose» Y. JlukkeHnca

JIMTEPATYPA ITOCJIEJJHEU TPETU XIX BEKA

Kpusuc BUKTOpHAHCTBA KaK CUCTEMBI IyXOBHBIX U 3CTETUYECKUX LIeHHOCTEeH. OOHOBIEHHE
XYyJ0’KECTBEHHBIX CPEJICTB BHYTPU CBOOOIHOW IKAaHPOBOM (OpPMBI pOMaHA: CHUMBOJH3M,
HarypanusMm, cuaTe3 uckycctB. T. I'apau. Tema poka, ycTaHOBKa Ha Tpareauio.

WMHTepec W BHUMaHHME K JETCKOM TOUYKe 3peHMs BO B3risae Ha wmup. CBoeoOpasme
BOCIIPUATHS IPOCTPAHCTBA U BPEMEHHU B JIUTEpAType U1 AETEH.

HEOPOMAHTU3M U 5CTETU3M

CBoeoOpazue HeopoMaHTM3Ma B AHMIMU. Tsra K MpeKpacHOMY, TaMHCTBEHHOMY,
sk3oTudyeckoMy. OcBoeHue Tembl aBoiiHMuYecTBa B TBopuecTBe P. JI. CtmBencona u O.
Yaiuabaa. XKanp ckaszku B TBopuecTBe Yainpaa 1 Kummmara. Te3uc «icKyccTBO BBIIIE KU3HNY.

JKanpoBble TMpeAnovTeHus AaHTIHHUCKUX HEOPOMAaHTUKOB. JKaHphl (aHTACTUYECKOTO
pomana u jgetekTuBHOrO pacckasza (I'. Yamiae, A. Konaun-Jloiijb), npukiroueHYecKuil poMaH B
TBOpuecTBe Xarrapaa, Konpana.

Tpaauuuu nerckoit nmurepaTypsl pyoexa XIX-XX Bekos. JIbronc Kappos.
HNurepakTuBHOE 00yuenue: yueOHas auckyccus “All art is quite useless” (O.Wilde)

JIMTEPATYPA 1910-1940-X T'O/10B

Mogepuucrckuii pomaH. [IOMCKM HOBBIX XYHOKECTBEHHBIX BO3MOXKHOCTEH. «lloTOK
co3HaHms». «Ymucey k. Jlaoiica Kak MOJIEPHUCTCKHM 3MOC, TATOTEHHE K H300pa)kKeHHUIO
«yHuBepcanuii» ObiTHs. B. Byab — TeopeTMk aHraMiickoro MojaepHusMa. YepTsl
MMIIpecCHOHU3Ma B pomaHax «Muccuc [Hennoysity, «Ha masx». JL.I'. Jloypenc. Ctpemnenue k
OOHOBJICHHIO TUTEPATYPHI U kU3HU. [logemuka MoaepuucTos ¢ ['oicyopcen.

CBoeobOpasue MOITHKH, TeEM U 00pa30B JIETCKOM aHrIMicKoM muteparypel XX Beka. P.
ToJikueH.

Poman-antuyrorust B TBopuectBe O. Xakcnmu u k. Opysmia. ®Punocodceko-
XyJ0’)KECTBEHHBI KOMMEHTapHuii K OOIECTBEHHO-TOIUTHYECKONH CHUTYallMd B COBPEMEHHOM
Mupe. JIMYHOCTh B yCIOBUAX TOTAIUTapU3Ma, YTPaThl JYXOBHBIX LIEHHOCTEW. JIMHrBUCTHYECKas
antuyronust Opyaiiia, IPUHIIUIB HOBOSI3A.



HNHTepakTUBHOE 00y4YeHHE: KPYIJbld CTOJN: UCTOPUUYECKHE aJTI03uu B pomaHe Opyamia
«1984»

AHTJIMACKA ST IPAMATYPTUS XX BEKA
b. oy. Tropueckuii cniop ¢ llekcnupom. [Toucku b. [lloy u A.I1. Yexona.

PazButre Tpamuuuii 1 HOBaTOPCTBO. AOCYp/: OT IMpHeMa 0 BEIYIIETO XYI0KECTBEHHOTO
npuniuna. bekker. Munumanusm B apame. II. Ctonnmapa.

HNHaTepakTHBHOE 00y4YeHHe: KPYIJIbI CTOJ: TEHACHIIMH Pa3BUTUSI COBPEMEHHOU JpaMbl.

TEHAEHIIMN COBPEMEHHOI'O JIMTEPATYPHOI'O ITPOUECCA

Anrmmiickuit  poman XX B. MHOXeCTBEHHOCTh ToueK 3peHus. OOIiecTBEHHO-
noiautuyeckass npobinematuka pomaHoB I'. I'puna. dunocodcko-amuieropuyeckue poMaHbl
Tosnaunra. OcMbICIeHUE UTOTOB BTOPOH MUPOBOIA BoWHEI B «lloBenurene myx». @umocodcko-
MICUXOJIOTHYECKHE poMaHbl A. MEpaok. DK3UCTEHIHMATW3M W HeoriatoHu3M. [Ipobiema
UCKyccTBa B pomaHe «YepHbii npuHIy. TBopuecTBo k. dayJi3a. [IpuBepKEHHOCTh KIACCUKE
U CMeJIble XYyJO0’KECTBEHHbIE dKcIepuMeHThl. [loaTnka nocrtMonepHusMa U pomaH «KeHiuHa
(bpaHIy3CKOTro JIEHTEHAHTa.

HNuTepakTuBHOE 00yuenue: nuckyccus «English literature and literatures in English”.

Kpyrnbiii cton  «AHrauiickue mnucaTeld — Jaypearbl HOOEJIEBCKOM NpeMuu 10
JUTEPATypE».

4. IlepeuyeHb Y4eOHO-METOAMYECKOI0 o0ecreYeHUsl /ISl CaAMOCTOSITEIbLHOH PadoThI
o0yyarommxcsi Mo JMCHUIINHE

CamocrosTenbHas padoTa CTyJICHTOB SBJISETCS 0c000i (opMoii opraHu3anuu y4eGHOro
nporecca, IMPEACTABISIOMAs Cco00H IUIAaHUPYeMylo, II03HABAaTENIbHO, OPraHU3alMOHHO U
METOJIMYECKH HANpPaBIIEMYI0 JESITeNbHOCTh CTYJEHTOB, OPHUEHTUPOBAHHYIO Ha JIOCTH)KEHHE
KOHKPETHOTO  pe3ysibTaTa, OCYLIECTBISIEMyI0 0e3 TpsMOM  IOMOIIM  IPENO/aBaTels.
CamocrosTenbHas paboTa CTYJIEHTOB SIBISIETCS COCTaBHOM 4acThio yuyeOHOH paOoThl U MMeeT
IENBI0 3aKpeIIeHne W yriyOJeHne MOJydeHHBIX 3HaHWH W HaBBIKOB, TMIOMCK U TMPHOOpETEHHE
HOBBIX 3HaHUI, a TaK)Ke BBINOJIHEHHE YUEOHBIX 3aJJaHU, TOATOTOBKY K MPEICTOSAIIMM 3aHATUSIM
u sk3amenHy. OHa mpenycMaTpuBaeT, Kak MpaBuio, pa3paboTKy pedeparoB, HamucaHue
JIOKJIA/IOB, BBINOJIHEHHE TBOPYECKHX, WHAMBHUIYAIbHbIX 3a/laHUM B COOTBETCTBUHU C y4eOHOM
HpOFpaMMOI\/JI (TeMaTI/I‘IGCKI/IM IJIAaHOM U3Yy4YCHUA JII/ICIH/IHJ'II/IHBI). Tema AJId TaKOT'0 BBICTYIJIICHUA
MOKEeT OBITh MpEeJIOKEHa IpernojaBaTeiaeM WM H30paHa caMMM CTYJEHTOM, HO MaTepualil
BBICTYIUICHUSI HE JIOJDKEH yOJIMpOBaTh JIEKIIMOHHBIA Marepuai. PedepaTuBHBI MaTepua
CIIY’)KUT JIOTIOJIHUTENIbHOW MH(pOpManueil uist paboThl Ha MPAaKTUYECKUX 3aHATUAX. OCHOBHas
I1eJb JAHHOTO BU/1a paOOThI COCTOUT B 00YYEHUH CTYAEHTOB METOJ[aM CaMOCTOSTEIILHON pabOThI
¢ yueOHbIM MaTepuasioM. J[JIsl TIOJHOTBHI YCBOGHHUSI TeM, BBIHECEHHBIX B MPAKTHUYECKUE 3aHSTHUS,
TpebyeTcs pabora ¢ mepBoucrouHMKamu. Kypc mnpegycMaTpuBaeT camMOCTOSITENbHYIO PadoTy
CTYZICHTOB CO CIeUUaIbHOM JuTeparypoil. CieyeT OTMETHTb, YTO CaMOCTOsTeNbHas paboTa
CTYACHTOB PC3yJibTaTUBHA JIMIIb TOT'JId, KOrJa OHA BBIIIOJIHACTCA CUCTEMATUYCCKH, TINIAHOMEPHO
U IIeJICHAIPaBIEHHO.

3amaHus  JUIA  CAMOCTOATENBHOM  paOOTBI  HpPEAyCMaTpHBAalOT — HMCIIOJIB30BAHUE
HEOOXO/JUMBIX TEPMHHOB W TMOHATUH 1O mpobiematuke kKypca. OHHM HaleIMBAalOT Ha
MPAKTUYECKYIO0 paboTy MO MPUMEHEHHUIO M3Y4aeMOro Marepuala, MOUCK Oubanorpaduyueckoro
MaTepHala 1 JIEKTPOHHBIX MCTOYHUKOB MH(OpMAIMH, WUTFOCTPATUBHBIX MaTepUajIoB. 3adaHus
10 CaMOCTOSTENBHONW paboTe [aroTcs MO TeMaM, KOTOpble TpeOyloT JOMOTHHUTEIbHOU
popaboOTKH.

O6muii o0beM CcaMOCTOATENbHOW paboThl CTYAEHTOB IO JUCHUIUIMHE BKIIOYACT
ayJMTOPHYIO U BHEAYJAUTOPHYIO CAMOCTOATENbHYIO pa0OTy CTYJCHTOB B TE€UEHUE CEMECTpa.



B mponecce u3ydeHus pas3zienoB M TEM Kypca CTYAEHTBl CaMOCTOSTEIbHO H3y4aroT
TEKCTBI XyJI0’)KECTBEHHBIX MPOU3BEICHUN U KPUTUUYECKYIO JIUTEPATYPY.

AyIuTOpHas caMOCTOsATENIbHAs paboTa OCYIIECTBIISIETCS B (JOPME BBINOJIHEHHS TECTOBBIX
3aJJaHHii IO JUCUUIUIMHE U KOHTPOJIBHBIX PadoT.

BueaynutopHas camoctosiTenibHasi paboTa ocymiecTBisieTcs B hopmax:
- IOATOTOBKH K YCTHBIM JOKJIaZaM (MUHU-BBICTYILICHUSIM);
-popabOTKH TEKCTOB XYA0KECTBEHHBIX IMPOU3BEICHUN U OTBETOB Ha BOIIPOCHI

- IIOAT'OTOBKH HpGSGHTaHI/Iﬁ 110 TCMaM MOAYJIA;

Oopaszey mecmogozo 3a0anus
1. Charles Dickens’s first novel was:
a) Pickwick Papers b) Oliver Twist c) Bleak House d) David Copperfield
2. Oliver Twist was born
a) inthestreet b)ina workhouse c¢)in his father’s house d) in prison
3. Ebenezer Scrooge is the central character in
a) Old Curiosity Shop b) Nickolas Nickleby c) Sketches by Boz d) A Christmas Carol
4. How many spirits visited Scrooge?
a1l b2 ¢)3 d)4
5. One of Dickens’s main themes was the theme of
a) puritanism b) neglected and abused children  c) theatre  d) unhappy families
6. The title of William Thackeray’s Vanity Fair is an allusion to
a) The Pilgrim’s Progress by John Bunyan b) Paradise Lost by John Milton
¢) Winter Tale by Shakespeare  d) Pride and Prejudice by Jane Austen
7. The hero in Vanity fair is
a) Dobbin b) Rebecca Sharp c¢) it a novel without a hero d) it’s a novel with multiple heroes.
8. How many novels did Emily Bronte write?
a) 1 b)2 c¢)3 d)shedidnot write novels
9. All these are Victorian age British poets apart from
a) Alfred Tennyson b) Robert Browning c¢) Phillip Sidney d) Matthew Arnold
10. There were 3 sisters in the Bronte family that became novelists. They are:
a) Mary, Ann and Charlotte b) Charlotte, Emily and Ann c¢) Elizabeth, Charlotte and Mary
d) Mary, Emily, Elizabeth.

Ilpumepnulit nepeuenv mem 013 npe3eHmayui.
Victorian sages

Robert Browning and Elizabeth Barret-Browning
Pre-Raphael Brotherhood

Dickens’s children

Grotesque characters in Dickens

Biography as a literary genre. Elizabeth Gaskell.
Virginia Woolf. 4 Room of One’s Own. Novels.

20" century poetry

George Bernard Shaw: socialist, polemist; dramatist.
10. Harold Pinter and his method. “Pinteresque” drama
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11. Post-colonial literature

Temamuxka peghepamos u 00Kk1a008
The Victorian era as the parent of modernity. Victorianism.
Exploration of Victorian myth in The French Lieutenant’s Woman by John Fowles
Victorian non-fiction.
The theme of abused children in Dickens’s novels.
Modification of the historical novel in Victorian literature.
The strife between science and religion and its reflection in Victorian poetry.
Decadent tendencies in English literature.
Henry James and the Art of the novel.
The stream of consciousness technique in English modernist literature.
Angry Young Men
11. The boom of youth culture in the 1960-s.
12. Modern versus post-modern.
Temwt 011 2pynnoeozo oocyscoenus
1. Dickens’s early experience and his interest in neglected children.
2. What is a panoramic novel?
3. Dickens as the inventor of Christmas. The quasi-religious lesson of A Christmas
Carol.
4. The traditions of Gothic prose in Victorian literature.
5. The commonalities and differences of the Bronte sisters as novelists.
6. Concealments and hypocrisies of the Victorian Age and Stevenson’s A Strange Case
of Doctor Jekyll and Mr. Hyde.
7. Duplicity in The Picture of Dorian Grey by O. Wilde.
8. How did Victorian poetry reflect the intellectual turmoil of the age?
9. The development of the novel into a form of art.
10. Ideological and technical discoveries of modernists.
11. “The Big Brother is watching you”: George Orwell’s prophecies in 1984
12. The Collector by Fowles as a post-modern novel. Metafiction, collage and
intertextuality.
13. Your favourite author from the course
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Jlna camocmosamenvhoil no020moeKu K 3aHAMUAM RO OUCUUNIUHE DEKOMEHOYemCs
UCHOJIb306aMb YUEOHO-MEeMOOUYeCKUe MAMEPUATBL:

1. Apxanrenbckas E.C. JlutepaTypa aHTIIHMICKOTO pOMaHTHU3MA: METOIUYECKUE
pexkoMeHanuu o npeamery «Vcropus nutepaTypbl CTpaHbl U3Y4aeMOro0 SI3bIKa» — Y JIbSHOBCK:
®I'BOY BO «YnI'TIY um. U. H. YViueganoBay, 2017. — 42 c.

2.

5. IlpumepHble OLIEHOYHBbIe MAaTepHAJIbl [JJsl TNPOBEIEHUS TeKYIIero KOHTPOJIs
ycIeBaeMOCTH M IIPOMEKYTOYHOM aTTecTallii 00y4YalommuXxcsl o JMCHHUIJIMHe

Oprasusanus u nNpoBe/ieHUe aTTeCTAIMH CTYAeHTa
®I'OC BO B coorBercTBUH ¢ mHpuHLMNAamMu bBonoHCkoro mpouecca OpHEHTHPOBAaHbI
MPEUMYIIECTBEHHO HE Ha COOOIIeHHEe 00ydJaroleMycsi KOMILJIEKCa TEOPETUYECKUX 3HAHUN, HO
Ha BbIpabOTKy y OakajiaBpa KOMIIETEeHIIUI — JMHAMUYECKOro Habopa 3HaHUM, YMEHU, HaBBIKOB
U JIMYHOCTHBIX KAayeCTB, KOTOpbIE MO3BOJSAT BBIMYCKHHMKY CTaTh KOHKYPEHTOCHOCOOHBIM Ha
PBIHKE TpyJa U YCIEIIHO NPO(ecCHOHAIBHO PeaTn30BbIBATHCS.



B mporiecce orenku 6akamaBpoB HEOOXOIUMO UCTIOIB3YIOTCS KaK TPATUIIMOHHEIE, TaK U
WHHOBAIIMOHHBIE THUIIBI, BUABI U (QOpMBI KOHTpOJs. [Ipu 3TOM MOCTENEHHO TpaaWIMOHHbBIE
Cpe/ICTBa COBEPIICHCTBYIOTCS B pPYCJI€ KOMIIETEHTHOCTHOI'O TOJX0/la, a HWHHOBAI[MOHHbBIC
CpEIICTBA a/IalITUPOBAHBI JIJIsl TOBCEMECTHOTO MPUMEHEHHS B POCCUICKON BY30BCKOM MpPaKTHKE.

Lenbr mpoBeneHHsl aTTeCTAMH — TPOBEPKAa OCBOCHHUS OOPa30BATEIHHOW MPOTPAMMBI
JTUCIUILIMHBI-IPAKTUKYyMa yepe3 copMUpPOBAHHOCTH 00pa30BATENIbHBIX PE3YIbTATOB.

IIpome:xxyTouHasi aTTecTalmMs OCYILECTBIAECTCS B KOHIE CEMECTpa M 3aBepllaeT
U3YyYeHUE AMCLUMIUIUHBI, MOMOTaeT OIEHUTh KpPYHHbIE COBOKYIHOCTH 3HAHMA W yMEHUH,
(dbopMUpOBaHUE OMPEACICHHBIX KOMIICTCHIIUN.

OIllEHOYHBIMH CPEJICTBAMU TEKYIIETO OICHWBAHMS SBISIFOTCS: JOKJIAQA, TECTHl IO
TEOPETUYCCKUM BOMPOCAaM JIUCIHUIUIMHBI, 3alUTa NpPaKTUYeCKHX padbor u T.m. KOHTpOIb
YCBOCHHUS Marepualia BEICeTCS PEeryaspHO B TEYCHHE BCErO0 CEMEeCTpa Ha MPaKTUYCCKHUX
(ceMrHAPCKUX, TA0OPATOPHBIX ) 3aHATHUSIX.

Ne CPEJCTBA OHEHMBAHUW, OO0pa3oBaresbHbIE

o/a UCTIONIB3yEMBIE ISl TEKYIIETO OIICHUBAHMUS [TOKA3aTeIs Pe3yIIbTAThI AUCIUILTHHEL
(hopMHpOBaHUS] KOMIICTEHIINN

OneHouHbIe CPEICTBA A1 TeKyleii artectauun | OP-1 OCHOBHBIE ATAIIbI H KITFOUEBBIC
OC-1 I'pynmoBoe obcyxeHne coObITHSA MCTOpUM BennkobpuTanuu

U BceoO111el ncropuu;
OC-2 Ilpe3enTanus

OC-3 mpencraBieHne noKiIaaa uiu pedepara OP -2 BacHEHIINAE JOCTHKEHHA

MaTepHaIbHOU U TyXOBHOMN
KYJIbTYpbl B CHCTEMBI IECHHOCTEH,
c(hopMHUPOBABIIHECS B X0/
HUCTOPUYECKOTO Pa3BUTHUS

OC-4 UnauBuayaibHBIA OTBET
OC-5 koHTpONBHAs paboTa

OueHovHbIE CpeACcTBA AJIS IPOMEKYTOYHON

aTrecTaluu OP-3 coBpeMeHHOE COCTOSIHUE U
3a4eT (IK3aMeH) aKTyaJbHBIE POOIEMBI
JIUTEPATyPOBENECHHUS
OC-6 3auet B popMe ycTHOTO cobece10BaHuUs OP-4 apryMeHTHPOBaHHO

(dhopmMupoBaTh COOCTBEHHOE
CYXJEHHE U OLIEHKY MH(pOpMaluu
OP-5 HaBbIKaMH COTOCTABICHHUS
Pa3HbIX HCTOYHUKOB MH(POPMAIUH C
LIEJIBIO BBISBIICHUS UX
MIPOTUBOPEUYNI U TIOUCKA
JIOCTOBEPHBIX CYKIEHUHI B paMKax
MpeAMETHOM 001acTi

OP-7 xynbTypoil MbIIIUIEHUS,
CIIOCOOHOCTBIO K BOCHIPUATHIO U
aHaIu3y HHPOPMaLIKH, TOJTy4aeMOi
KaK U3 COBPEMEHHBIX TEKCTOB, TaK U
13 TECTOB, OTHOCAILIUXCA K
Pa3IUYHbBIM 3TariaM CTaHOBJICHUS
N3Y4aeMBIX S3BIKOB

OnucaHue OIEHOYHBIX CPEICTB U HEOOXOAMMOro OOOpYIOBaHUS (IEMOHCTPAIMOHHOTO
Marepuana), a TaK J>K€ MPOIEAYyphl M KPUTEPUH OIICHUBAHUS HWHIUKATOPOB JOCTHIKEHUS
KOMIIETSHIIMI Ha Pa3IMYHBIX dTanax ux (OpMUPOBAHUS B MPOIIECCE OCBOCHHS 00pa30BaTEIbHON
nporpaMMbl  mpejactaBieHbl B (DOHAE OLIGHOYHBIX CPEICTB JJIs  TEKYLIEro KOHTPOJIs




YCIIEBAEMOCTU U MPOMEXYTOYHOM arTecTalyu o AucHUIuIMHE «VcTopus auTeparypsl CTpaHbI
M3y4aEeMOTO SI3BIKa».
Mamepuanwi, ucnonvsyemoie 0711 MeKyuie20 KOHMPOIA yCneeaemocmu
o00yuarmuxca no OucCyunIuHe
Marepuainsl Uit Opraiu3aluy TEKYIIEN aTTECTAllUU IIPEACTABIICHBI B I1.5 IPOTPaMMBI.

Mamepuanst, ucnoivyemoie 01 RPOMEHCYMOYHO20 KOHMPOJIA YCRECAeMOCMU
o00yuaruuxca no OucCyunIuHe

OC-6 3auer B popMe YCTHOTO codece10BAHUA
IIpumepHBbIii NepevYeHb BONPOCOB K 3a4eTy

1. The Victorian Period. The social and literary context.

2. Charles Dickens. The literary method. The combination of critical realism and romantic

outlook. Genre preferences.

Dickens’s aesthetic and moral ideal. Children’s images in Dickens.

W. Thackeray. Vanity Fair.

Victorian novelists (The Bronte sisters; George Eliot; George Meredith, Anthony

Trollope, Elizabeth Gaskell).

Victorian poetry. Tennyson. Browning. Arnold.

Pre-Rafaelite brotherhood. Swinburne.

Late Victorian literature. Thomas Hardy. Henry James.

Children’s literature of the Victorian period. Lewis Carroll.

0. Neoromanticism. Stevenson. The duplicity of human life as shown in The Strange Case
of Dr Jekyll and Mr. Hyde.

11. The literature of action. Rudyard Kipling. Joseph Conrad.

12. Aestheticism. Oscar Wilde. Fairy tales, plays. The Picture of Dorian Grey.

13. Bernard Shaw and the comedy of ideas. Heartbreak House.

14. The first half of the twentieth century. Modernist literature.

15. Modernist poetry. W.B. Yeats. T. Eliot.

16. James Joyce. The Dubliners. The Portrait of the Painter as a Young Man. Ulysses.

17. Other Modernist novelists (VV/ Woolf, Lawrence)

18. The revival of English drama in the twentieth century.

19. English literature after World War Il. The main tendencies.

20. The phenomenon of popular literature.

21. Angry Yong Men.

22. John Osborn and Look Back in Anger.

23. S. Beckett and his theatre.

24. Contemporary English drama. T. Stoppard. H. Pinter.

25. The twentieth century novel.

26. Women writers of the twentieth century. (I. Murdoch, M. Spark, D. Lessing)

27. Dystopia. Huxley. The Brave New World.

28. G. Orwell. 1984. Animal Farm.

29. William Golding. Lord of the Flies. Golding’s overview of human nature. Lord of the

Flies as a fable. Allegories in the novel.

30. The phenomenon of popular literature.

31. Post-modernism.

32. John Fowles. The Collector as a post-modern novel.
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B koHIle n3ydeHus TUCIMITIIMHBI TOABOAATCS UTOTU PAOOTHI CTYACHTOB Ha JICKIIMOHHBIX U
MPAKTUYECKUX 3aHATUSAX yTEM CYMMHUPOBaHUs 3apab0TaHHBIX 0alJIOB B TEUEHUE CEMECTpA.



Kpurepun oneHuBanus 3HAHUH 00y4ar0IIMXCS 10 JMCIUIIHHE

Dopmuposanue 6anIbHO-PEMUHZ060IL OUEHKU PAOGOMBL 00YUAIOUUXCA

9 cemecTp
Pabora Ha 3auér
Tlocemenue
nabopaTopH
naboparopH BIX W
HOCCH{@HI/IG bIX U
JIEKIAI MPAKTUIECK
MIPAKTUIECK X
X 3aHITHU
3aHATUAX
Paz0ann 1x1=1 32
OBKa I10 Oat 3x 1=3 Oajuta
164 6asuta
BUJIAM Gaia
9 pabor
ceme
ctp Cymmap 1 6amn 200
HBIN oaiu1o
4 dama 168 6asu1oB
MakKc. B
oaut
Kputepuu BbIcTaB/IeHHUSs 3a4éTa
- Ot 0 10 6 6a71J10B CTABUTCSH, €CJIH:
- OtBer Ha  BOMpOC MPAKTHYECKH OTCYTCTBYET. Peun HErpaMoOTHas,

JUTEpaTypoBeIYeCKas TEPMHHOJIOTUS He Hcnoib3yercs. CTyIeHT He 3HaKoM ¢
COJIepKaHUEM JIMTepaTypHbIX NPOM3BEACHUH, pacCMaTPUBABIIMXCS Ha 3aHATHSX,
JIEMOHCTPUPYET HETIOHUMAaHHE JIOTUKH JIMTEPaTypHOro mpolecca. JlononHureabHbIe
Y YTOUHSIOINE BONPOCHI IIPENOIABATENS HE IPUBOJIAT K KOPPEKLIMU OTBETA.

- Ot 7 no 13 6a1710B CTABUTCS, €CJIU CTY/ACHT:
- JIOTIYCKAaeT CYIIECTBEHHbIE OMMOKH. J[EeMOHCTpUpYET 3HAHUE JIBYX-TpEX NpPOU3BEIECHUN U3
crucka o0s3arenbHOI muTeparypsl. M3noxeHne Marepuana HelIOrHYHOe, (parMeHTapHOe, 4acTo
OTCYTCTBYIOT MPUYUHHO-CJIICACTBCHHBIC CBsI3H, JOKa3aT€JIIbHOCTh n KOHKpECTU3aIus.
JlonosHUTENbHBIE U YTOYHSIOIINE BONIPOCHI PENoiaBaTess He IPUBOIAT K KOPPEKIIMU OTBETA.

- Ot 14 1o 19 6a/1110B CTABUTCH, €CJAH CTY/AEHT:
Jlan HemoCTaTO4YHO MOJHBIM M HEJTOCTATOYHO Pa3BEpHYTHIM OTBeT. HapylieHsl JIOTMYHOCTH U
MOCIIE0BATEIHHOCTh U3TIOKEHUSI MaTepuana. JlonymieHsl omuOKy B yIOTPEOIEHUH TEPMUHOB,
omnpeneneHun NoHATHI. CTyJIEeHT HE BCErJla CIOCOOEH CaMOCTOSATENBbHO BBIICTUTH MPUIUHHO-
CIeICTBEHHBIC CBs3H. PeueBoe odopMieHne TpedyeT MonpaBoK, KOPPEKIIHH.

- Ot 20 no 25 6a/1110B CTABUTCH, €CJIH CTYAEHT:

- Jla;m OTHOCUTENBHO MOJIHBIA OTBET Ha IOCTABJIEHHBIN BOIPOC, IPOJEMOHCTPUPOBAI
3HaHUE BaXKHEHIIUX ATanoB JuTepaTypHoro mnpouecca B Aunrmuu VII-XIX BB.
3HaKOM C cojepKaHHEeM MPOU3BEACHUN CHHCKa 00s3aTeNIbHO JuTeparypbl. OTBET
U3JI0)KEH JOCTAaTOYHO IIOCJEN0BATEIbHO, TPAMOTHBIM SI3BIKOM C HCIOJb30BaHUEM
COBPEMEHHON Hay4yHOW TEpPMHHOJOTUH. MOryT OBITh JONYIIEHBl 3aMETHBIC



HCAOUCThI WJIM HCTOYHOCTHU, YACTUYHO HCIIPABJIICHHBIC CTYACHTOM C IIOMOIIBIO
mpenoaaBaTeCiis.

- Ot 26 10 32 6a/J1I0B CTABUTCH, €CJIN CTY/A€HT:

- Jlam DOJIHBIM, pa3BEpPHYTHIM OTBET HA IIOCTaBIEHHBIM BONpOC. JleMoHcTpupyer
IIOHUMaHHUE JIOTMKHM JIUTEpaTypHOro Ipolecca. 3HAKOM C OCHOBHBIMM (hakTamu
Oouorpadguii KpymHEHIIMX XYHO0KHUKOB cioBa. OTBET MMEET YETKYIO CTPYKTYpY,
U3JIOKEHUE mocienoBareabHo. OTBET M3JIOKEH JIMTEPATYPHBIM  SI3BIKOM €
UCIIOJIb30BAaHUEM COBPEMEHHOH JINTEpaTypOBEAYECKONH TEPMUHOIOTUUA. MOTyT OBITh
JONyIleHbl 1-2  Hepmoyera WJIM  HETOYHOCTH, HCIPABICHHBIE  CTYICHTOM
CaMOCTOATEINIBHO B IIPOLIECCE OTBETA.

Kpurepuu 3auera
WITOroBoIM KOHTpOJIEM SIBIISICTCS 3a4€T, JJIsl TMOJIY4CHHs KOTOPOTO CTYICHTY HYXKHO
HaOpath 6osee 90 GayioB.

23E
«3aYTEHO» ooiee 100
«HEe 32Y4TEHO» menee 100

6. MeToanyecKue yKazaHus /Ui 00y4AIOUIUXCS 110 OCBOCHHIO THCIMIIIMHBI

B cootBercTBHM C y4eOHBIM IJIJAHOM COOTBETCTBYIOIIEH CHENHMANbHOCTU JHCHUIUIMHA
«CoBpeMeHHasi JuTepaTypa CTpaHbl M3y4aeMOro SI3bIKa» H3Yy4aeTcs CTYACHTaMU 3a04YHOIO
otnenenus B 9 cemectpe.

VYcneunnoe u3zydeHue Kypca TpeOyeT OT CTYJAEHTOB IOCEIICHHS JICKIUWA, aKTHBHOM
paboThl Ha ceMUHapax, BBHIIIOJIHEHUS BCEX yYeOHBIX 3aJaHMil MpernojaBaTelis, 03HAKOMIICHHUS C
0a30BbIMH y4eOHUKAaMHU, OCHOBHOMW U JIOTIOJIHUTEIILHOU JINTEPATYPOH.

3anuch JieKHUM — OfHa U3 (OpM aKTUBHON CaMOCTOSITENILHON pabOThl CTYIEHTOB,
TpeOyromiasi HaBBIKOB M YMEHMsSI KpaTKO, CXEMaTH4HO, IIOCJEJ0BAaTENIbHO U JIOTUYHO
¢buKcUpOBaTh OCHOBHBIE MOJOXKEHUS, BBIBOJIBI, 0000IIeHHs, (OPMYTUPOBKU. B KOHIIE JNeKuu
IpenojaBaTesib OCTaBiIsIeT BpeMs (5 MMHYT) AJi1 TOrO, YTOOBI CTYAEHTHl UMEIH BO3MOKHOCTh
3a/1aTh YTOUHSIIOIIUE BOMPOCHI 10 U3y4YaeMOMY MaTepuaiy.

Jlexuu UMEOT B OCHOBHOM OO30pHBIN XapaKTep M HalleleHbl Ha OCBEIIeHHE Haubosee
TPYOHBIX U JTUCKYCCHOHHBIX BOIPOCOB, a Tak)Ke MPHU3BaHbI CIOCOOCTBOBATH (POPMUPOBAHUIO
HaBBIKOB pabOTHI ¢ HAy4yHO JuTeparypoil. [lpennonaraercs Takke, 4YTO CTYAEHTHI IPUXOJAT Ha
JIEKIUMH, TPEABApUTEIHHO TPOPabOTaB COOTBETCTBYIOUINI Y4eOHBII MaTepuan 1Mo UCTOYHHUKAM,
PEKOMEHIYEMBIM IPOIPAMMOM.

B mporiecce moAroTOBKHM K 3aHATHSAM HEOOXOAUMO OOpamaThCsl K MatepraiaM y4eOHbBIX
nocoOMi, KOTOpbIE IOMOTYT COCTaBUTb OMNPEIENIEHHBIM HCTOPUKO-TUTEPATypHBIH (OH,
OMHpaAThCS HA 3alUCH, CHENaHHbIE B ayauTopud. PaboTas Hag HCTOPHKO-TUTEPaTypHBIMU,
TEOPETHUYECKUMU W KPUTHUYECKUMH HCTOYHHKAMHU, CTYACHT MOXKET JeJaTh JOTOJHUTEIHHBIC
3aMucH, KOTOPhIE MO3BOJAT Oojiee TTTyOOKO OCBOUTH HM3y4aeMblii MaTepuall aHATU3UPYEeMOTO
XYyJI0’KECTBEHHOT'O TEKCTA.

BaxxHoe 3HaueHHe Mpu MOATOTOBKE K MPAKTUYECKOMY 3aHATHUIO UMEET uTteHue. Uuras
(HECKOJIBKO pa3) aHAIM3UpyeMoe Mpou3BeneHue (ero pparmMeHT), HE0OOXOIUMO BBITIMCHIBATH U3
TEeKCTa TPUMEPHl YMOTPEOJIEHUsT aBTOPOM CTHJIMCTUYECKUX MPHEMOB U HM300pa3UTEIbHBIX
CPEICTB s3bIKa, c(OpMyIHpoBaTh, Kakoil 3ddexT co3maér npuéM UM COBOKYITHOCTH
CTHWJIUCTUYECKUX TMPUEMOB, OCHOBHYIO HJCIO, TeMy, MPOKOMMEHTHPOBATh OCOOCHHOCTHU
KOMITO3UITMOHHOTO TIOCTPOSHUSI TEKCTa, MPHUBJICYb I aHanu3a Ouorpaduueckue cBeneHus oo
aBTOpE, BPEMEHU CO3JIaHMsI TPOU3BEICHNS U APYT'YI0 HHPOPMAIIHIO, TOMOTAIOILYI0 00Jiee TOIHO
IIPOKOMMEHTHUPOBATh 3aMbICeNl aBTOpa U ero BoromeHue. [locie okoHyanus paboThl cieayeT
CHUCTEMAaTU3UPOBATh CBOM 3aMKCH, CBECTH UX BMeECTE (HampuUMeEp, XapaKTEPUCTHKU TEpOEB,



MOPTPETHI, MeH3aXKu, JTEHTMOTUBBI W T.I.) WU HAa OCHOBAHMHM JTOTO JeNaTh COOCTBCHHBIE
HaOJIOZICHUS, BBIBOJIBI, KOTOpPBIE (PMKCUPYIOTCS Ha Oymare.

B xone aymuTopHO#l pabOTBHI PEKOMEHAYETCS IPOSBIATh aKTHBHOCTb, y4aCTBOBAaTh B
napHoii paboTe © TPYNIOBBIX JUCKYCCHSIX, BBINOJHATh JONOJHHUTEIBHBIC —3aJaHUS
IpernoaaBaTers.

OcHoBHOI (HOpMOIT UTOTOBOTO KOHTPOJISI M OIEHKH 3HAHWUW CTYACHTOB IO JAHMCIIMILIHHE
SIBIISIETCS 3a4eT B8 cemecTpe.

Oopa3sen 1a00PATOPHOTO 3aHATHS

Tema: noemta Y. JlukkeHnca «Pox1eCTBEHCKas MECHB B MPO3E».
Hean padoThl: O03HAKOMUTBCS C  COJAEPKATEIbHBIMHM, KAHPOBBIMU U SI3BIKOBBIMU
OCOOEHHOCTSIMU TOSMBI. PaccMoTperh Bkiman mnucatesnss B (GOpPMHUPOBAHHE COBPEMEHHOMU
KOHIICTIIINH Tpa3IHOBaHus PoxkecTna.

Pexomenganum Kk caMmocTosiTeIbHOM padoTe

1. IlpounTtaTh TEKCT HOBEJUIBI B OPUTHUHAJIE.

2. I1oBTOPUTH JICKIIMOHHBII MaTepHall.

3. O3HakoMuThCs ¢ Ouorpadueit JlukkeHca

3. [IpopaboTath npeI0’KeHHBIN JOTOIHUTEIBHBIA MaTepUall, 03HAKOMUTHCS C TEPMUHOJIOTHEH,
OTBETUThH HA KOHTPOJIbHBIE BOIIPOCHI.

Conep:xanue padoThI:
Questions and Tasks
A Christmas Carol

Background
1. Whatis ‘acarol’? Is it a literary genre? What does the word ‘stave mean’? Why are there

staves instead of chapters?

2. What evidence is there in the book that the scene is set in Victorian England?

3. Dickens is sometimes referred to as “the inventor of Christmas’. How do you understand
it? In what sense did Dickens invent Christmas?

This view of Christmas that Scrooge’s nephew has is also Dickens’s view of the holiday.
What is this view? Is it strictly religious?

“There are many things Irom which 1 might have derived good by which 1 nave not pronted, 1

dare say,” returned the nephew: “Christmas among the rest. But [ am sure | have always thought
of Christmas time, when it has come round—apart from the veneration due to its sacred name
and origin, if anything belonging to it can be apart from that—as a good time: a kind, forgiving,
charitable, pleasant time: the only time I know of, in the long calendar of the year, when men
and women seem by one consent to open their shut-up hearts freely, and to think of people below
them as if they really were fellow-passengers to the grave, and not another race of creatures
bound on other journeys. And therefore, uncle, though it has never put a scrap of gold or silver
in my pocket, I believe that it has done me good, and will do me good; and 1 say, God bless it

Contents

1. What is the setting (place, approximate year, and date) of A Christmas Carol?
2. Why does Dickens spend more than a page to tell us that Marley was dead?
3. What is your opinion of the description we get of Scrooge?
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8.

How does Scrooge feel about the fact that people avoid him on the streets, beggars won’t
ask him for money, children won’t ask of him the time, noone will ask him for directions,
and even seeing-eye dogs take blind men out of his path?

How does Scrooge feel about both Christmas and marriage?

Why does Scrooge think Bob Cratchit, his clerk, and Fred, his nephew, are “lunatics™?
List several personality traits of Scrooge. Support your idea. Explain how the examples
you chose show the traits you listed. If you had to come up with some object to
represent Scrooge (a symbol), what would it be? Why? Support your idea.

How many ghosts visit Scrooge that night?

Jacob Marley

1.
2.

3.
4.

Why does the first ghost have to be Marley? What is the purpose of his visit?

Why is Marley being punished and what are some of the elements of his punishment?
What do the chains and money boxes in which the ghost is draped represent?

Explain who the other spirits Scrooge sees flying around London are.

A Christmas Carol is full of symbolism. Briefly describe (2-3 sentences), in your own
words or through quotation, something from the first stave that is symbolic. Support
your idea. Explain why/how the example you chose is symbolic.

The Ghost of Christmas Past

1.
2.

3.

4.

5.
6.

7.

8.

Describe the first of the three spirits. Why does he look like a child and an old man?
What is the purpose of his visit? Why did Scrooge have to begin with remembering his
past?

Avre the scenes the ghost shows to Scrooge particularly happy? What exactly does it show
him?

How does the boy feel about his sister? His father? What do you think Scrooge’s sister
means when she says “he is much nicer now’? What are the implications?

Who is Fezziwig? How do Fezziwig and present-day Scrooge compare as employers?
Why does the young woman in the next scene refuse to marry Scrooge? What is the
symbolic significance of her dropping her ring on the scales?

What does the spirit of Christmas Past symbolize? What might be the symbolic meaning
of his glowing head? Why does Scrooge want to cover this light?

In your opinion, why is Ebenezer Scrooge such a miserable person?

The Second of the Three Spirits

1.
2.
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1.
2.
3.

4.

Where doe Scrooge find the second spirit? What does it look like?

How are all the things in the room (holly, mistletoe, roaring fire, turkeys, wreaths, etc.)
related?

What do we get to know about the Cratchit family? How is it like Dickens’s own family?
Who is Tiny Tim? Why does the Spirit say about him that he had better die and “decrease
the population™?

Explain the symbolic meaning of the two children hidden under the Spirit’s robes.

Why does the Ghost take Scrooge to so many places?

How does the party at his nephew’s make Scrooge feel?

What other symbols are there in that stave? (Bob Cratchit; Tiny Tim; The Ghost)

The Last of the Spirits

What does the phantom look like? Why did Dickens choose to make so much like Death?
What is his personality like? How doe Scrooge feel about him?

What is the lesson Scrooge learns in this stave that he had not learned before? Why is this
stave needed when Scrooge’s attitude had already changed so much?

What suggests that the Spirit of Christmas Yet To Come feels sorry for Scrooge?

The End of It

1.
2.

Why is Scrooge surprised to find his bed curtains still on his bed?
Why is he in love with the doorknocker?



What does Scrooge do when he finds out it is still Christmas day?

How did scrooge change in the years after this experience?

5. One reason Dickens wrote this story is to persuade people to be kinder to each other. Do
you think the story helps achieve this purpose?

How

®opma npeacTaBaeHUust 0TYETA: TECT, IPYIIIIOBOE 00CYXICHHUE

IToaroroBka K yCTHOMY BBICTYIVICHHIO:

Jlokmaznpl [enaroTcs MO KaXIOW TeME C LENbI0 IPOBEPKM TEOPETHYECKUX 3HAHWUMI
00y4aroIierocs, €ro CHOCOOHOCTH CaMOCTOSITEIBHO NPHOOpETaTh HOBBIE 3HAHUS, paboTaTh C
MH()OPMALIMOHHBIMU peCcypcaMl M U3BJIEKaTb HYXHy0 HHpopMmauuio. [IpomomkuTenbHOCTb
YCTHOTO BBICTYIUICHUS HE JOJDKHA MPEBBINIATh 5 MUHYT. TeMy CTyIEeHT BBIOMpAET MO KETaHHIO U3
IIPEUIOKEHHOTO CIMCKA.

[Ipy noOAroToBKE  CTYAEHT MAOJDKEH H3Y4UTh TEOPETUUYECKMM MaTepuasl, HCIONb3YsS
OCHOBHYIO U [JIOIOJHHUTEIbHYIO JIUTEpaTypy, OOSA3aTelIbHO COCTaBUTh IUIAaH (II€peueHb
paccMaTpUBacMbIX MM BOIIPOCOB, OTPAXKAIOUIUX CTPYKTYPY M IOCIEAOBATEILHOCTh Marepuala),
IOJrOTOBUTH PA3[aTOYHBI MaTepual WM INPE3CHTALUI0. BBICTyIUIEHHE IOIKHO CTPOUTHCA
CBOOO/IHO, YOEAUTENbHO U apryMeHTHpoBaHO. IIpenonasatens cienuT, 4TOOBI BBICTYIUIEHHE HE
CBOJWJIOCH K IIPOCTOMY BOCIPOM3BEIEHHMIO TEKCTa, HE JOIYCKaeTcs IPOCTOE YTEHHE
COCTaBJIEHHOI'O KOHCIIEKTa. BeIcTynaroimii Takke 10JKeH ObITh TOTOBBIM K BOIIPOCAM ayUTOPUU
1 IUCKYCCHH.
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